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Around Two Years

‘Around Two Years’ is an exhibition exploring the theme of love in my own relationship. Inspired by Tate’s ‘Art and Love’ collection (Tate, 2016), it explores the obsessive, human, ordinary and complicated aspects of a relationship. Situated in my home town, the exhibition takes inspiration from the Crypt Gallery in London (Crypt Gallery, 2018), using a chronological structure of the start middle and end of a relationship.

[image: ]The space itself is inspired by the context and history of the Crypt Gallery, using its grand red doors to begin the exhibition; due to the colour red being synonymous with love and romance  (Bourn, 2011). Also due to the Crypts use in coffin burials and as shelter during both world wars (Crypt Gallery, 2018); representing the feelings of security, but also the inevitable end of a relationship, which reflect the themes explored within the exhibition. The viewer is welcomed by a small, warm and well-lit room; using these experienced features to represent the intimate start of a relationship. This is followed by a long hallway which becomes progressively darker and colder; representing the gradual decline in a relationship through the gallery pieces and the space itself. Finally, a vastly cold dimly lit room with the low hum of white noise is experienced; using the viewers senses of sight and sound to be fully immersed in the final theme of loss and heartbreak.(Heredge, 2017)



The first image of the exhibition seen is an imposing photo of Alice at Rest Bay, demanding the attention of the viewer by being the only large image in the room. Placed thusly visualises and signifies her prominence in my mind during the beginning of the relationship. The subject is distant, out of focus and facing towards the ocean; embodying apprehension for affection through distance but superimposed by the context of the beach being most dearest to myself to symbolise the desire to build a relationship. This image mostly represents Tate’s (Tate, 2016) theme of ‘abstract’ due to these ambiguous contexts within the image.
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[image: ]The first paired images within the long hallway are of Alice on our first trip together and ‘The Kiss’ (Klimt, 1907). Alice now appears closer in frame comparatively to the first image; using this contrast to symbolise the growing intimacy of the relationship, with the context around this image involving forthright obsession for each other. Klimt’s image portrays a couple “wrapped up in each other…enfolded in their everlasting kiss” (Cumming, 2016). Klimt allowing the woman’s face to be seen helps emphasize the tranquillity and intimacy of the scene through “her eyes being peacefully closed and with her arm wrapped around him” (Richman-Abdou, 2017); reflecting the feelings of my relationship. This painting, paired with the image of Alice, helps represent Tate’s themes of simple love and obsession (Tate, 2016) by not only using the context of the first image, but by using the symbolism in Klimt’s piece to further portray the themes within the paired image of Alice.
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(Klimt, 1907)
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[image: ][image: Slow Dance by Kerry James Marshall]The second pairing within the hallway is a picture of Alice during when we were at her Nan’s house and the painting ‘Slow Dance’ (Marshall, 1992). This period being the peak of our relationship, the warm tones and natural lighting of my image help portray this time, aided further by the similar lighting and temperature of the exhibition itself; the person experiencing this piece will easily resonate with the feelings during this period of the relationship. The subjects face can now be seen relaxed and smiling; portraying the comfort and affection experienced with each other. This is further presented when compared to the two previous images of Alice where she was facing away; using the context of where these images are placed to show the increasing intimacy of the relationship. Marshall’s painting further symbolises these ideas through a couple dancing alone in their home. Marshall intentionally painting the couple alone in their home reinforces this intimate scene which is aided further by the empty plates on the table; inferring of a romantic dinner first taking place (Jordan, 2016). ‘Slow Dance’ (Marshall, 1992) pairs well with the photo of Alice as it represents the context in which the paired image refers to. Both pieces embrace themes of simple and ordinary love by including aspects of a relationship which everybody experiences.




(Heredge, 2017)

(Marshall, 1992)
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[image: ][image: ]The third image pairing includes Alice in an antique shop and a couple in an art exhibition. The subject is now much further away and harder to see than in previous images; using distance to convey the gradual decline in the relationship. This idea is pronounced through the cluttered and disorganised surroundings of the antique shop to portray the themes of abstract and complicated love which Tate explored (Tate, 2016); being used as a metaphor for the headspace I was in at the time (Tate, 2016). These ideas are reinforced by the second image’s dark tones and subjects; the man symbolises the complications in relationships by physically scratching his head, often alluding to confusion (Alice, 2002), but also whilst having his arm still wrapped around her. This image helps represent the intimacy in the relationship through the physical nature of the two subjects but introduces these thoughts of apprehension to continue my relationship.(Heredge, 2017)
(Heredge, 2017)
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[image: Ron Mueck, 'Spooning Couple' 2005][image: ]The final image pairing in the hallway contains Alice at the beach and ‘Spooning Couple’ (Mueck, 2005). This last image of Alice is located at the same beach as the first image of the exhibition to allude to the repetitive cycle of relationships. This image reinforces the worsening state of the relationship when compared to the exhibitions first photo of Alice as the subject is now barely visible; symbolising her absence from my mind, whilst using the sunset as a metaphor for the ending of a relationship. ‘Spooning couple’ (Mueck, 2005), featured in Tate’s ‘Art and Love’ collection (Tate, 2016), tackles themes of complicated love by portraying a position adopted by a couple which would usually convey affection. However, there appears to be tension between the two figures through hand placement and expression. Mueck had considered placing the man's left arm around the woman's waist. However, decided on leaving the man hold it close to his own body (Tate, 2016). Keith Hartley has observed, ‘by moving the arm away, he altered the whole relationship between the couple’ (Hartley, 2006, p. 10); using the arm to symbolise the growing lack of affection. The sombre facial expressions of both figures also suggest they are, ‘deep in their own separate worlds’ (Hartley, 2006, p. 10) These intentional features of the piece are used within the exhibition to represent the waning relationship and her absence from my mind. 
(Heredge, 2017)
(Mueck, 2005)








[image: A Few Small Nips, 1935 by Frida Kahlo]The final piece of the exhibition; ‘A Few Small Nips’ (Kahlo, 1935), is placed alone in the dark and desolate room to represent the loss and heartbreak of a relationship. Kahlo’s painting explores the suffering of women through physical torture; inspired by an account in court whereby a murderer argues “but I just give her a couple of little nips!” (FridaKahlo.org, 2006).  This idea is used within the exhibition to symbolise the ignorance of someone’s actions towards their partner and their blindness to the suffering they can cause towards the other. The murderer’s understating claim helps represents this as more damage has been done to her than comprehended and so symbolises the ignorance of actions. The painting depicts one figure standing unharmed whilst the other lays beneath brutally murdered; this scene uses the physical harm of the woman to symbolise the often unbalanced emotional distress between two people during a breakup. Kahlo’s painting, in conjunction with the context used to inspire this piece, concludes the exhibition by representing a relationship whereby one has become disinterested and so leaves the other entirely heartbroken; oblivious to the emotional damage they have caused, leaving them to feel lost and alone.



 



(Kahlo, 1935)
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