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Introduction
In this essay I will be reflecting on the performance of ‘And the world goes round’ I took part in at the end of March. In this production, as it was a Kander and Ebb review, every performer got one song (a duet or a solo) as well as three ensemble numbers. My character developed into being the ‘lady of the house’ so I then got given spoken lines alongside my solo song, I was also named dance captain and was in charge of cleaning the routines and keeping all choreography up to standard. I will be analysing my experience from the audition process, the rehearsals, up until the final performances focussing on my development as a performer and what skills I have gained or improved on along the way as well as any challenges I faced.
Description of the experience 
The audition process was to prepare a cut of a musical theatre song we deemed appropriate for the show, I chose to sing ‘Whatever Lola wants’ from Damn Yankees as it has the jazzier feel that Kander and Ebb songs usually have. From this the creative team did the casting, and I got a solo song which was ‘love and love alone’ from The Visit. The start of the five-week rehearsal process was the cast learning all the ensemble songs before diving into solo songs and staging, the ensemble songs weren’t too challenging to learn as I knew the basic outline of them before coming into production weeks along with my current training in harmonies it lead to an easier experience with retaining the music and notes from the musical director. Blocking and learning the choreography for the ensemble songs was completed within the first couple of weeks once we had secured the vocals which meant there was enough time for me as a dance captain to go over the routines with the cast and make sure they were staying clean and sharp.
Feelings and initial reactions 
With this being my first time being a part of an immersive theatre production it was challenging at first to understand what I needed to do to stay in character throughout the show and through interaction with the audience, in response to these challenges I made sure to speak to the director and do research into immersive theatre to make sure I am going in with as much knowledge as possible. Immersive theatre is described as blurring the lines between the audience and the performer and inviting the audience to be a part of the story (Woltmann, 2023), this meant the audience interaction throughout the show was the key element I needed to focus on. After delving into my character development further and understanding that my character is a caring person and takes on a leadership role within her life it felt easier to come to audience members and interact as I knew my character would have the confidence to be open to speaking to new people. 
Evaluation 
Over the rehearsal process I feel my connection to my song and character grew deeper, connecting my characters background helped me focus on why she would be signing this song and what impact it has on her mentality. Having this strong connection to your character helps portray a realistic and heartfelt performance which in turn helps the performance resonate with the audience further and leave a lasting impression (Riether, 2023). Another one of my strengths throughout this process was my improvisation, some of my spoken lines were written for me like my opening speech however all of my introductions were improv which was daunting 
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for me at first as I wasn’t confident in what to say but after some practice I felt more fluid with using my creative freedom, improv is an important skill I can use throughout my future productions as it helps actors react more truthfully in a scene and be more present which is especially helpful in immersive theatre work (Clark, 2024). A weakness for me throughout the process was making sure I was staying in character the entire time as the audience is always able to see everyone even if I wasn’t the person signing, if I didn’t have any songs or routines to do for a while it was hard to keep focussed on my character at first but after working with the rest of the cast I found that interacting with them during my down times was a great help in sticking strong in my character as I had others to bounce off with interactions.
Analysis 
Creating a strong connection to my character was the most important step for me during this process, it wasn’t just about playing the character but truly becoming her in order to keep the audience in the atmosphere the entire production. To understand my character, I needed to use various character development tools like Uta Hagens 9 questions and rather than asking myself, ‘who is she?’ I would ask ‘who am I?’ these techniques are said to help close the gap between yourself and the character and allow space for further questions to be answered using imagination (Hagan, 2009, p. 152), further solidifying my relationship with how my character came to be. When the struggle of staying in character throughout the down times in the show presented itself, I started by doing further research into immersive theatre and what that meant for me as a performer. The main idea of immersive theatre is to disrupt the traditional theatre setting and provide a space where the performers and audience are in a shared reality (BAPAM, 2024), this means there is more physical and mental strain on the performer as you are constantly needed to be in the moment. The main thing that helped me understand how to stay in character fully was focussing on my improvisation skills; to be able to be engaged you need to have great knowledge retention and make sure you’re thinking not just about your scene but also how you’re affecting the audience at that point in time (Neels, 2017). 
Conclusion
Overall, my experience on the production was greatly positive for growing myself as a performer and enhancing my skills. As this was my first experience doing immersive theatre it took some time for me to get over the challenges that came with it but once I fully threw myself into it with the help of the creative team and the cast it became second nature once the first performance came around. I have learnt that whilst new experiences may at first be challenging, as long as I trust myself and my talents it can become a beautiful experience.
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