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     In the first two weeks of this project, we have focused mainly on learning the score and slight character profiling. As well as this, we have also begun to delve into character relationships, in particular with the lead character Gordon. The show we are currently working on is A New Brain and I am playing the role of Roger who is Gordons love interest, a confident, passionate, sailing fanatic. Prior to rehearsals, I had already conducted research into my role and their lifestyle to give me an insight into the character I am playing but with enough leniency to put my own spin on the part also.
Learning The Score
Leading up to this project I became very familiar with the soundtrack. We have a short time frame for this project so this would assist in learning melodies and rhythms. Music and singing are my strongest element. I have had the most experience and training in singing compared to acting and dancing so I am very comfortable learning harmonies, blending as a group and to a certain extent sight reading. 
I feel I handled the learning of the ensemble sections very well, even with the more challenging five- and six-part harmonies.  I have had to grasp managing a harmony on my own for a long period of time. For example, in the song, I feel so much Spring, I have a whole section singing with everyone else but with only myself on my particular harmony line.  I thoroughly embraced the challenge and it really made me concentrate. I found the pressure of not having anyone to rely on or to fall back on if I were to make a mistake minimal, and after going over it a few times I began to build relationships with others people’s parts where we move up a note at the same time or if we sing a same note during the first bar etc. 
Due to my preparation, I was very confident during my individual calls. This meant that most of these calls were about understanding any cuts and experimenting with different approaches I could have to specific lines or whole songs. I put considerable effort working on my characters main solo Sailing as it is one of the most well known songs from the show.  I have heard many different interpretations of it in many different styles. As a result, myself and David George Harrington, the musical director, were able to experiment with a few different ways of performing the song, adding light and shade to different parts. We also found back phrasing to be very effective as it added much more storytelling to the piece. Back phrasing is a commonly used technique in singing which allows “singers to create musical tension by delaying the delivery of the expected melody/lyrics.” (Jazz Academy Teachers Toolkit). For the songs that featured more than one or two people we focused much more on cues and the flow of the songs so that the next time it is performed we can start to add the detail and depth into the numbers. I enjoyed practising together as I had become accustomed  to hearing the cast recording and it was a pleasant surprise to hear other peoples interpretations of the songs. 
Character Profiling and Development 
In order to understand and interpret each song, during individual sessions I had the opportunity to discuss the context of each song and where in my characters journey it appears.  Sailing I found most difficult as in the show this song acts as Roger’s entrance, but initially it’s meaning is unknown.  The best way to begin the song was a struggle as no guidance was given by the script or music. We devised a scenario where my character and Gordon were at a function and I was tucked away in the background, questioning my value behind Gordon’s front and commanding personality.  I then used the technique of pictures which is when “you have an image in your brain for that moment. If you think it, the audience will see it. You do not need to show the audience that you have an image and its beauty, you just need to see it in your imagination at that moment. By having a specific image to refer to you will bring to life the characters history and their emotional life into view for the audience” (Cullen, 2020) to envisage this scenario. I instantly connected to the emotions and feelings for this song which changed the dynamics of the piece. I will continue to work towards the end goal of producing a number with a sense of magic to it. 
Overall, I have an idea as to my characters journey and development throughout the show and have begun the process of developing his characteristics. This will become the main focus for the next part of rehearsals where we are spending time staging and developing the scenes and characters. My class has already started to work on the character relationships within the show especially towards Gordon. Unfortunately, I have been ill and absent, so I have individually created a rough list of my different intents with the character Gordon but I look forward to expanding this list as we go on through the process.  In my opinion, the relationship between Roger and Gordon is the most important one of the shows and I am excited to build Gordon’s character portraying his love for music and Roger. 
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