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I wanted to curate an exhibition that would explore how children have been presented throughout the history of art as I explore child portraiture in my own practise. By curating this exhibition, I will be able to work with artworks I enjoy as well as learning more in this research area. In this exhibition, I plan on covering a large time frame and explore how times have changed socially and how that has made an impact in art. The first room will follow art representing children in chronological order. Starting from the picture visitors will see when they walk in on the right hand wall and following around clockwise. This doesn’t apply to the second room however, as this room will be dedicated to art created by children, meaning it’s slightly different to the rest.
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The first work presented is titled, A Princess of the House of Medici by Angelo Bronzino. This piece of work is the eldest of the artworks in the exhibition, dating to around 1542. We are exposed to how portraits of children were commonly painted during this era. Only affluent families could afford portraits to be painted, thus we only see a certain perspective into the life of children during these times. The subject looks formal and uncomfortable as she sits upright with a serious expression. This contrast to how we usually see children makes us as viewers also feel uncomfortable as this is a scene we so rarely see. As well as this, Bronzino also painted the girl wearing a ‘splendour of silks and of pearls’ (Godfrey, 1956), further expressing the amount of wealth and austerity the Princess will have held, whilst also distancing her from the average modern day child. The painting is 64cm by 48cm meaning it’s fairly large, raising its implied importance in art history.  I believe it’s of importance to include this stern portrait, as it will create a substantial difference to the other artworks included in the exhibition.
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On the next wall, I want to display the portrait titled, Spanish Peasant Boy which was painted in 1675 by Bartolome Murillo. By having this portrait presented adjacent to the formal portrait of A Princess of the House of Medici, we can see how quickly portraiture of children changed in the time span of just over 100 years. The boy looks far more childlike and innocent than the Princess, despite him looking more mature in years. He is described as being ‘full of animal spirits and high vitality’(Godfrey, 1956), a stark difference to earlier portraiture. The boys shoulder is also exposed, making him look careless and natural, as well as implying a lack of wealth. However, this obviously hasn’t affected his spirit of youthfulness.  Murillo is described to have wanted to capture ‘roguish charm’ (Godfrey, 1956) which is seen so effectively in this portrait. This painting is smaller than the previous piece of the Princess, measuring at 52cm by 38.5cm, implying that although people of lesser wealth were being represented, they weren't yet appreciated as much as those of higher social status. Although I hope this is no longer the case in the art of today, I think it’s important to show that times were still adjusting to allow for a more diverse range of people.
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Alongside Spanish Peasant Boy, my exhibition will display the oil painting, The Sick Child by Gabriel Metsu. This was painted between 1664-1666, so created within the same time frame as Spanish Peasant Boy. They are both of a similar theme, presenting children in a relaxed fashion, as if not fully aware that they are being painted. I wanted to also include this portrait as it includes a caregiver to the child, in the act of comforting her. The natural position they are seated in is one that parents and carers will instantly relate to as, although the picture is over 350 years old, the act of caring for a child is unchanging. The young girl is described as having a ‘listless body and dangling legs’ (Godfrey, 1956). This makes us as viewers respond to the sick child, we want to help ease her discomfort, despite this taking place in a time so unfamiliar to our own. This further allows the viewer to emotionally relate and emphasize to the exhibition. The Sick Child measures at 32.2cm by 27.2cm, making it the smallest piece being presented in my exhibition. It may have been painted smaller because relationships between carers and children were less valued in earlier times, whereas now we respect the responsibility more, and thus appreciate these emotions more.
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As a final piece in the first room, I’m going to display a range of family photos on the wall as I believe family photos are one of the most organic ways to capture a portrait of a child. Parents tend to be the closest people a child will hold in their life, thus they will be the most comfortable around them. If a parent takes their photo, they are more likely to capture their child’s most natural state and emotional response. As cameras are so accessible now, this also means that parents in almost all circumstances will be in possession of a portrait of their child, a luxury that only some could afford in earlier centuries. We are now exposed to children of all backgrounds being represented in portraiture, whereas before it was almost exclusively white, upper class families. I’ve chosen to include photos of my own family as they are the most personal to me. Artists are described as wanting portraits of loved ones ‘to remind themselves of distant relatives, to capture a particular stage in their lives, to present as a gift, to commemorate an occasion or record a new fashion.’ (Lloyd & Sloan, 2008). I think this applies almost identically to the process of parents taking photos of their families and I hope that visitors of the exhibition will be able to relate intensely to the portrayal of children by their own caregivers. These photos may be interesting to viewers as they relate to paintings in modern art which show subjects ‘emotionally charging environments built for their interaction’(Mullins, 2006). In whole, I think this piece would measure about 150cm by 75cm to accommodate all the photographs. This would make it the largest piece in the exhibition, which I think makes sense as it is numerous photographs composed together. I also wanted it to be quite big to attract the attention of adults, who I think will relate to this piece more so than the other artwork as they will be able to identify most strongly to the photos which will remind them of their own family photos, and the significance of them. As well as this, the piece is bigger than  A Princess of the House of Medici, which is relevant as I don’t want a picture which does not accurately represent children to be the piece which may catch the most attention.
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Finally, I want to utilise the 2nd half of the room to display artwork created by children, which may be the most raw form of child portraiture there is. This is the closest I believe we will see to the mind of a child. How they view things, what's important to them and their emotions in relation to this. I want to include Children’s drawings, from the collection of Jean Dubuffet. These are ‘children’s paintings collected by Dubuffet in the 1940s…,presumably done by a class of schoolchildren’ (Fineberg,1997). I want several of these pieces hung up around the room. However, I want one to be displayed in the alcove section of the area, hung at the height of a child’s eye line, to allow them to see the art clearly. As part of the exploration of the work collected by Jean Dubuffet, I want to have a table with chairs standing in the middle of the 2nd half of the room. Left on the table will be drawing materials and plain paper. This will allow children visiting the exhibition to create their own work and then stick their works on the wall alongside the artwork collected by Dubuffet. I want to include artworks from a large range of children's artwork as I think it would complement the exhibition really effectively. As well as this, it would make my space more interactive, and I hope that it would encourage children to be more involved in art and make them feel there artwork is of high value. I was unable to find the sizes of these pieces, but I’m guessing they could be as big as A3 size, meaning they too will attract a lot of attention. This is necessary as I think they may be the most accurate portrayal of children in the art world. It would also mean that children can further relate to these paintings as they will have worked on this size of paper, and thus won't feel uncomfortable looking at them.
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