[bookmark: _GoBack]The Ara Pacis was commissioned by the Senate at the return of Augustus from his campaigns in Spain and Gaul (13B.C.). Four years later by the work of multiple sculptors the white marbled altar of peace was finished and commemorated on the fields of Mars (9B.C.), with entrances via the East and West walls and then friezes decorating externally and internally within the structure with an altar within the middle of the 18ft walled structure.

The Friezes were used to promote Augustan themes, in celebrating peace among the empire. On the East external wall the frieze is depicting, according to Bernard Ashmole, the scene of Earth with her children air and water however, it is stated by others that the image depicted is actually Pax. The main issue with both statements is that neither side is certain who the iconography surrounding the goddess is about, as there are no specific symbols to identify the deity within the carving[footnoteRef:1]. On the western side of the external frieze the image of Aeneas, according to scholars, is depicted as he offers sacrifice to the Gods on his first arrival in Italy. However, depicted on the North and Southern friezes are the images of Romulus and Remus feeding from the she-wolf who raised them. If Aeneas was the man depicted sacrificing to the Gods then there is an overlap in the founding myth of Rome, it could be argued that both origin stories were commonly believed, and that symbolising both was a way to promote the founding glory and great nation of Rome. On the other side of the external wall art is the ceremony of Augustus in which he and his family are potentially decreeing the Altar itself upon his arrival back in Italy.  [1:  Ashmole, 1971: 447-448] 


The Ara Pacis is, as mentioned above, covered in friezes that are detailed and hand worked by many sculptors. However, the work carried out by the sculptors is very likely to not have been by Roman sculptors, as “good-quality marble did not reach Rome in any quantity until the 20s B.C; the Ara Pacis is one of the first examples of its use on a monumental scale for sculpture”, so as stated by Amanda Claridge. The realism of first Generation sculptors to create something on such a scale and to that detail was very unlikely and that the Greeks, who traditionally worked with White marble would have been responsible in the sculpting of the altar. This could have caused controversy as many Romans “Would prefer to see a ‘local’ rather than a Greek at work on a monument in Rome” as Roman people were a very proud nation and wouldn’t want their patriotic imagery damaged.[footnoteRef:2] [2:  A. Claridge, 1999: 528-530] 


The socio-political importance of the Ara Pacis in Rome would have been colossal, the empire achieved Peace under Augustus, a great feat considering the scale of Roman empire was spanning thousands of miles over land and water. Together with that, that century had been full of hostilities and mostly Civil wars; peace was a virtue to be welcomed by the people of Rome. The carving of Aeneas holds a great importance to the socio-political effect on Ancient Rome – Augustan propaganda is being promoted greatly within the frieze, in book 6 of the Aeneid Virgil’s epic poem, dedicated to Augustus’ reign and heritage to the founding father of Rome; it portrays multiple themes of pro-Augustan propaganda. Virgil states how the family of Caesar are “the sons of Iulus” Aeneas’ son and heir[footnoteRef:3]. Hence the imagery of Aeneas featuring on the walls of the Ara Pacis would have allowed the people of Rome to associate the two figures and highlight the legacy of Augustus and prove his right to rule, as an Emperor was not too far from a king. But, the establishment of peace proved that the Emperor was more than competent to rule. Furthermore, after his death Julius Caesar was deified, so when Virgil refers to him in the Aeneid as the “son of a god” it reflects the divine right of rule for Augustus with his uncle being a God and Aeneas’ heritage being Demi-God son of Venus[footnoteRef:4]. When looking at the internal wall of the Ara Pacis it has Swans decorated among it, the symbolism is to reflect the cult of Apollo, of whom supported Augustus and could be perceived as reflecting his divinity as a ruler. [3:  Virg. Aen. 6.789-790]  [4:  Virg. Aen. 6.792] 


The political importance of the Ara Pacis in the Modern world was prominent around 1936/7 when Mussolini assembled it and put it with his collection of Roman artefacts. He used the Roman ruins found to help inspire his Fascist Italy. He used them to inspire the fantasy of forging a new Roman Empire and promote Fascism within his time as leader valuing the Ara Pacis as a powerful symbol of his nations predecessors and their greatness as a nation.
The social importance of the Ara Pacis in the Modern world is reflected in the museum which now holds the Ara Pacis. Within the transfer from Mussolini’s’ to the new, an uproar was sparked due to the architectural design of Richard Meir. Holding within a historically valued artefact of two thousand years old, the New York Times reporter Nicolai Ouroussoff defines the building with this statement; “in its relationship to the glories of the city around it, the building is as clueless as its Fascist predecessors” showing how Italian and outer society views the Ara Pacis worth commemorating and that the building designed to hold it is a shamble and almost disrespectful to lineage of Italy[footnoteRef:5]. The government official, Mayor of Italy, Gianni Alemanno highlighting his distaste with the statement “Meier’s building is a construction to be scrapped” showing the overall views of the Altar of Peace being shown as a symbol of heritage and Pride for the Italian people and that even in modern society the imagery and status of this building should be treated with respect and in a manner, that is dignifying[footnoteRef:6]. [5:  Ouroussoff 2006.]  [6:  reuters, 2008.] 

In conclusion, the Ara Pacis is a symbol of peace, filled with pro-Augustan imagery and value which promote the glory of his lineage and his capability as a ruler, even though he has left the republic it proved to him as competent as the Republic never achieved such a feat. Also, the Ara Pacis is deemed highly for Fascist Italy and the Modern-day society as the symbolism and nature of it all is defining 2,000 years later.
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