Task 1: The material culture of death: interpreting the material culture of architecture and finds of the Egyptian tomb TT99 of Senneferi and how it illustrates the position they had in Egyptian Society
Egyptian kings had vast organisational structures led by high-ranking bureaucrats who may have served in multiple departments and held priestly rank (Brewer and Teeter, 1999, p.70). Senneferi was a high ranking official and chancellor to Thutmose III, buried in Thebes, Strudwick describes his tomb (TT99) a T-shape and rock cut as typical of the 18th Dynasty. First excavated in 1903, TT99 had periods of occupation and tomb theft Strudwick commenced excavation 1989 as part of the Cambridge Thebian Tombs project (2016a, pp.1-6).  TT99 recovery and interpretation of artefacts was significantly impacted by the historic occupation, destruction and looting. There are no contextualised burials of individuals with same status (Smith, 1992, p.197). This essay will consider the material culture of TT99 from the perspective of Fahlander and Ostigaard’s theory of the materiality of death (2008, pp.1-16) concluding wealth and status markers illustrate Senneferi’s high-ranking, elite position in Egyptian Society.  
Fahlander and Oestigaard discuss how it is not certain that profession or status was considered the most significant social identity (2008, p.11), women and in burial were treated differently from men, for example, in coffin choice. This positive differentiation of men presents further social inequalities across age and sex albeit the primary divider was wealth (Meskell, 1999, p.198; Smith, 1992, p.197; Meskell, 2002, p.200). As a man Senneferi was enabled to attain an elite social identity both in life and death.
Fahlander and Oestigaard consider the materiality of death encompasses a wide range of natural and culturally altered materialities from artefacts and landscape to vegetation as well as less material matters (2008, p.4). These materialities are evident in the siting, orientation and layout of TT99. Strudwick and Emmett discuss the geographical and locational materiality of TT99 which sits in the Upper Enclosure of hill of Sheikh Abdel Qurna in Thebes. TT99 is a prominent landmark, visible from a distance with a clear view to the settlement (modern Luxor) across the Nile it was aligned to towards the Amun-Re temple at Karnack (2016, pp.37-44). 
Cemetery location alone was a sign of status with tombs in the Eastern necropolis being inferior in terms of placement and construction (1999, p.181-187, 195) with close associates of the king being buried in Thebes (Shaw, 2000, p.269).  Tombs were predominantly constructed during the owner's lifetime with their input, reflecting their living self (Meskell, 1999, p.197-198; El Mahady, 1991, p. 117). For Meskell speaks of ‘sacred geology’ (2002, p.202) where the tomb attests to the achievements and life of the deceased (Meskell, 2002, p.206).
[bookmark: _Int_R2WXY1Ic]Fahlander and Oestigaard discuss the materiality of the monument itself, its planning and how it represents a place of divine and cosmic entanglement (2008, p.9). Strudwick and Strudwick consider how TT99 is formed over three levels consisting of plastered stones with a niche above which sits on the limestone bedrock, a courtyard formed form side extensions to the facade, a rock cut chapel accessed via a front room and passage cut into the limestone. Two depressions cut into bedrock in the courtyard near the doorway indicate the planting of trees or green plants, uncommon in the 18th Dynasty, attesting to the open nature of courtyard. The three vertical burial shafts, with rooms extending off, are accessed via the courtyard indicate an extended use of the tomb complex.  Wall painting survival has been impacted by physical damage from reuse of TT99, it is most complete in the chapel and less well preserved in the passage and front room.  The chapel has an empty statue niche and the front room has emplacements for a false door and stela (2016, pp.45-83). 
Thebian rock cut tombs were the main burial type for high-ranking courtiers in the mid 18th Dynasty (Grajetzki, 2003, p. 68-69). Construction was an expensive elaborate and ambitious project, often commenced in young male adulthood, to represent his elite status (Meskell, 1999, p.187; Brewer and Teeter, 1999, p.152; Taylor, 2001, p.170) and wealth guaranteed tomb survival (Meskell, 2002, p.10-11). Trees provided shade for prospective visitors and a resting place for the Ba (Brewer and Teeter, 1999, p. 155) supporting cultic activity. Statues were most evident in the wealthiest burials (Smith, 1992, p.201) but the materiality of an empty niche cannot attest to a statue ever having existed.
For Fahlander and Oestigaard  the materiality of death in reaffirming social structure and culture (2008, p.10-11) is reflected in the use of standard 18th Dynasty decoration in the TT99 chapel decoration. Strudwick asserts the decoration in the chapel conforms to an 18th Dynasty pattern whereas the front room decoration reflects more individually Senneferi’s life scenes, personality and achievements. Surviving scenes portray  Senneferi receiving his dues as overseer, conducting duties as treasurer, receiving tribute and before the king, interpreted as relating to his work in Lebanon, clearly an important career event. Rare scenes of cattle and bed making feature alongside offering scenes with his parents and ritual scenes such as viewing of funerary equipment and the opening of mouth ceremony. A scribal palette features. There is a biographical inscription attesting to his work for the king (2016c, pp.84-160). Professional equipment is found only in wealthier male burials and the palette for those with bureaucratic roles (Smith, 1992, pp.208-209, 214). 
Strudwick further describes how Senneferi’s numerous epithets and honorific titles for contemporary officials of the highest rank in royal service appear repeatedly throughout TT99. He considers how the titles are a form of self – presentation by Senneferi and how, as each related to royal service, they would have borne favour, brought prestige and potentially wealth, (2016b, pp.8-15).  
The elite would exercise a high degree of control over tomb decoration ensuring it was specific to them (Ikram, 2003, P.180), subject to peer competition  it presented an everlasting memorial of an elite man at career peak (Baines and Laracova, 2002, p.10) thereby controlling the identity and status narrative presented. Politicised iconography, created by men, for men, in tomb decoration reflected the tomb owner’s personality, reinforcing identity and elite bias (Meskell, 2002, pp.10-11). Tomb owners were greater proportioned in images as a sign of higher rank and importance than those around him (Harrington, 2012, p.15) status and role were expressed through artistic convention as was gender (Brewer and Teeter, 1999, p.181).  The biographical inscription attests to Senneferi’s character and behaviour (Taylor, 2001, p.36) and painted scenes reflected his lived environment emphasising his status and role in society, presenting a monumental depiction of his position (Taylor, 2001, p.152-154). Images of the king appeared in decoration in the tombs of high-ranking nobles (Ikram, 2003, p.174). Senneferi’s self- promotion ensured his position in Egyptian society continues to be recognised through TT99.
The position within the elite of Egyptian society is also evident within the assemblage excavated from the courtyard shafts. Fahlander and Oestigaard’s materiality of ritual concept envisages that both ritual performance and that ritual having a satisfactory outcome (2008, pp.6-7) is evidenced through both decoration and artefacts. 
Strudwick describes the furniture in TT99, some of which is inlaid, as an important component of elite burials whether it was used in life or manufactured specifically for the burial ritual. Similarly alabaster vessels, sealed food containers and cosmetic items (kohl) had a ritual symbolic purpose, also excavated were elephant ivory opening of the mouth ritual implements, faience bracelets and beads, and shabti (2016e, pp. 260-292).  
Furniture as an object of daily life was important in elite burials (Grajetzki, 2003, p.67) and furniture with inlay and gilding was identified by Smith in the richest burials (1992, p.205-6). Alabaster vessels are considered to correlate directly with wealthier burials (Smith, 1992, p.210). By the 18th Dynasty all ivory was imported, frequently as a gift or tribute ( Krzyskowska and Morkot, 2000, p. 322-325) so may have been presented by the king to Senneferi. Smith’s research identified shabti as more likely in the wealthiest burials, with jewellery being found in all but the poorest (Smith, 1992, p.199-202; Grajetzki, 2003, p. 68; Ikram, 2003, p.128). These ritual artefacts reinforce the position Senneferi held in Egyptian society as one of the elite class.
Fahlander and Oestigaard consider the materiality of intentionally deposited personal effects and grave goods which represent or mirror the social persona of the interred (2008, pp. 7-9). Rose evaluates the range of ceramics excavated from Shaft I as reflecting the burial of an elite class. Included are small sized, decorated, single style vessels of variable numbers, amphorae and imported vessels from Cyprus. She describes how local ceramics, such as the remains of four canopic jars with a lack of abrasion indicate a funerary use (2016a, pp.191-238). Boheke considers how the seal impression of Thutmose III on wine vessels confirm they belonged to original funerary equipment attesting to the range of funerary food offerings of a high ranking official. The produce may have been from the king’s own vineyard given as a reward for a mission accomplished (2016, pp. 239-259). Rose discusses a subsection of vessels associated with cultic use. These are described as either small silt offering dishes with signs of previous use or unused, cheaply made, carelessly decorated rough shaped wavy necked jars, which are distinct from the prestigious burial assemblage. Associated with funerary feasting they were manufactured for cult activity (2016b, pp.293-314).  
Smith’s research identified that amphorae were identified in wealthy burials and that ceramics with the royal stamp were connected with service to the state (1992, p.211). For Grajetzki items produced specifically for burial in elite tombs grew in importance in the period (2003, p.66).
For Fahlander and Oestigaard the materiality of the treatment of Senneferi’s corpse (2008, p.5) is evident in the mummification process although Waldren does not comment on the actual process in his examination of the excavated mummified remains (2016, pp.315-334). The corpse is the only physical materiality attribute acquired as a result of death (Harrington, 2012, p.1: Steel, 2019, p.91) and mummification transfigures the corpse into a new body (Assman, 1989, pp. 138-139). Elite status is the likely determinant of the embalming process (Smith, 1992, p.199; Näser, 2013, p.652) reflecting Senneferi’s position held in Egyptian society. The mummified remains represent an ‘articulation of the material and social’ (Sofaer, 2006, p.87).
Taylor considers how coffin fragments from Shaft I coffin comprise one or more coffins belonging to Senneferi, identified by name and title inscription and that multiple anthropoid coffins are a marker of high status. He notes the fragments have accurately carved cylindrical dowels, a skilled process requiring time and care and that the fragments have evidence of incising and a white plaster layer where traces of gilding survive, loose fragments of gold leaf being recovered from the excavated fill (2016, pp. 181-190). Only the prosperous burials had any form of gilding (Smith, 1992, p.197 and Grajetzki, 2003, p.77: Ikram, 2003, p.117), a reflection of Senneferi’s status.
Munro identified fragments of papyri with Senneferi’s name from the Book of the Dead along with fragments of a linen shroud (2016, pp.191-190). Linen was very expensive (Meskell,1999, p.193) and the Book of the Dead was found in elite tombs (Grajetzki, 2003, p. 67)  indicating Senneferi’s elite status.

In making provision for the afterlife involved maintaining earthly position (Näser, 2013, p.645). The expressions of materiality of death in TT99 were active choices of Senneferi or his family.  These materialities have been considered by wealth indices (Näser, 2013, p.644) where choices were aligned to a recognised standard in the 18th Dynasty, the standard at times transcends social class difference however status was critical to the inclusion of certain objects such as multiple coffins and papyri which reflected the wealth and resources available to Senneferi. Other objects were elite by quality and quantity (Smith, 1992, p.217-219). Functional materialism acting as a form of social and political ideology to maintain existing divides (Cooney, 2007, pp.273-275) may reinforce Senneferi’s elite position. Style conservatism may have been linked to the desire to preserve and maintain order in society (Brewer and Teeter, 1999, p.169; Meskell, 2002, p.135).
Assman questions the representativeness of the tomb text in reflecting ancient Egyptian culture as an elite perspective of the materiality of death, in answering himself he considers the literacy to be embedded in all aspects of society and the minimisation of funerary processes allows everyone the prospect of a good afterlife ( 2005, pp. 410 – 414) clearly though the ability to read and write bestowed status and the resource to create a lavish tomb reflected those with elite positions. Lemos also questions the representativeness of monumental graves as a distortion of actual social diversity and asserts textual sources and materiality may offer differing interpretations of entangled materialities which ordinarily equate status to the volume and characteristics of assemblages. Lemos finds that objects associated with the elite may be found in non-elite burials, but they vary as less sophisticated adaptations, so elite patterns are replicated within non-elite creativity (2018, pp. 24-31). Smith considers how the comparison is not binary elite tomb versus poor burial, his research details incremental changes between a number of burials where only incidental differentiation is apparent at each stage, but where the difference from the poorest to wealthiest is large but where material and craftmanship quality correlates with status(1992, pp. 193-197)
The agency of entangled relationships with each other (Steel, 2019, p.101) that TT99 materialities have demonstrate Senneferi’s position as a man in Egyptian society in a myriad of ways from his service to the king and role within the bureaucracy to his wealth.
Ikram considers that extensive decoration and tomb goods selected for prestige were visible markers of symbolic capital and status defining political and social roles (2003, p.141). TT99 reflects Senneferi’s ‘position in the cosmos...manifest[ing] his place within the structure of Egyptian society’ (Taylor, 2001, p.140).
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