Assassins Journal 
By Charlotte Morton

Before we started the production, I was scared of the process ahead.  As a person who just came out of 2 different projects; Rent and Independent Project; both of which being completely different, as one is being controlled fully by yourself and the other with a group of directors guiding and challenging you and a cast to support you. It was quite daunting going into another big process, I had a fear of meeting the new Music Director and the Director as no one works the same as each other on a process, so discovering how James and Barney were going to work was a bit daunting. I am very fortunate to have built a relationship with James and Barney, they helped me grow and develop in both my confidence in myself and my confidence in my performance. Assassins as a show is very different to our last show as this one is Sondheim and the last one was Rock/ Pop. Sondheim was a unique American composer and lyricist he was known as a very talented man and "His music and lyrics were tinged with complexity, sophistication, and ambivalence about various aspects of life"(Wikipedia, 2023). To be put with this stuff was very intimidating but also very exciting for me as I loved his previous work. 
The casting process of this project was very different to Rent. As it was the first-time meeting James and Barney, we came into the audition room completely clueless to what they liked, what they wanted and just how they worked in general, whereas in Rent although we didn't know John, we knew the director Robbie and we could kind of pick out what we thought he was expecting or what he wanted us to work on from the project before Rent. From this I knew what I had to do to kind of impress him and show him that I can grow and take notes. When I stepped into the audition room with James, Barney and then the rest of the creative team it was quite daunting yet also a comfortable environment. Although I'm an already anxious person I thought I was quite confident coming into the room however my anxiety grew as the audition went on. For my audition I did ‘Good Thing Going’ from Merrily We Roll Along I was quite comfortable with the song however James gave me advice to perform the song in three stages: to myself, to people and then the final stage, to the people above. I misinterpreted what he said and did the stages too slow, so I got anxious that he thought I couldn't take advice however in the end I got there, and I felt like I did a good job overall. From later in the process, I asked James what I could do to improve, and he told me to come in with confidence and fake it because I have the equipment to do a really good job, I just need to show that I can do it right off the bat instead of giving off anxious energy. For me I found this piece of advice helpful as I know I can get overwhelmed quite quickly with new environments and I know that this is something I must work on.
We started the process of the show with just seeing how both the teams worked; the creative team and the cast; neither of us had worked with each other so it was very helpful to know how each person worked. One of the standout moments was the first time we sat down to know the idea of what James wanted assassins to be based on. His idea of it to be based around Americas gun violence in schools is something I found really interesting, I also found it interesting that he wanted to start a political conversation up of gun violence, racism in America as it’s a revolving feature in ‘Assassins’ and basically all the controversial stuff going on in America that is brought up in the show.  Other than getting to know how we worked and what everyone thought of the controversial topics, James showed us the Stages of Tension. Although the stages of tension is a common thing taught in Acting it is not something that I haven’t been taught. It was originally called the seven levels of tension and it was created by Jacques Lecoq. Every actor develops their idea of the seven stages of tension however with the base idea of Lecoq, he presented as a few words to trigger and emotion from this you could "You can train your actors by slowly moving through these states so that they become comfortable with them" (Farmer, 2023). James had a different take on the stages of tension, and he went through all of them however he made us preform them only through our eyes and eyebrows, by doing this he showed us how much you can put across if you do the stages right. Although for me I knew some stuff had to be exaggerated in theatre for it to be seen I never knew how affective it can be even when it being dramatized.
After getting to know the creative team we were given our cast. I was given a cast member that was made up for the show to be more accessible to a bigger on cast, Mrs Daniels. This role would be included in all the bystander, ensemble and where the main scenes at the end: Something just Broke, which includes roles like farmer, house maid etc. Although I was disheartened at the start because I wanted a role which gave me the opportunity to learn how to learn a script, which for me I believe is a weakness, I came to the realisation that this cast had no limitation for me. I saw it as a chance to create different personalities for different scenes and coming into the role of being a Mrs in different scenes. Although I was trying out different personalities for different scenes something I really wanted to research into was Mothers of America. Although my cast name; Mrs Daniels; wasn't given a description, all the Mrs viewed themselves as a mum.  I searched Mothers of America I'm one of the key things that stood out to be in a website I found was "being a parent is a key part of most moms' personal identity" (Schaeffer, 2023). From me everyday series and movies we watch American mum's have this life shown as being a PTA Mum, running after their kids etc I always thought it was an exaggerated idea of a mum but looking through the website let me realize that actually a big majority of mums are like that, and it's not exaggerated and they're okay with that identity. I came to realise there was no cast that was little, James made it very clear from day dot that no matter how big or small your role is it is not small in the show, every cast is like a brick in a wall and without one it would crumble. As well as developing my own character there are things I took out of Rent and put into Assassins. Although James introducing us to the seven stages of tension was very important to me, I carried on using Meisner as well as that. 'Meisner’s approach is for the actor to not focus on themselves and instead concentrate on the other actors in the intimate environment', (Wikipedia , 2023) there was so many deep and Powerful messages in Assassins that you needed to focus on the scenario happening to engage in the full emotion of the piece.
When we started getting hands on into the process it became quite real that we were doing a Sondheim. The notes were quite challenging, and the timing was hard especially as an ensemble piece. Because of the difficulties rhythmically and musically bring it all together as an ensemble in the first few attempts were hard as some people pick up on Notes easier and some people don't. Thankfully our music director was very patient with everyone and understood how each person worked the more he got to know us. For me most of the songs I didn't find that difficult however when it came to the ensemble song 'Something Just Broke' I found it challenging. It wasn't the notes or the rhythms that bothered me it was the fact we had to rely on other people to bring our cues in as it is such an overlaying song for everyone’s parts. Unlike a normal ensemble song, it wasn't just a group of people singing it was everyone having solo sections over the top of everyone else so to find timing of that was a challenge but a challenge that I enjoyed doing. As the pieces begun to develop, the blocking and the routines came in and this is where it became more difficult. Learning the routines from my choreographer Ellan was so fun yet quite exhausting although the moves went hard the timing and just the process of thinking of the choreography was long. For me my challenge in any process is understanding how other people work. Ellen worked on the spot, and she liked sounds to go with her moves whereas I work with blunt direction. After I got to grips with how I worked the process itself was fun and creative
In this whole process the one thing that stood out to be the most was the choreography with tables and chairs. It wasn't like a normal put the chair there and put the table there, the tables have the American flag drawn on to it so putting all four of them together needed to be exact so that the stars and the lines matched up completely. As well as them matching up they needed to be 100% steady and stable enough for people to stand, dance and climb off them. Not just the tables but the chairs, there was one scene going into the song something just broke where you must place the chairs the same way and we must get the back to the first scene set up in the matter of two bars of music. The movement of the chairs might seem simple, but it was the most challenging thing where we must do it on repeat and even on the day of the first show, we were drilling it as we couldn't get it right. Although my seem like a little thing it was one of the groups proudest moments to have got right. When it came to the blocking of the table and the chairs Ellan and James did amazing job with being patient with all of us as they could see it was stressing us out as much as it was just in them.
Assassins as a whole has taught me a lot, I have learned not to doubt other people's processes as everyone works different, I have learnt that taking on techniques you've learned in the past and putting them to the present also help your development and most importantly to be confident in whatever you're doing and know that no part is a small part. I've been surrounded by such an amazing creative team they have told me not to doubt myself and they have trusted my abilities and helped me develop. I was so terrified of Sondheim and his dark and twisted content as well as his difficult music and I have realised that with putting in the work comes a great piece.
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