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Summary of topic:
This dissertation will discuss how black is considered a non-colour within all areas of society and yet is prevalent across visual imagery throughout. I shall be considering the role of black within the art and design world examining its position within colour theory and how its composition contributes to its non-colour understanding; investigating black from the original cave paintings will demonstrate it as the earliest known colour. Furthermore, black shall be considered from a fashion and societal perspective and how this solidifies its importance within society. Ultimately an argument will be made for black as a colour.







Introduction
The aim of this dissertation is to investigate the role of the ‘colour’ black and whether it can in fact be referred to as a colour. Within society it is visually prominent, commonly used across all areas and yet it is still considered a non-colour. Chapter 1 will question the role of black within the art and design world and how it is represented. Beginning with the earliest known examples of art and design, the cave drawings, I will examine the importance of the colour black; the durability and depth of pigment found in black allows these paintings to still be visible today. Progressing into contemporary times I shall consider the artist Mondrian and how relevant black is to his work and the effect he achieves through his use of black as a gridline.
Chapter 2 will examine black within fashion and the essential role it plays examining the effect Coco Chanel’s Little Black Dress had on putting black in the limelight and removing it as solely a mourning colour; black had previously been an emotive colour, connected with sadness and death.
Chapter 3 will investigate black within colour theory, an important topic as it is commonly referred to as a non-colour. Colour theory will show how black is created with a lack of hue and how black absorbs heat but not light. This will demonstrate why black is considered a non-colour in science; biologically the human eye reacts to colour in a certain way and this impacts on our understanding of how black is seen. 
Chapter 4 will show black is a common colour used within society prevalent across all areas. It will examine how it is used as a statement and in propaganda emboldening and highlighting. I will use examples from different cultures demonstrating the alternative perspectives on black that exist throughout the world.


Chapter 1: Black in art and design
[bookmark: _Hlk500916749]Question: what is the role of black in the art and design world and how is it represented?
[bookmark: _Hlk498164328][bookmark: _Hlk498875828]The earliest black ‘colour’ is carbon black, since it is found in the earliest prehistoric painting in the Lascaux caves in France (Betaille, 1955). Carbon black is the universal name given to blacks that were created from partially burning oil, wood and other organic material which created the carbonised ash. This is then grinded into a powder and mixed with a rudimentary binder such as water or water-like substances for instance saliva or animal fat; black and other pigment material was then created which was used to produce the prehistoric paintings in the Lascaux caves.
Black is the color most basic ink, and provides the sharpest contrast on white, the most common paper color. It reproduces consistently and can be used to create shade and shadow in conjunction with other colors.  (DeLong & Martinson 2012:189)

As Delong & Martinson (2012) suggest black was not just the best colour available for representing the caveman’s drawings but also the most readily available and easily reproduced. The clear delineation produced by black made the prehistoric drawings easy to see and to be understood whilst also making them durable which is why we are able to see them today.
[bookmark: _Hlk498875787][bookmark: _Hlk499475467][image: ]In art and design black and white (both non-colours) are considered the beginning of design, black = pen/pencil and white = paper; black is used as the beginning or an outline for a design over a coloured surface which makes the image more striking and shows shaded detail. This use of black for outline and shade can be seen in the prehistoric paintings found in the Lascaux caves which were first discovered in 1940 (Betaille, 1955). The paintings are estimated to be 17,000 years before the present day and are one of the earliest documentation of paintings (Betaille, 1955), with different mineral paints, carbon black being one of the main ‘colours’ in the paintings.
[bookmark: _Hlk500581034]Figure 1: (The Lascaux caves)
As seen in Figure 1 ‘Black’ is the main mineral paint used in the cave painting, showing how the black mineral paint was used to create outline and detail of the ‘First bull, Red horse and brown horse’ (Betaille, 1995: 50). The use of black as an outline and detail shows the contrast of the colours such as red, browns and yellow, which were also used in the cave painting. 
The prehistoric paintings used black because of how the pigment reacted to the cave surface; it did not fade like the rock art of chad found in the Sahara Desert, where the paintings were created using white pigment formed from grounded calcite. The caves were similar to the ceramics of terracotta so it was considered that the white would be more eye catching and not as heavy and striking as black. Overtime, however, the white pigment faded more than any other pigment used; the black cave paintings in Lascaux were more durable and easier to still see today. Black is the most striking of the monochrome shades with the black not revealing the cave surface underneath as the white pigment ultimately has.




[image: Image result for rock art of chad]Figure 2: (Rock Art of Chad)
Black when used as an outline is a way to separate the image from the background. For this reason, when Mondrian uses a black outline he divides the colours by using black framework giving extrication to the colours used and the background. 
This use of black predominately as an outline was used in prehistoric paintings for the reason it separates the pigment colours used on the paintings; the use of a black outline separates the colour from the background and then the image has been created by using black pigment to outline. This use of black extricates the image from the background a technique still used today, within contemporary art this is best represented through Mondrian’s work, seen in figure 3.
The use of black as a line to create contrast is best shown by Piet Mondrian a cubist/abstract artist; he used black bordering which blocks around primary colours, seen in figure 3. Mondrian first began creating grid based paintings; in his early painting style he used grey lines to create the grids which would fade when approaching the edge of the paintings. These were filled with more colour then white background at the beginning of his art pieces. In 1920 Mondrian work had evolved as he created this new form of abstract art known as cubism/futurism which is what he is most known for. The grey thin line from the beginning of his art was replaced with a thick black line used to separate the primary colour forms which had become larger and in fewer numbers; white became the frequently used ‘colour’ to fill in the cubes in his work but the most dominant square of the painting is always the primary colour red. Figure 3 shows how Mondrian uses black and white as anchor colours; he demonstrates how the primary colours react in both black grids and with white as a background becoming both bold in the black grid and becoming vibrant against the white [image: Composition with Large Red Plane, Yellow, Black, Gray and Blue (1921) - Piet Mondrian]contrast.
Figure 3:( Mondrian composition with large red plane, yellow, black, grey and blue 1921)
[bookmark: _Hlk500416566]Are they both trying to get the same effect?
His work shows the contrast of colour similar to the prehistoric painting of the Lascaux caves in figure 1. Both figure 1 and figure 3 show how black is used to outline and contrast around the primary colours used.  
Mondrian’s earliest abstraction was inspired by nature; Mondrian used grey in his work because it was a more natural colour still concentrating on his well-known vertical and horizontal line. In his more nature inspired abstract he used on occasion curved and diagonal lines however as Mondrian developed as an artist he moved into the use of strong black grid lines outlining square and rectangular shapes of block primary colours. 
Mondrian’s use of black goes back to the prehistoric paintings from the way the cave man used black to outline to refine the colour of the image, this suggests that black is the main ‘colour’ used in art and design. Over time the human race has discovered the use of pigments.
The use of black in detail for instance, ink to paper, is best shown by Leonardo da Vinci’s Vitruvian Man which is accompanied by notes of the Vitruvius. (See figure 4) The sketch drawing was pen and ink on paper with the image portraying a man’s body overlaid on another in two positions with the model’s legs and arms apart in the centre of an inscribed circle and square.
[bookmark: _Hlk499828852][image: Image result for da vinci human]Figure 4: (Vitruvian man) 
[bookmark: _Hlk499475769][bookmark: _Hlk498875619]The sketch was estimated to have been drawn by da Vinci in 1490; figure 4 describes how the human figure is the primary basis of proportion in architecture, which determined that the ideal body should be eight heads high. Figure 4 was a tribute to the architectural theory (Kemp, 1981). This supports the idea of black being used as detail in sketches such as the Vitruvian man. Detail can be seen by using the non-colour black and white, with the use of detail in shadow and creases on the male body da Vinci sketched.  This suggests that designs will always begin with the non-colour black and white; work created in the surface pattern course uses ink and paper to create detail first before using this contrast on traditional techniques like screen printing and transferring the image into Photoshop or illustrator to create patterns or designs.


Chapter 2 Black in fashion

Black is an imposing and powerful ‘colour’ in the world of fashion; it’s a classic ‘colour’ used for clothing making the wearer appear slimmer and more sophisticated. In fashion the upcoming colour trends are compared to black, using the phrase ‘… is the new black’. Black is held on a high pedestal and is often used to give merit to colour. The most iconic fashion symbol that uses black is Coco Chanel and the iconic ‘little black dress’.
In 1926 Chanel created the little black dress which is symbolic of the outfit we know today. Chanel designed a simple black dress which was published in Vogue in 1920; prior to this wearing black was only for the purpose for mourning. Chanel’s little black dress is accessible for women from all social classes. It was the dress the world would wear; its versatility and figure flattering qualities for all shapes and sizes makes Chanel’s little black dress a dependable go-to item in a woman’s wardrobe for almost 100 years. (littleblackdress.co.uk 2017)
[bookmark: _Hlk499829351][bookmark: _Hlk500582500][image: http://daphneverzosa.com/wp-content/uploads/2014/01/chanel-LBD.jpg]Figure 5: (Coco Chanel, 1926, little black dress)
[bookmark: _Hlk499829480]Designers have carried on using black as their main colour inspiration. One of these well-known designers is Christian Dior who quoted: 
You can wear black at any time, you can wear it at any age.
You may wear it on almost any occasion.
A ‘little black frock’ is essential to a woman’s wardrobe.
I could write a book about black. . .
Christian Dior, 1954
(Mendes 1999:5)

During the deprivation of World War 2 Dior created a brand-new trend of dressing style for woman, using a pinched waist and full skirt with layered petticoats forming the whole base of the undergarments. Dior’s 1950s style was returning to the hourglass shape of a woman popular doing the early 1860s. Dior’s 1950s style has carried on using black as the main ‘colour’ even after Christian Dior’s death in 1957. The Christian Dior fashion house has carried on the foundation of his designs by Bernard Arnault who is the current owner of the brand. Dior’s original 1950s designs have moved back into contemporary fashion as the black petticoated skirt and a pinched waist coat have become key fashion pieces.
In the early 19th century black was used as a classic and feminine form for fashion; the black keeping the elegance and professional style for all men and woman.
[bookmark: _Hlk500583585][image: ]Figure 6: (1947-2017 70 years of Dior)
Black in fashion, particularly in the guise of the little black dress, became an indispensable feature of cosmopolitan style after World War I. Designers harnessed the power of black…With their keen appreciation of dress history, these designers have always been aware of the black bloodline in fashion and alert to their role in its continuum.
(Mendes 1999:7)

Mendes quotes black as a ‘bloodline’ which could mean that black is used as a continuum throughout the world of fashion, from the use of black as mourning to the sophisticated use of the little black dress. The colour black is used endlessly to delineate, simplify, and make garments stand out.
Marko Mitanovski is currently the leading fashion designer of the 21st century, graduating from the college of design in Belgrade in 2009. Mitanovski’s work has been shown in competitions such as London fashion week and UK Vogue for young designers and been worn by celebrities such as Lady Gaga and Paloma Faith. Mitanovski’s work with black shows how he uses sculptural and dramatic detail in the construction of his designs and their precise geometrical form.
[image: https://eleungfashion.files.wordpress.com/2014/02/marko-mitanovski-show.jpg]In 2010 Mitanovski created his spring/summer haute couture Lady Macbeth collection. This is the ideal example of using black in a modern fashion form, mixing Elizabethan era style and Sadomasochism bondage and other elements of fetish and punk.
Figure 7: (Lady Macbeth couture)
Figure 7 shows how black is dominant and has a relatively dark impression about it. Using the colour black in these dominant geometric constructions such as the antlers depicts a demonic presence which could represent the madness of Lady Macbeth in Shakespeare’s play; she goads her husband Macbeth into committing regicide and sleepwalks to her death from the guilt she feels. 
This supports the idea of colour being used as a way of showing emotion; black is typically portrayed as a very discouraging and evil colour in western culture for the reason that black represents night and darkness which have association to danger and fear.
For the past five hundred years, aside from the use of black for mourning as well as for religious, academic, legal and ceremonial dress, black with greater or lesser dominance has been fashion constant. (Mendes 1999:70)

Black has been seen as a mourning colour signifying death, nonetheless black is now known besides being a colour of the deceased. Black is a colour that portrays one of class and elegance in the eyes of fashion such as the little black dress or the theme of black-tie attire. Black can be a part of any design by it being a contrast statement or defining text, making the other colours stand out more in the design. Black is also considered to be very sensual and seductive when a woman or man wears the colour, for a man it could be the black suit whereas for the woman it could be what lies underneath the garment, the lingerie. Black lingerie is a temptress, the colour black is seen as very sexy in lingerie creating an air of mystery and intrigue to the woman wearing it. Black can also imply submission only in lingerie but it can be seen similar to a priest wearing a black robe for them to be in submission to God. 
As discussed black is a very popular and dominant colour in the fashion world, because it can be used to create a sophisticated, professional and seductive look, as well as a dark, evil and mourning colour. Fashion is the best form of showing how black can be more than just a colour by portraying the emotions of the wearer, elegance of the wearer’s shape and show the contrast and colours in a design. 




Black tie
Although black is traditionally a mourning colour it can be used for elegant and professional wear also as can be seen with the little black dress. The black-tie tuxedo has been used by men’s evening wear fashion since the Victorian era being seen as a less formal attire from the usual evening tailcoat. The black-tie suit could be used in the same way as the little black dress; it stays formal and in a man’s case masculine with the black dinner jacket showing off his broad shoulders whilst the placement of the buttons slim down the wearer’s waist. 
Black as a religious colour
Black in religious purposes is one of the most common monastic of the colours used by nuns, monks and priests. There are many explanations on why black is worn with one possibility being because of the praying and other such religious acts making the clothes dirty. Other sources say that it’s because they use black as a sign of evil as there is evil in all of us and the white collar is used as the purity and obeying of God. All nuns and monks robes are identical representative of the simplicity of their lives and beliefs and symbolic of repentance.






Black used to define a person’s figure
Black is seen as a slimming colour because of how the human eye reacts to lighting effects, therefore black to the human eye will appear slightly smaller than how we see white on a person. When looking at a person’s silhouette from the side a person cannot hide their curves but when an individual is looking straight on at a person the light does not affect the wearer because the eyes see black as slightly smaller because black does not reflect the light. 

Black in fashion
In fashion black can be used in many ways; besides the little black dress the most common use of black is contrasting. Black is being used to contrast the colours of which the designer has chosen using them as block colours and a black outline enforcing the vibrancy or dullness of the colour chosen. Another way of black being used is lettering on clothes, either in full black lettering or once again being used as a black outline around colour.










Chapter 3 Black in colour theory
Black is a colour?

In modern art the colour black has been discussed as a non-colour so it is questionable why black be considered a colour in theory.
I consider black, grey and white to be colour, as Leonardo did… Aside from the scientific view of light as colour and its absence as the absence of colour, which is true of course, it is also true that the whole ranges from white through the colours to black can be seen in light. Colour as the spectrum and colour as material, so to speak, are not the same. Black can be seen in light. And also, again, all materials, grey and tan, are coloured. (Alison 2005:171)

Alison is arguing that black is a colour in its own right within artistic practice and should therefore be considered as a colour; if black is created by a mixture of all colours why not contemplate it as a colour? Although black can be seen in light it does not absorb the light itself instead absorbing the heat from the light. Black can be created from the combination of all colours with the lack of hue from these colours mixing with the lack of light, removing the light completely.
[bookmark: _Hlk498780209]Black and items made using the colour can absorb light such as wavelengths with sunrays being an excellent example of wavelength light. In the original colour carbon black, light can be absorbed up to 97%. White is the opposite of black, white cannot absorb any wavelength and can only reflect and mix the pigment light from the wavelength. (Zelanski & Pat Fisher, 1989, pg 15)
[image: Image result for colour wavelength reflection]Figure 8: (Light absorption of colour)
Black can absorb any form of wavelength without reflecting any back as a result of black containing the wavelength of light within it, and this means it can only reflect heat from the black surface of the object.
Light has a large amount of thermal energy, for instance when a person changes a light bulb the heat is immediately reflected from the bulb. A bulb can only reflect up to 3% of visible light energy and the rest is reflected in heat energy. This is an example of how heat is the main source of energy in both the colour black and people’s daily life.
In the list of colors recommended for this course there is no black. Black is omitted because it has such a small amount of perceptible chromatic content. Black pigment differs in temperature, but these differences are too subtle to our purposes. Having two distinct darks, one warm and one cool, enlivens color mixing and imparts a sense of inherent light to a tone where black tends to extinguish. (Hornung 2005:45)
The ability of black to absorb the light and transfer it to heat is the reason it is not used in fashion during summer because a person would become very hot when wearing the colour.
Black does not reflect colour but colour appears over black
[bookmark: _Hlk499797599][image: Image result for white reflection colour]How our eyes perceive light and colour is important in our basic understanding and the colour choices that we make as a result. Within the art sphere black forms an essential colour and it is important to our understanding to see this through a colour perspective and to understand black as our eyes understand it. The way our eyes perceive light and colour affects what we see and whether a person sees colour at all. Black does not reflect colour because black is made up of an amalgamation of all colours. The colour will not reflect from black, since lights in wavelength reflect as a result of the iris contracting and admitting less light through the pupil. (Zelanski & Pat Fisher, 1989, pg. 18). Black, it can be argued in this sense absorbs colour so it can be questionable whether it is in fact a colour if this is the case. 
[bookmark: _Hlk500593298]Figure 9: (Reflection and absorption light)

[bookmark: _Hlk498850756]Although black does not reflect colour the colours will still appear on a black surface and this makes them appear more prominent as a result. The black forms a background lifting the colours that appear in front of it and this is why it is such a useful colour within art and design. As a result of the light pigments reflecting on the black surface, the coloured rods of light begin to have a large amount of unbleached rhodopsin (which is a light sensitive receptor) therefore, the coloured light rods on a black surface will allow us to perceive forms with a low light presence on the surface. (Zelanski & Pat Fisher, 1989). Colors as a result appear brighter and visually more stimulating to the viewer and this is why black is often a backdrop across all areas of art. Although wavelength white/coloured light does not reflect off a black surface, the colours still appear because of the variety of primary sensitive coloured light rods. The human eye views these wavelength colours through a series of photoreceptor cells; one is cone cells which function in bright light and the other is rod cells which are sensitive to dim lighting. 

[bookmark: _Hlk500593635]Figure 10: (How the eyes see in colour diagram[image: Image result for how do our eyes see colour])
Contrast and shading, shadows
Black being used in art is commonly viewed as being a colour for shading; within art and design shading is mainly as a result of grey toning using the colour opposite the colour on the colour wheel. 
[bookmark: _Hlk498856046]The image below shows the colour theorist Moses Harris who originally worked with pigments rather than light with colour. The colours were then mixed and gradually became lighter to darker with closely placed black lines and tints, showing that when all colours are mixed they will create the colour black. (Zelanski & Pat Fisher, 1989)
[image: Image result for harris colour wheel]
Figure 11: (Moses Harris, colour circle from the natural system of colors 1766)
Black is commonly used within shading as the beginning of adding detail in art demonstrated in the circles below. Following where the light reflects on the sphere shading is put in place to show the shade; black is mixed with a hue to create shade and it is the combination of black and white making grey which is combined with hue to create tone, just as white mixed with hue creates tint colour. (Birren, 1969) The use of shading shows that the ‘non- colours’ like black are vital when it comes to art and design when adding shades and/ or detail to an image or design.



[bookmark: _Hlk500594349][image: Image result for value of shading]Figure 12: (Value shading sphere)

Is black a colour?
[bookmark: _Hlk498858723]Black is considered a non-colour in theory, for the reason that black is an achromatic colour (a colour without hue) meaning the absence, the entire absorption of light without reflecting any rays of light. (Birren, 1969) The artist and scientist Leonardo da Vinci included black and white as colours and although early theorists did not acknowledge these as colours, Leonardo included black and white as “simple colours”. (Zelanski & Pat Fisher, 1989)
…the basic artist’s tools: white, yellow, green, blue, red, and black.
(Leonardo: Zelanski & Pat Fisher 1989:47)
This argues that black should be considered a colour because of how it’s non-avoidable in art and design; black cannot be avoided as it is regularly present and obvious within visual stimuli in society whether it be an item of clothing, a sign post or poster, down to the tarmac on the ground. 
Black in theory is usually only mentioned for shading in art because it is not considered a colour in the colour theory world but does that mean black is a colour? Black is the most commonly used of all achromatic colours, an artist/designer cannot be without black or white because it’s often the way to start or finalise an art or design piece. Essential back in the days of prehistoric paintings, it has proved to be as essential now.






















Chapter 4 Meaning of black within society
Within society black is prevalent amongst many areas and is understood differently by each person; this is as a result of culture and tradition and the symbolism behind black whilst for others it is the association’s people make with it, changing it in accordance with their emotions. Black for some holds great fear whilst for others it can represent freedom of expression and therefore be associated with happiness; most commonly black was a mourning colour and although this has changed in recent years many still hold this perspective.
Black as propaganda
Black within propaganda has been used for advertisement and to raise awareness. Original printed advertisements used black in controversial ways that would in contemporary society be seen as racist such as the 1935 advertisement for Elliot Paint & Varnish Co. 
Figure 13 shows how a black character is being covered by white paint with words saying “see how it covers over black”. Whilst this advert makes a poltical and social message about the nature of black skin at the time and how it was desirable to be white it also argues for how black and white are seen as block colours. This version of advertisement was common in the early 19th century and demonstrates black as a strong outlining colour being used over the top of others. This is comparable to the use of black within prehistoric paintings in the Lascaux caves where in both it is used as an outline with very little detail; this could’ve been for the reason that it was perhaps very expensive for a graphic designer to create a poster and then it was expensive for the labour cause each poster was hand printed. 
[image: ][image: Image result for doris miller pearl harbor]Figure 14 shows propaganda from World War II in 1942; it uses the image of an African American navy veteran who was the first to receive the Navy cross for his bravery at Pearl Harbour, with the line above saying “above and beyond the call of duty”. This propaganda used from World War II shows significantly more detail than the Elliot paint advertisement from 1935. In less then 10 years black had been used in a positive manner within propaganda showing black detail of shading for the features, reflecting the detail Leornardo used on his Vitruvian man and the detail showing on the portrait of Dorie Miller.
[bookmark: _Hlk500595215][bookmark: _Hlk500595516]Figure 13: (Elliot’s white veneer poster)          	Figure 14: (Dorie Miller Navy Cross hero)






Perceptions in how black is seen and understood?

Black is seen as the end in most cultures but also implies the beginning of something new. When the light seeps through the black, the black becomes white and begins the colour. Black is most commonly perceived in society as a dangerous or mourning colour since the early 20th century. Black as a dangerous colour was regularly associated with gangs for instance they would wear black leather jackets and often black clothing, wear dark sunglasses and have a variety of piercings and tattoos. Alongside the provocative and often violent actions they were involved in, black became associated with being bad. (Pastourea, 2008) This negative association with black could be another origin on why black isn’t considered a colour, because of how it is seen in a negative manner. Black used as a mourning colour goes back to the Roman Empire where they would wear black or dark robes to mourn over the dead. The use of black attire for mourning has been the choice of many religious groups with their own interpretation of death and the afterlife.

Black is now seen as an obedient colour and is well suited to any skin tone (Pastourea, 2008). Coco Chanel’s introduction of the ‘little black dress’ paved the way for black to be seen as sophisticated and elegant, a positive association when compared to mourning or gangs. The way Chanel has used black has given it a new form of positive appreciation because of its sophisticated portrayal as a garment; this has altered the views on how black is seen. 
Black has become a stereotypical colour, representative of certain social group stylings such as ‘Goths’ and more recently ‘Emo’s’. Goth is a gothic-rock style which adopts the black fashion items, influenced by 19th century gothic literature and punk rock style of clothing. As such, black in ‘goth’ and ‘emo’ style is typically worn by groups who use black to convey their own unique interpretation of the world. Black as a colour is associated with sadness and often evil which can lead to negative connotations when associated with a specific social grouping; people often fear or are uncomfortable around ‘goths’ and ‘emo’s’. It could be argued that this is due to an ingrained fear of black within society and what it represents and this fear is transferred onto the people who wear it in this instance; people are often unsure and afraid of the unknown and this can be associated with the colour black, the idea of emptiness and a void. ‘Goth’s’ and ‘emo’s’ have used black as a way of returning to the romanticism of the Edwardian era using literature and art of design. 
[bookmark: _Hlk498882351][image: C:\Users\Mason\AppData\Local\Microsoft\Windows\INetCache\Content.Word\thumbnail_masons.jpg]Figure 15: (Goth:  Sophie -14 – Berlin)
Different meanings of black in different society cultures?

[bookmark: _Hlk500865692][bookmark: _Hlk500863585]Black within different cultures is symbolic holding diverse meanings and understanding within it. In African culture black represents strength, power and intelligence (empower-yourself-with-color-psychology.com, 2017) Regularly used in hunting outfits it is a colour of dominance empowering the person with strength. Black’s ability to absorb colour and light makes it a powerful colour because it can be made and not broken apart. In Western culture besides seeing it as a powerful and mourning colour it is also seen as a rebellious colour often used by teenagers rebelling against the authority of parents. Black in this instance is emotive linked to the turbulent feelings of a person dealing with change and therefore the unknown. As a rebellious colour it could also be a sign of warning to stay away and this creates fear.
Simultaneously rebellious, violent, and liberation, it became the symbol of juvenile delinquency and the gang phenomenon. (Pastourea 2008:192)

Black carries a wide range of symbolism within western culture and although sometimes negative in terms of the unknown and fear it is regularly associated with professionalism also. In Middle Eastern culture black is seen as evil and a colour of mystery (empower-yourself-with-color-psychology.com, 2017); this is the most commonly held view within this culture. Black has many different meanings and views, some positive and some negative but black is now used for a more professional part of style and defines how black is used in art and design.
Black arguably within art and design represents rebirth (art and design), definition (colour theory) and the end or death due to its emotional connotations derived from the opinions used by many cultures. Black is a colour that is a never-ending cycle because of how it is similar to a piece of art (Pastourea, 2008); the beginning of an art piece is pencil to paper and the ending is the black signature on the edge of the piece saying that the art is finished and is to the artist’s satisfaction. 



Conclusion
The research within this dissertation demonstrates that black plays an important role within the concept of black as a colour, black in art and design, and within the contemporary fashion world. The colour black has been used in art in the earliest documentation of prehistoric humans shown in the paintings in Lascaux caves, to the use of Coco Chanel’s little black dress in which the colour black defines the figure and the detail just as it does in Da Vinci’s the Vitruvian man. Designers/artists cannot be without black in their work as it is a necessary tool to delineate, and showcase pieces ultimately making them stand-out as a result.

Black has been used to form different societal meanings and it can be good and bad, although black in theory is not seen as a colour, the use of black is still vital in the research of light and ‘colour’. Arguably black should be considered a colour through its many uses within art and design but also on everyday clothing, interior decoration and visual imagery. The lack of hue within black means it is not defined as a colour however black is also a compilation of many colours so can the non-colour argument stand true.

Within social views black is being used as both good and bad, as shown in the propaganda in chapter 4 colour in society (Figure 13 and 14 propaganda). Within figure 13 black has negative political and social connotations being linked to skin colour and the need to cover it up with white; similarly Figure 15 can be considered socially negative as a lack of understanding within society means that goths and emo’s are often the targets of prejudice and negativity. In contrast however black can be seen positively within both the political and social sphere and this is demonstrated in Figure 14 whereby a black man is celebrated for receiving the first Navy Cross for his war effort. 

The reason for this dissertation on black: the ‘non-colour’ was to research and develop into why the most commonly used colour, black, is not considered a colour, and how black has been indispensably used throughout art and fashion. Black has defined the way the human eye sees the body and how we perceive light, through its use in theory and society. This has been successful in showing how black should be a colour for its broad variety of uses in art, fashion and society.

The conclusion I make is that black should be considered a colour because of the importance it has in the themes used in this dissertation: art, fashion, colour theory and society. Black has been used in everyday life from clothing and society, to theory and science impacting on how we view all the colours including monochrome colours. Black has been used throughout the history of the human race and will likely be used long after. Within art and design, it starts and ends a piece of work yet it can also be considered as a destructive force breaking down and absorbing any colour that is mixed with it. Black ultimately is a force to be reckoned with and needs to take its rightful position firmly within the colour wheel and sitting proudly amongst the other colours.
[bookmark: _Hlk500315488]
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