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The presentation discusses the Luttrell Psalter as part of the medieval manuscript studies
. This will pay attention to the different aspects and representations of the Luttrell Psalter as a significant example. Also there will be mention of other Psalters for comparative measures. A Psalter is a prayer book, filled with psalms. These Psalters would be written in Latin by a scribe using a quill on pages of Vellum. Psalters are often illuminated with pictures. They would usually illustrate scenes from there Bible, everyday life, plants, animals, birds and like the Luttrell Psalter; grotesque monsters. 
The Luttrell Psalter was commissioned by Sir Geoffrey Luttrell. It is said to have been worked on by a singular scribe and at least five artists. Most medieval manuscripts were produced by more than one person. Whole monasteries often worked on them. The Psalms itself is art which has used scenes of historical abbreviations, peripheral illustrations, and several other scenes of medieval life and local agriculture. Several diverse colours of ink are generously used to draw the order of rural agriculture and many grotesque images. 
The Luttrell Psalter was commissioned as a devotional book and also a visual representation of his life; as well as the lay-men from on estates. His work shows a productive practice of gold ink which exhibits his status as a royal aristocracy in terms of the entire manuscript. It also exhibits a detailed depiction of medieval life in England. It was not the first to contain scenes of everyday life but it is exceptional in the detail it gives. T
he Luttrell Psalter allows a somewhat documentary of what went on an estate during this period. Like a calendar, the pages in the centre of the psalter show month by month the work that would have been done on Sir Geoffrey’s estate. The harvest would have been something that every-one on his estate relied on for survival. 
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An example of the scenes as such is the illustration of the peasants ploughing. In this image a plough can be seen being drove by four oxen. The peasants are using an iron ploughshare to break up hard soil. The clothes that they wear are not totally an accurate depiction of what they would be wearing at the time. Their tunics are vibrant in colour, one can be seen wearing a fancy multi-coloured headdress and a black belt with a heavy buckle. Peasants throughout the Luttrell Psalter are seen wearing finer clothing than they would have actually been wearing. It can be argued that the artist may have wanted to exaggerate the wealth of the Luttrell family and their whole estate. Realistically, the lay-men’s clothes would have been hand spun at home and made by the same wool from the sheep that they tended. 
The Luttrell Psalter is also interesting in terms of the grotesques that linger in the margins. The illustrations of these hybrid beings demonstrate the artist’s creativity and are often unrelated to the text. Commonplace animals are twister together in impossible combinations, and human bodies are merged with animal forms in ways that are often both comic and ghastly.
 In the middle ages, people had an extremely literal belief in heaven and hell. It can be argued that these monstrosities can be seen as a reminder of what lingers in hell, as the fortune that awaits the ungodly. The Luttrell Psalter was not alone in containing its unholy illustrations. Another example is in the pages of the Rutland Psalter, a Psalter that was produced in thirteenth century England. Images of men, women, animals, hybrids and dragons can be seen in the margins of this Psalter. The image displays a fictional creature called a Sciopod; a beast with one webbed foot. It is also thought that creatures such were actually thought to exist in unexplored lands in the middle ages.
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The intricate detail, the richness of colour and the use of gold and silver attribute to why the Luttrell Psalter is so highly regarded. The Byzantine Psalter was finished only a century before the Luttrell Psalter and the comparison in colour is very distinguishable. Although they both decorate marginally, the illustration in the Byzantine Psalter is far less detailed. As shown in the images. In regards to modes of decoration, there are two distinct types. These are full-page miniatures and marginal illuminations. Marginal psalters are said to be far more likely to combine scenes unrelated to one another on a single page than are psalters with full page pieces, and are less concerned with providing a continuous narrative.
 This is true for the Luttrell Psalter in reference to the monsters; although it is untraditional to this idea in the way that it does provide continuous narratives. An example of full-page miniatures can be found in the pages of St. Albans Psalter, with over forty to choose from. The St. Albans Psalter is filled with extravagant, Romanesque decoration. 
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Another common feature of a psalter is the use of historiated initial. This is an enlarged letter often found at the beginning of Psalters and contains a picture within it. For example, this can be found on the first psalm of the Luttrell Psalter. King David can be seen in the initial playing the harp. The feature of the historiated initial was quite typical of manuscripts and can be found in numerous other psalters. An example of which is within the Macclesfield Psalter, Doeg is seen killing the priest of Nob. 
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