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This is an exhibition into the many ways we can perceive water.

My exhibition is a collection of different artists’ work representing water, this curation of pieces hopefully will change the way people perceive water, and allow people to look at water in another light. Hopefully this will cause the viewer in the future to not just glance at water and take it for granted, but look at it again and appreciate the beauty of its natural forms, and the miracle of water. I think it's important for people to do this, because they do take water for granted.

“The more often we see the things around us - even the beautiful and wonderful things - the more they become invisible to us. That is why we often take for granted the beauty of this world: the flowers, the trees, the birds, the clouds - even those we love. Because we see things so often, we see them less and less. Joseph B. Wirthlin” (Brainy Quote, 2019).

Water is perceived in different ways by different artists. as well as being interpreted and envisioned in completely different ways and different approaches.  Because water is so hard to represent and capture, these artists have come up with their own ways of approaching it and expressing what they see in water. Depending upon which aspects of water is most important to each artist heavily influences the way they represent water in their work. For Da Vinci his studies of water are all about the form and movement of the water , the way it flows the shapes it creates, whether there is patterns in these forms and shapes naturally created. In these studies of water da vinci has chosen to use what looks like pencils. For Ray Collins a lot of his work is using the light and forms of the ocean to make water appear in ways we’d never expect, but are totally natural. Almost making the water look like other materials and substances, Ray Collins uses photography as his media. Ben Young uses recycled glass sheets and concrete mainly to make beautiful sculptures depicting all types of water and scenery. His pieces I would say capture, in general,  a very calm peaceful and tranquil image of water, because of the very light clear blue of the glass and the very plain white concrete. However in some of his pieces it also creates a sense of loneliness. Aaron Kai’s mural is very large using a pop art style. They're always very fun and radiant, I would say some of his murals are reminiscent of Ho Su Kai but a modern take on it. My own water inspired sculptures in this exhibition, made using lathe, are made to be touched and looked at from all angles. They're solid representations of water, that really pleases and satisfies the viewers. Because they can be held they can be studied much closer and more carefully and makes the viewers more engaged in the exhibition as a whole.

The reason I've chosen all these artists and pieces is because they all interpret and portray water in unique ways, and having an exhibition that presented just a few of the ways water can be interpreted I think will really inspire the audience and also appreciate water in a new light and look at it differently in the future. I chose these artists and pieces in particular because they are all totally different in presentation and none look similar in any aspect, yet they all capture water in an amazing way. Some of the artists have taken a almost comical approach whereas another's is sketchy studies and trying to understand water.  All the works and pieces I've chosen contrast drastically and use entirely different mediums and materials, yet they all link very solidly with the idea of water.

In the layout of the exhibition I put the da Vinci studies on plinths a meter or so from the wall with Kai's mural, this is to create a vast contrast in style, but when you look at da Vinci's studies more you realise a lot of the shapes and forms portrayed are very similar,  just in a very different style. This encourages the viewer to study both pieces more carefully and take in more aspects and details. I positioned my sculptures in front of Collins photography because both appear unlike water, my sculptures being perfectly symmetrical unlike water, and Collins photography captures water looking very alien from itself and making it look like it could have different qualities eg: looking solid, they also contrast heavily because my sculptures will be laid out on a table where they are able to be picked up and felt, because it’s important in these pieces how they move through your hands and how they feel compared to the types of water they represent,  and studied closer. However Collin’s photographs are not about the texture or surface it's all about the image and lighting. Making my sculptures accessible and interactive means the viewer will be more interested by it and will think about the pieces more in depth, it excites the brain more “we never just look at one thing,  we are always looking at relation between things” ( Berger, 1972).  I evenly spread out Young’s sculptures in the centre in front of the big panoramic window looking at the sea, for the reason his pieces most directly link with the sea, with the scale of the sculptures, and yet each of his sculptures creates a different emotional reaction, but all of these emotions are felt by someone out there experiencing the sea in some way right now, whether they be negative or positive. The reason I would like there to be a large panoramic window facing the sea is so whilst viewing and studying the different water inspired pieces you can look over at the sea in all its own natural beauty and prowess. Having the window there as such a large part of the exhibition makes the sea a piece as part of the exhibition, but also puts into perspective all the pieces within the exhibition “‘... we have a direct experience of the shark, not mediated through any media. Thus we are forced to consider the shark in a new and different context and re-evaluate how we perceive the animal. In Hirst’s piece, we come face to face with the reality and physicality of this familiar image and are forced to consider it in a new setting.” (Queen Mary’s University London: 2019). This shows that having both the interpretations and a view of the sea in the same space really allows the viewers perceptions to be moulded and changed. Having the sea so close by also means hopefully you can hear the waves crashing on the beach as the tide goes in and out creating a tranquil environment to experience the exhibition in.

The space I'd like to use is a large open room with a very large panoramic window overlooking the sea. I want all the pieces to be in the same space so they can all be experienced at once, also they all connect with each other and aren’t separate. The exhibition is about changing people's perception of water not about the pieces themselves as such, so they can all the looked at and viewed in any order and they can all contrast and complement each other freely rather than being segregated into each artist’s work or in divided into a certain order. Allowing all pieces to influence the viewer subconsciously as a whole and separate.

“the most significant change in the museum field over the last 20 years is the shift from museum work focused on our peers, colleagues, and ourselves to work focused on our audience. Museums have spent the last fifty years building collections, donors, staffs and buildings- but to what end? our work is meaningless unless it is seen, experienced and digested.” ( Villeneuve, Love, 2017)

The contrast, complementation and combination of the curation of this exhibition should change how people look at and perceive water in all its different states and locations. I want the viewer to leave this exhibition feeling like they understand water better, but also each time they see water anywhere they will look at it twice and admire the beauty in its natural forms, even if it's a tap or just next time they do the washing up.

Exhibition pieces:
Ray Collins- convergence, shell, fold, kanagaga, omnious (3)
Ben Young- the divide, solitary, ocean range, tui cruises mein shiff 5 (4)
Leonardo Da Vinci -pages of water studies (2)
My own wooden sculptures (5)
Aaron Kai- classic wave mural (1)
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