[bookmark: _Hlk530311412][bookmark: _Hlk529031568][bookmark: _Hlk533361198]                                    Undergraduate assignment feedback form
[image: TSD_logo2010]

	Student Name: 
Saija Toth

	HPEN5006

The rational world: Enlightenment and the Novel
	Student number:
1602061

	

	For completion by marker:
Comments:









	Marker’s signature:
	Date:

	Provisional mark:NB.  All marks are provisional until confirmed by the final examination board. 



Investigating the roots of democracy: self-determination and the quest for mutual understanding in the eighteenth-century novel

Introduction 
This essay is going to discuss the rise of the English novel during the 18th century and how the multiple changes taking place during the time of Enlightenment contributed to the birth of this new form of literature. We will explore how novel influenced and challenged the existing hierarchy and status quo and are more specifically seeking to identify influences that later led to democracy in various novels and writings. In that purpose, this essay will focus on two very popular novels, “Pamela” written by Samuel Richardson and “The Life Opinions of Tristram Shandy” written by Lawrence Sterne.
During the cause of this essay, we are going to reflect on how the appearance of the new middle class disturbed existing fixed social structures and challenged old ideas concerning class and birthright. 
Also, the ideas of gender were challenged by novels, and as the 18th century moves towards the end, we see how the novel begins to question the all-encompassing value of reasoning. 
The reasoning was often used as a synonym for Enlightenment and it was used to shine the light to different issues such as social abuse and questioning the right to use power and exploit other human beings. 
Many inherited assumptions concerning social class and gender were debated in coffee houses and the other public arenas and inside in confinement of homes amongst the women. Pamphlets and novels contributed and added fuel to these intense debates.
Individuals ability to reason and raise questions was highlighted during this period. Science made new discoveries and the world was being explored but so was the mind of a man – and also a woman, even if to a much lesser degree. 
Novels are written about ordinary people, people that we can relate to and identify with. Novel means “new” and the new appearing class was not so keen to read about old, ancient and mythical times, Kings and heroes doing great deeds, concurring mythical beasts and rescuing princesses.
The protagonist was often an ordinary person and the novel established that ordinary people can be interesting individuals with their own mind and their own ability to reason. This makes them also morally responsible adults. One of “new winds blowing” was the increased engagement of middle classes in politics and general affairs of society. People gathered (mainly white middle-class men) in coffee houses where pamphlets were read, and fiery discussions took place.
For many people, it was a time free from religious dogma and people relied on reasoning. Reason would shed light on political and religious abuses. Issues about equality were highly emphasised. This did not yet include slave trade which was blooming but also that got challenged later in the 18th century and during the 19th century with growing abolition movement.
We will follow how the novel moves with what is moving, reflects the old and provokes new ideas and new questions. 
Towards the end of 18th century, we witness the birth of Gothic novel which in many ways is a complete opposite to the rational novel often dealing with everyday matters or at least using non-dramatic language. The deeper investigation shows the gothic genre to be an expression of further liberation into “Dear to Know”. There are many types of Gothic literature, some cascading forward others maintaining the old ideas of gender and statues yet looking into suppressed desires and dark corners of the human psyche making way to a 19th century and Freud.  


Pamela (and Virtue Rewarded)
Pamela was written by Samuel Richardson 1740. It immediately became a sensation and copies were sold out in no time. The novel is written in an epistolary style, and we follow Pamela’s story in “now” time and in linear time. There is lots of voyeurism described in the novel, and the reader also becomes a voyeur, looking into Pamela’s life through private letters she is writing to her mother and father.
This novel can be read in many ways. It could be perceived to be equivalent to modern day “chick lit”, a poor girl gets a rich older man by using her virtue and wits – and her beauty. Romantic nonsense and escapism it might seem to a modern reader but in the context of the time Pamela was much more than that. 
Pamela was mainly directed at middle-class women and was first written as a conduct book. Conduct books where immensely popular since taste and etiquette, more than money, would immediately determine to which class a person belong to. This novel was mainly read in loud in bourgeoise homes where women gathered, chatted and exchanged news. 
Samuel Richardson tells us that when he started to write Pamela as a conduct book, the story took over on its own account and became a novel instead. It is evident how the more liberal ideas influenced the intended conduct book.
As a reader, we get both an internal and external view of Pamela’s life. We can follow the storyline by observing the changes in the way Pamela uses language: at the start, she is writing in a “flowery” language, typical for the upper-class ladies. She uses her mistress’ language and wears her clothes but as the story proceeds Pamela finds more and more her individual voice and her language becomes more straight forward and simple and she is also making her own clothes. In the cause of the story, Pamela develops her ability for reasoning and logic against the criteria of moral values and ethics. 
 [footnoteRef:1]“And pray, said I, walking on, how came I to be his Property? What right has he in me, but such as a Thief may plead to stolen Goods. Why, was ever the like heard, says she. This is downright Rebellion, I protest [1:  Pamela p.122] 

Pamela also shows to have a mastermind of a military strategist. Not only is she able to have a multi-layered awareness while writing a certain type of letters to her mother, different letters to her father, all the time being aware that Mr B will be reading all these letters too and needs to be navigated, with the help of her writing, to a certain direction.
[bookmark: _Hlk535771351]Being from a lower class, a servant girl, only fifteen and pretty, Pamela falls in the category of obvious pray for gentlemen from a higher class than her. Lady of the house, her former protector, has just died, so her faith according to what was deemed customary and expected at the time was to either become a complete victim or to sell herself with a lower or higher price. This is not what happens to Pamela. Through her writing, she manages to appeal to Mr B’s better nature, and as attracted and lustful he is for her body, he also increasingly develops an interest in her mind. [footnoteRef:2] [2:  Robert Folkenflik p.585 “In this society, Pamela as a servant girl is totally contingent. Mr. B. is a magistrate, and all authority is either locked in his hands or his by default. The ineffectuality of Parson Williams suggests the subordination of religion to the whim of power. Sir Simon Darnford's answer to his wife when informed of Pamela's plight indicates how little she has to hope for from the gentry: Why, what is all this, my Dear, but that the 'Squire our Neighbour has a mind to his Mother's Waiting-maid! And if he takes care, she wants for nothing, I don't see any great Injury will be done her. He hurts no Family by this.” ] 

The concept of inner and outer space is significant in Pamela. She has no space. A little closet where she sleeps is constantly invited by Mr. B in his attempts to sexual abuse. Pamela develops an inner space and because of that gains some command of her outer space
Pamela challenges many presumptions and cleverly promotes the ideas that begun to win more and more ground as the century proceeds. The existing social order had always assumed that lower and uneducated classes were less prone to have moral virtue and Pamela suggests the opposite be true.
[footnoteRef:3] “O Sir! my Soul is of equal Importance with the Soul of a Princess; though my quality is inferior to that of the meanest slave.”  [3:  Pamela p.147] 

It was also assumed that lower classes were less intelligent, and that feminine gender as a whole was less capable of proper reasoning and long view planning. In a very clever way, in this novel, originally aimed as a conduct book, Richardson, in a subtle way, manages to challenge these views.
In this novel, Pamela shows that as a young servant girl she is not only keeping her virtue but is able to inspire through her writing Mr B, an educated middle-class man, to build character and to want to be a better man. She shows virtue, moral fibre, intelligence and an uncommon ability to reason and wins the day. Even when she marries Mr B and moves up in society (which was not totally uncommon although frown upon), she does that in the way of a contract between equals rather than selling herself and becoming a commodity. Pamela has grown to have confidence in her own value. 
[footnoteRef:4]“Let us talk of nothing henceforth but equality” [4:  Pamela p. 312] 

Within no time Pamela developed to a popular cult, and all kind of items were sold in the name of our modest heroine; mugs, pictures, broideries. Other books were written trying to copy the success formula.
[bookmark: _Hlk535779488]This unpredicted popularity of the book reflects how accurately it both demonstrate what is moving with people, and also feeds into modern ideas of equality and fairness for all.


The Life and Opinions of Tristram Shandy

Tristram Shandy was and still is, a completely different experience. People either loved it or hated it.  It is considered to be a first modern or postmodern novel and continues to enchant, irritate and inspire people even today.
Rather than the external, the internal, the mind of a man, becomes focus here. It is unreasonable, illogical, does not confine either in time, space or form. Challenges any ideas about anything. Changes its direction, moves like quicksilver, stops, spend an endless time elaborating something irrelevant. Jumps on a fast train, falls and limps like life itself. Reading Tristram Shandy is comparable to listening to your own brain chatting away. The novel also engages the reader into a dialogue. Tristram is constantly addressing the reader, debating with the reader and inviting us to partake in multiple ways. 
[footnoteRef:5]“Writing, when properly managed, (as you may be sure I think mine is) is but a different name for conversation. As no one, who knows what he is about in good company, would venture to talk all, so no author, who understands the just boundaries of decorum and good breeding, would presume to think all. The truest respect which you can pay to the reader's understanding, is to halve this matter amicably, and leave him something to imagine, in his turn, as well as yourself.”  [5:  Tristram Shandy p. 32] 

Tristram Shandy is written like a conversation with a reader. Tristram is revealing the mechanics of his writing and discussing with the reader about his progress He is filling the pages with graphs and in that way mocking the over-rationalisation. With the black page he is also inviting the reader to mourn the death of a character with him. 
[footnoteRef:6]“I have undertaken, you see, to write not only my life, but my opinions also; hoping and expecting that your knowledge of my character, and of what kind of a mortal I am, by the one, would give you a better relish for the other: As you proceed further with me, the slight acquaintance who is now beginning betwixt us, will grow into familiarity; and that, unless one of us is in fault, will terminate in friendship.”  [6:  Tristram Shandy p. 45] 

Tristram Shandy presents fake statistics, makes outrageous arguments based on those statistics. It is full of sexual innuendo,
[footnoteRef:7] “I define a nose, as follows, intreating only beforehand, and beseeching my readers, both male and female, of what age, complexion, and condition soever, for the love of God and their own souls, to guard against the temptations and suggestions of the devil, and suffer him by no art or wile to put any other ideas into their minds, than what I put into my definition. For by the word Nose, throughout all this long chapter of noses, and in every other part of my work, where the word Nose occurs,I declare, by that word I mean a Nose, and nothing more, or less.”    [7:  Tristram Shandy p.171] 

it exploits the vulnerability of male psyche and how phallos oriented it really is (if anybody had any doubts). Beyond anything, it has huge endearment to all its characters while revealing their weaknesses, petty concerns and absurd convictions
It challenges the dogma of reasoning, showing how random, changing and vulnerable life really is. It celebrates the individual, does not judge the fallibility of a human being and has a huge portion of “live and let live” in it:
[footnoteRef:8]“so long as a man rides his Hobby-Horse peaceably and quietly along the King's highway, and neither compels you or me to get up behind him, pray, Sir, what have either you or I to do with it?”  [8:  Tristram Shandy p. 26] 

Tristram Shandy is trying to accommodate many different points of view of the many characters that he introduces the reader to. Every individual has a 'hobby horse' a particular interest of one kind or another, like Uncle Toby, the most peaceful and lovable person of them all with his keen military interest that occupies most of his time and colours everything he experiences.
Sterne’s novel mixes science, old folk’s tales and claims that completely unrelated events are not only related but sequential and determining the future. 
All the characters in Tristram Shandy live in their completely different realities, governed by different rules. They all have created their own cosmologies, their own parallel universes, and They each reason life accordingly. 
Tristram Shandy celebrates the individual, not as a well-reasoned being with an integrated mind, but as a unique and fallable human life, trying to survive and make sense of chaotic life full of contradiction and unreasonabilities. It has endearment of each characters attempts to create some order, define life in smaller territories that you can attempt to control, but of course, can’t.
Although the novel makes a mockery about most everything (including the reader) and challenges the current dogma of reasoning:  
[footnoteRef:9]“was all uniformity; he was systematical, and, like all systematic reasoners, he would move both heaven and earth, and twist and torture everything in nature to support his hypothesis.”  [9:  Tristram Shandy p. 379] 

Life and Opinions of Tristram Shandy is a very kind book. It is this kindness and lack of judgment that allows these different universes to co-exist without colliding too much – in true Democratic spirit.



 


Conclusion

Looking at hindsight the utter significance of the novel in the 18th century seems evident. It was a century of movement, but we humans are not moved to move by reason alone, our emotional engagement is also required. The novel was instrumental in this. Issues like equality, humanity, beginning ideas that would later give birth to a concept like “human rights” were fermenting like a wine. Novels made it personal, allowed people to feel empathy for the struggles of others. These concepts were no longer intellectual concepts only, but something people could relate to because this new form of literature “the novel” made it possible to identify with another people’s suffering.[footnoteRef:10] [10:  Wilson, Stuart An Interpretation: “One reason why we can know Pamela better than Moll Flanders or Roxana arises from the epistolary mode of narration. As Alan McKillop observes, Richardson's technique of "writing to the moment is not indiscriminate expansion of descriptive detail, but a running record of significant circumstance and fluctuating feeling from the point of view of the letter writer. ... It is not merely that the character's feelings and observations are systematically presented; this in itself might, and sometimes does, lead to a tedious and trivial record. The point is that here we have the close linking of memory and current impression with anticipation of what is to come- a future not merely conceived as ultimate outcome . . . but a future emerging directly from the specious present" (p. 59). ] 

[bookmark: _GoBack]Pamela was discussed and analysed endlessly. Views were contradictive. Some made a mockery out of the story and “Shamela” was written. It did not matter. The cat was out of the box and class, morality, gender and power were now debated inside homes and in coffee houses. 
This unpredicted popularity of the book reflects how accurately it both demonstrated what was moving with people, and also fed into modern ideas of equality and fairness for all.
If Pamela was more appealing for female readers Tristram Shandy was largely consumed by men although in some degree both genders were reading both books. 
Lawrence Sterne wrote Tristram Shandy 1758 but even today it feels radical in its style and freedom. Nietzsche is told to have called Sterne “the most liberated man of all time” at it is not surprising.
Tristram Shandy, more than any other book, heralds the modern times where the individual is the focus. As an art form it is indeed related to projects like “The Living Theatre” some centuries later. It requires active engagement from its reader, it amuses and challenges. Tristram himself demonstrates the limitations of a human to ever claim that they have the ultimate and objective truth about anything. In his quest to try to make sense of the world and all the different viewpoints that exist he constantly reflects his own shortfalls to do so. He makes a mockery of all the excuses a person might have by employing the most ridiculous excuse, interested intercourse, as the reason why he never finishes anything. We are all “Tristram Shandy” in that aspect. 
In Pamela the focus is on complex motivations and conflicting desires that can possess and motivate one person. She struggles to become self-determined in the midst of a society that is programmed to assess others based on wealth, blood and social position. Pamela claims that those values are not valid, but that it is a person’s character and their actions that should be evaluated.
The Life and Opinions of Tristram Shandy challenge the dogma of reasoning and demonstrates how the value of a person is not based on his ability to objectively reason. Sterne is making a mockery of the assumption of “objective reasoning” and shows how everybody has their own bias and their own agenda. He is pointing the reader - whom he is constantly addressing and inviting to dialogue and debate – to consider a more fundamental right of each human being to exist and occupy a space.
In very different ways these two novels reflected the times they were written and both added to a lively debate that was part of the spirit of the 18th century. 

 
[bookmark: _Hlk535777925] 
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