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Introduction

This research focuses on the hybrid identities of artists who have experienced identity discontinuities in the globalisation era. The core of this research is to explore the possibility of how bricolage becomes a potential means of reconstructing their identities from 'discontinuities' to 'hybrid identities.' This research suggests that 'bricolage,' as a mode of art practice, can define a framework of hybrid identity for artists in the globalisation era by capturing, appropriating, remixing, and repurposing multicultural elements, helping them to gain a sense of belonging in their "discontinuous" identity conflicts.

Following the deepening process of globalisation (defined as beginning in the mid-1980s and continuing to the present), human mobility has constantly grown. The intercultural communication phenomenon is also occurring with increasing frequency. The impact of the globalisation era has thus gone beyond the economic and political spheres, involving changes at the cultural and identity levels and giving rise to a series of identity conflicts.

Hybrid identity, as one of the iconic outcomes of these conflicts, is a complex and contested phenomenon based on cultural studies. Research on it can be traced back to the Trinidadian theorist CLR James' book "The Black Jacobins" (1938). For decades, the study of hybrid identity is constantly evolving and adapting new perspectives and insights along with ongoing debates and struggles over issues of race, gender, and social justice. Especially in the context of post-colonial theory, hybrid identities have become increasingly crucial in cultural studies. Leading scholars, represented by Homi Bhabha, Stuart Hall, and Paul Gilroy, have actively explored new possibilities for hybrid identities in their research: Bhabha's research focuses on the concept of the 'third space' as a culturally hybrid space, advocating  building a place that challenges traditional norms of cultural identity; Hall's work focuses on how dynamic hybrid identities can be constructed through elements from different social, cultural, and historical contexts; While Gilroy is particularly interested in the cultural and political dimensions of hybrid identities.

However, there are apparent knowledge and methodological gaps in the existing research on hybrid identities:

Firstly, there is very little relevant research in the art practice field. Existing research have focused on pedagogy (Esteban-Guitart, M., Lalueza, J.L., Zhang-Yu, C. and Llopart, M., 2019; Crozier, G., Reay, D. and Clayton, J., 2019; Caraballo, L., 2019; Lawrence, L. and Nagashima, Y., 2020), linguistics and literature (Yung, K.W.H. and Yuan, R., 2020; Mertania, Y. and Amelia, D., 2020; Torres, V., 2021), as well as management (Pan, N.D., Gruber, M. and Binder, J., 2019; Bernardi, R. and Exworthy, M., 2020; Cornelissen, J.P., Akemu, O., Jonkman, J.G. and Werner, M.D., 2021). 

Secondly, there is a lack of detailed discussion on how specific art practice becomes a potential means of constructing hybrid identities. Researchers tend to produce some general discussion about the hybrid identities of artists (Sabaté, F. ed., 2014; Emrali, R., 2017; Dávila, I.D.V. and Xavier, T., 2019; Ankori, G., 2020). They are mainly involved with the idea that art practices reflect hybrid identities (Adamek, M. and Lorenz, K., 2008; Vukić, F., 2009; Matelau, T. and Sagapolutele, U., 2023);

Thirdly, there is a lack of application for a broader range of research methods and an urgent need for a deep and adequate exploration of the relevance and role of methods within the research. In the recent literature cited by the researcher, qualitative research methods such as case studies and discourse analysis are frequently present. Meanwhile, few studies have empirically assessed how contemporary artists construct hybrid identities during their art practice. These research methods commonly used in the existing literature can yield a nuanced understanding of artworks related to hybrid identities. However, beyond general descriptions and analyses, it is often difficult to apply the findings to actual practice to illustrate a final argument, much less to draw a firm conclusion. This has resulted in a need for more sufficient empirical data for relevant studies.

These gaps have led to widespread confusion among contemporary artists at the underlying logical level of their art practice. They have created further potential problems in their identity conflicts, which in turn have affected their art practice. It is, therefore, urgent to investigate how artists respond to the issue of identity conflicts through their specific art practices and reconstruct 'discontinuous identities' into 'hybrid identities' and how researchers can apply broader and more relevant methods in the process. 



























Research Design

This is a qualitative research based on the ABR (Arts-Based Research) model (Leavy P., 2020), with an emphasis on explaining and understanding the 'unclear connection between the hybrid identity of artists and the hybridity of their bricolage practice.' This research aims to explore the possibility of how bricolage becomes a potential means of reconstructing their identities from 'discontinuities' to 'hybrid identities.' 
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Figure1: The Basic Elements of a Research Paradigm
(Source: Guba and Lincoln, 2005; Henry and Macpherson, 2019)

This research adopts a constructivist paradigm. According to this paradigm, the researcher guides the research by combining the philosophical stance of constructivism, the ontology of relativism, the epistemology of social constructivism, and the methodology of interpretive phenomenology. The researcher chooses the abduction approach as the research approach, which implies the flexible use of induction and deduction within the research process for generating and analysing data.

The contextual character of qualitative research findings, which are elicited through a coconstruction between the participant and researcher, is highlighted by a constructivist paradigm. According to this statement, "Realities are apprehended in the form of multiple, intangiblemental constructions, socially and experientially based, local and specific in nature(Guba & Lincoln, 1994, p. 110)." 
Therefore, the constructivist paradigm and some of the related theories and stances it encompasses can be appropriately used to examine and explain the cultural phenomena and individual behaviours concerning this research. The constructivist paradigm focuses on how society and culture influence artists' perceptions, experiences, and behaviours by emphasising the construction and interpretation of reality in the artists' bricolage practice. By actively exploring the dynamic relationship between art practise and the socio-cultural context of the artist, it can provide a theoretical and methodological framework for research, aiding the researcher in developing a deeper understanding of the complexity of the research phenomenon, and provide richer and more detailed content for this research.

Based on the qualitative research model of ABR, Three research objectives were created for this research: data generation, analysis and interpretation, and representation. Next, two research methodologies and two research methods will be critically analysed by the researcher. By interspersing a full discussion of the three research objectives, their characteristics, location, and purpose are made clear.




















Methodology One: Interpretive Phenomenology

In the first research objective, the data generation stage, the researcher uses interpretive phenomenology as a methodology. Preliminary data is generated by selecting contemporary artists from different cultural backgrounds and collecting the parts of their bricolage art practice that involve hybrid identities.

Interpretive phenomenology is a methodology that delves into the meaning of human experience and phenomena (Creswell, J.W. and Poth, C.N., 2016). It attempts to investigate in depth how individuals interpret their social and personal environments (Eatough, V. and Smith, J.A., 2017). The methodology developed later as a fusion of phenomenology and hermeneutics (Peat, G., Rodriguez, A. and Smith, J., 2019). It can be organised (in a series of phases) or less regimented, going in the path the experience suggests—a method focused on discovery. (Spiegelberg 1960; van Kaam 1966. Giorgi 1970. van der Zaim and Bergum 2000). 

Although applied in diverse ways, interpretive phenomenology, as a methodology, is associated with two main features:

Feature One: Interpretation

Interpretive phenomenology places greater emphasis on the interpretation of subjective experience. Researchers using this methodology aim to interpret the meaning and structure of participants' subjective experiences in light of their cultural and social backgrounds.

This feature can be traced back to the basic ideas of phenomenology presented by Edmund Husserl in 'Ideas: General Introduction to Pure Phenomenology' (1913), in which Husserl emphasised the importance of subjective interpretation regarding lived experience. This assertion served as the cornerstone for the later growth of interpretative phenomenology. Later, in Martin Heidegger's phenomenological work "Being and Time" (1927), he emphasised the hermeneutic aspect of understanding existence in phenomenological research. Based on Heidegger, the interpretive process between researcher and participant was further enhanced (Peat, G., Rodriguez, A. and Smith, J., 2019). Many contemporary scholars have developed and extended this feature uniquely through subsequent research incorporating it into specific interpretive phenomenological methodological studies. For example, the Canadian scholar Max van Manen has extended the concept of interpretive phenomenology in the context of qualitative research. His work has contributed to applying interpretive phenomenology in various fields, such as education, nursing, and psychology, providing practical guidance for researchers (Smith, J.A. and Osborn, M., 2015).

Guided by the interpretive phenomenological methodology, the feature of 'interpretation' plays an essential role in this research. Employing an interpretative Phenomenological Analysis (IPA) approach, the researcher will interview, observe and study the artist's bricolage practice process in the light of the artist's cultural and social background to identify the components of their bricolage practice processes.The interpretive analysis involved delving into the rich and nuanced aspects of the participants' lived experiences, motivations for bricolage practice, and the impact of bricolage artworks on their construction of hybrid identities in the research. The research thus yields preliminary data. The data can be visual (from artworks) or textual (from observations, interviews, documentation, etc.).

Feature Two: Reflexivity and Contextualisation

Interpretive phenomenology also advocates the inclusion of reflexivity and contextualisation in research. Specifically, it refers to encouraging researchers to reflect on their assumptions and biases in the process of interpretation, while taking complete account of the broader sociocultural context that has influenced participants' subjective experiences.

Canadian scholar Max van Manen has actively explored this key feature in his book 'Phenomenology of Practice: Meaning-giving methods in phenomenological research and Writing' (2023). The book emphasizes the value of reflexivity and contextualisation in phenomenological research. It stresses that researchers must be conscious of their biases and preconceptions and locate their work within a larger social and cultural framework. Van Manen argues that phenomenology is not just a method, but a way of being in the world, and that researchers must be attuned to how their own experiences shape their understanding of the phenomena they are studying. 

The features of reflexivity and contextualisation are considered in the 'Research Ethics' section of this research. The researcher will discuss certain ethical difficulties, such as presumptions, biases, and self-awareness of the study viewpoint, that may have arisen throughout the research process in this part. This entails critically analysing how the researcher's cultural upbringing and life experiences affect how she or he perceives bricolage and hybrid identities and how they affect data gathering and theme analysis. The researcher's awareness of the underlying diversity and complexity of cultural identities is ensured by this reflexivity (Clancy, M., 2013; Olmos-Vega, F.M., Stalmeijer, R.E., Varpio, L. and Kahlke, R., 2023).

As a bricolage artist, the researcher can draw on a consideration of this feature to explore the intersection of the artist's self and the scholar's self (Lam, A., 2018) and how this feature might influence their future work.

























Methodology two: Auto-ethnography

Autoethnography is a research methodology that combines autobiography and ethnography. It connects personal experiences to broader cultural, political, and social meanings and understandings (Jones, S.H., Adams, T.E. and Ellis, C., 2016). This methodology can provide a deeper understanding of how bricolage art practice can transform an artist's identity and contribute to developing a hybrid identity (Roberts, L., 2018). The core focuses on questions of method, research ethics, and autoethnographic approaches, in particular, will be presented in this objective (Brogden, L.M., 2008).

In the third objective of the research, 'presentation,' the researcher will use an autoethnographic methodology to create something more profound and liberating in the specific practice of bricolage, which allows the artist to become a subject in bricolage art practice, free from the control of linear research thinking over the process of practice, and to actively respond to and challenge the connections that are automatically made between the materials of practice.

Autoethnography as a methodology is associated with two main features:

Feature One: Personal Narrative

Autoethnography highlights the use of personal narratives as the primary source of data. Researchers use their experiences, reflections, and observations to explore cultural phenomena and understand their subjective meanings (Ellis, C., Adams, T.E. and Bochner, A.P., 2011; Poulos, C.N., 2021).

In "Performing Autoethnography: An Embodied Methodological Praxis" by Spry (2001), the author argues that, in contrast to traditional qualitative research methodologies, autoethnography places greater emphasis on the researcher introducing personal narratives into the research to convey and explain these experiences. This feature of autoethnography, in turn, has the potential to develop into a personal, professional, and political method of inquiry and can lead to emancipatory results (Hokkanen, S., 2017).

In this research, the researcher can combine the personal narratives of the Scholar's Self and the art practices of the Artist's Self in a personal narrative that explores the encounter between hybrid identity and bricolage art. The feature of personal narrative allows the researcher to delve into the subjective experiences implicated in the process of art practice. It enables the researcher to provide valuable insights into how bricolage contributes to the construction of hybrid identities (Emerald, E. and Carpenter, L., 2017).

Feature Two: Emotion and Embodiment

Autoethnography recognises the importance of emotion and embodiment in understanding subjective experience and human culture. Researchers exploring cultural phenomena will come into contact with their own emotions, feelings, and bodily experiences, leading to a fuller understanding of lived experience. Autoethnography can be a suitable method for studying complex emotional experiences, and it helps to analyse emotions (Buzard, 2003; Anderson, 2006； Dauphinee, 2010； Tolich, 2010; Buckley, R., 2015; Akehurst, G. and Scott, S., 2023).

Autoethnography is seen as a methodological practice that produces knowledge and invites readers and audiences to participate in the research through an embodied and emotional approach. The researcher's body is emphasised as a central aspect of the research process, becoming a site for experiencing and expressing lived experience (Spry, T., 2001).

The emotional and embodied feature is of great value in autoethnographic research and has transformative qualities. By drawing on this feature, researchers can facilitate audience empathy and embody creativity with vulnerability and empathy. It can also provide audiences with a deeper understanding of personal narratives and their broader implications, and invite them to connect with the research on an emotional and embodied level, prompting them to consider why they think and feel that way (Fuller, C.M., 2019; Jordan, W., 2021).

These two critical features of autoethnography can form the basis of this cultural study. In this study, the researcher will discuss how bricolage, as a mode of art practice, provokes the conflation of various emotions and engages the body in the creative process. Focusing on the emotional and embodied dimensions of bricolage, the researcher will explore their own emotional and bodily experiences as an artist and other artists' experiences to facilitate the construction and expression of hybrid identities.

Admittedly, autoethnography as a methodology can lead researchers to gain a richer understanding and more unique insights into the transformative potential of collage art and its connection to hybrid identities. However, it also has certain limitations and the inability to provide a comprehensive explanation of the subject of study in some areas.

Due to autoethnography's focus on personal experience, its findings may be difficult to generalise to a wider range of people or cultural contexts. The lack of other representative samples in the research will make statements about how bricolage reconstructs hybrid identities lacking persuasiveness and validity.

At the same time, autoethnography as a methodology blurs the role boundaries between researcher and participant, and as a result, findings may be confounded by more personal motivations and potential influencing factors, raising questions of credibility and the limitations imposed by the lack of an external perspective.

In acknowledging the methodological limitations of the research, researchers can enhance the generalisability of the research by critically reflecting on their research position and the potential biases arising from their cultural background. It is essential to address the target audience's concerns about the potential impact of self-ethnography-related self-presentation and the motivation for the research. Researchers can also help to mitigate the limitations imposed by autoethnography by incorporating other research methodologies, such as the theoretical framework of interpretive phenomenology, thereby increasing the breadth of research perspectives.











Method One: Case Study 

A case study is a common research method in cultural studies that entails thoroughly examining and analysing a particular person, group, community, or phenomenon in a real-life context (Dunn, S.W., 1966; Alasuutari, P., 1996). 

In research objective two, the analysis and interpretation stage, the researcher will introduce a case study method to investigate the influencing factors, motivations, and subjective experiences of artists involved in hybrid identities during their bricolage art practice to generate further data. The researcher seeks to identify and describe the hidden patterns embedded in the data.

At this stage, the researcher suggests that more contemporary artworks could be considered bricolage art. This suggestion would allow the study of bricolage art to rely less on its traditional concepts and representations, and pay more attention to the phenomena and objects that it skewers in contemporary art practice.

In Robert K. Yin (2009)’s bookcase study research: Design and Methods (Vol. 5)’, Yin devises a systematic and rigorous approach, principles, and technical references for case studies and highlights five key features of it: Detailed examination, Contextual analysis, Multiple data sources, Longitudinal or retrospective focus, and Theory building or theory testing.

According to the research phenomenon and aim, this research is associated with two main features:

Feature One: Detailed Examination

Case studies involve a comprehensive and detailed investigation of one or more specific cases. The researcher collects rich and extensive data from various sources, including interviews, observations, documents, and artifacts, to comprehensively understand the subject and topic under study. The case study method enables a thorough, comprehensive examination of complicated topics in actual contexts (Baxter, P. and Jack, S., 2008; Yin, R.K., 2009; Crowe, S., Cresswell, K., Robertson, A., Huby, G., Avery, A. and Sheikh, A., 2011; Priya, A., 2021).

In this research, by detailed examining the possibilities of how 'bricolage' can be a means of reconstructing artists' hybrid identities, the researcher can fully explore the various aspects of the participants' art practices which involve hybrid identities, their components, and the impact of their processes on identity reconstruction. From this perspective, the researcher has reconceptualised the concepts of bricolage and hybrid identity in the context of art practice, to elucidate how these concepts help artists clarify their practice's underlying logic while providing more vivid data for cultural studies.

Feature Two: Contextual Analysis

Contextual analysis is an essential feature of case studies. It emphasises the importance of studying cases in a real-life context, considering the socio-cultural, historical, and environmental factors that influence the case and its outcome (Crowe, S., Cresswell, K., Robertson, A., Huby, G., Avery, A. and Sheikh, A., 2011; Poulis, K., Poulis, E. and Plakoyiannaki, E., 2013; Svensson, L., 2021).

Specifically, the researcher will select a group of contemporary artists from different cultural backgrounds who are representative and identity-typical of the industry, in order to be able to delve into specific contexts, behaviours, and experiences in their bricolage practice. They are: Sarah Sze, Robert Rauschenberg, Lorna Simpson, Mona Hatoum, Shiota Chiharu , Shilpa Gupta, Ghada Amer, Wangechi Mutu, Juliana Huxtable, Cao Fei, Xu Zhen, and Zheng Yuan.

There are three reasons for the selection of the above research subjects:

Firstly, there is a clear relationship between the selected artists as influences and influences, allowing for a comparative study. For example, Sze has confessed that her assemblage practice is directly influenced by Rauschenberg's 'process-driven, assemblage approach to image-making,' so the researcher will conduct a comparative study between Sze and Rauschenberg. Through their specific assemblage artworks, analyze how two artists of different generations, identities, and backgrounds, working on similar art practices in the same country, can express hybridity in their work from different perspectives and through different visual languages and reflect the tendency towards hybrid identities in their time;

Secondly, the researcher focused on selecting artists with a non-monocultural identity or cultural background. This move is intended to challenge fixed notions of cultural identity in order to respond to the fluidity and hybridity of contemporary cultural trends, thus pointing to the notion of hybrid identity;

Thirdly, the researcher has paid particular attention to the tendency towards hybrid identities among contemporary Asian artists. In a context where research remains Western-focused, the existing literature is often limited to the interpretation and dissemination of the tendency toward hybrid identities in the work of Western artists. Few studies have focused on the tendency of Asian contemporary artists to hybridise their identities, or to contribute to the world's understanding of Asian contemporary art and culture. Such a phenomenon has the potential to limit the relevance of research and theory and deserves to draw the attention of researchers to non-Western cultural perspectives. This move is intended to allow the hybrid identities constructed by contemporary Asian artists in bricolage practice to be reassessed to challenge the narrative and discursive positioning of them by others in the field.

Case studies are valuable for thoroughly exploring the complex cultural phenomenon of hybrid identities, but they also have limitations.

Firstly, case studies usually select a small sample and focus on one or several cases, preventing a comprehensive, large-scale study. This may result in the selected sample not capturing the full diversity and variability within the collage artist community, thus limiting the generalisability of the findings.

Next, there are limitations to the qualitative data analysis commonly used in case studies, which cannot generalise the results from quantitative analysis or statistical generalisation.

Furthermore, the case study process requires careful ethical consideration. Even if different types of information about the artist are obtained from multiple perspectives, it is important to ensure informed consent, privacy, and confidentiality to ensure that this study upholds ethical standards and protects the rights of the participants.

As a result of these limitations, researchers should improve the validity and reliability of case study findings through more rigorous research design and more reflective methods of data collection and analysis.




































Method Two: Mixed Methods

The researcher formulated a mixed methods approach, conducting interviews and questionnaires to collect qualitative data, and then using statistical methods to analyse the values to obtain quantitative data. By integrating qualitative and quantitative data, the research investigates the influencing factors, motivations, and subjective experiences of contemporary artists involved in hybrid identities during their bricolage art practice, ultimately revealing the relationship between their hybrid identities and the hybridity of their art practice.

The mixed methods approach combines qualitative and quantitative methods to understand the research subject comprehensively. It offers the benefits of both ways by integrating different data collection and analysis techniques. Mixed methods are beneficial when studying cross-cultural or cultural contexts, as they allow for both etic (i.e., intercultural) and emic (i.e., intracultural) perspectives (Karasz, A. and Singelis, T.M., 2009; Panda, A. and Gupta, R.K., 2013; Robinson, R.V., David, E.J.R. and Hill, M., 2016; Schrauf, R.W., 2018).

Feature One: Integration of qualitative and quantitative data

Mixed methods entail gathering and analysing data from both the qualitative and the quantitative perspectives. Qualitative methods, such as interviews, observation, and textual analysis, provide insight and understanding of cultural phenomena. Quantitative techniques like surveys and statistical analyses allow for generalisations and statistical relationships between variables. Mixed methods draw on the strengths of both qualitative and quantitative approaches. Qualitative methods provide rich, contextualised data to explore meaning and experience, while quantitative methods provide statistical analysis and generalisation (Karasz, A. and Singelis, T.M., 2009; Panda, A. and Gupta, R.K., 2013; Robinson, R.V., David, E.J.R. and Hill, M., 2016; Doucerain, M., Vargas, S. and Ryder, A.G., 2016; Schrauf, R.W., 2018).

In this research, the researcher will collect qualitative data utilizing interviews with relevant artists, making observations, and referencing their narratives to understand their subjective experiences. These qualitative data could be the artists' bricolage practice process, their challenges, and their insights into their hybrid identities.

On the other hand, the researcher will also reach out to the target group on mainstream social media by designing surveys and questionnaires to collect quantitative data on topics such as the frequency, motivation, and impact of their bricolage art practice, their satisfaction with their current cultural identity, and their perceptions of their hybrid identity.

Feature Two: Triangulation

Triangulation is a key feature of mixed methods. It refers to using multiple data collection methods to observe numerous participants in the study of the same phenomenon, or introducing multiple theories into a study for investigation. In particular, triangulation is commonly used in mixed methods designs in intercultural comparative research. By doing so, researchers hope to overcome limitations or problems that may result from a single method, a single participant, or a single theoretical perspective (Bogdan, R.C. and Biklen, S.K., 2006; Tonkin-Crine, S., Anthierens, S., Hood, K., Yardley, L., Cals, J.W., Francis, N.A., Coenen, S., van der Velden, A.W., Godycki-Cwirko, M., Llor, C. and Butler, C.C., 2015; Flick, U., 2018).

Building on this, the researcher will collect data from art institutions and artists from different regions, or for the same artist, from different perspectives on bricolage and the reconstruction of hybrid identities. This will identify the commonalities and differences between other groups to ensure cross-cutting and mutually comparable findings and understandings of the phenomenon.

While the use of mixed methods has some advantages in this research, the limitations of its use and the potential challenges it may present are acknowledged by the researcher.

For example, conducting a mixed-methods survey in a time-constrained doctoral study can take considerable time, effort, and budgetary constraints. It is not only necessary to manage and analyse the qualitative and quantitative data collected in a disaggregated manner, but also to combine data from different sources to form the findings. Integrating different data may also present challenges in compatibility and integrated understanding, and generating results requires consistency of intent in the integration process.

During the data analysis, the researcher may not fully understand the participants' perspectives due to personal limitations in education and cultural background, or may lack the expertise in quantitative analysis techniques to extract the underlying meanings and nuances from the data fully. When faced with such a situation, the researcher must consider potential complementary or alternative solutions to the problem.

































Conclusion

This research discusses how 'bricolage,' as a mode of art practice, becomes a potential means of reconstructing artists' identities from 'discontinuities' to 'hybrid identities.' First, in order to generate preliminary data, the researcher uses phenomenological methodology as a guide to collect the parts of bricolage art practices by contemporary artists from different cultural backgrounds who involve hybrid identities; The researcher then adopts a mixed methods, conducting interviews and questionnaires to collect qualitative data, followed by using statistical methods to analyze the values in order to obtain quantitative data. Through integrating qualitative and quantitative data, the researcher investigates the influencing factors, motivations, and subjective experiences of contemporary artists involved in bricolage art, aiming to reveal the relationship between their hybrid identity and the hybridity of their art practice; Next, a case study method will be used to comprehensively analyze and understand the data collected, identifying and describing the hidden patterns in the data in an attempt to uncover the mechanisms of hybrid identity formation; Finally, by taking personal art practice as an example, the researcher uses an autoethnographic methodology to present how bricolage, as an effective model of art practice, can be a potential means of reconstructing artists' identities from 'discontinuity' to 'hybrid identity.'
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