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Abstract
Picture book is an important medium for preschool children to form cognition and learning, and also an important platform for preschool children's emotional experience. In children's cognitive ways, picture books are a good way to convey emotions, emotions and display, and also make children widely contact with the outside world, broaden their horizons and have a unique way of reading. This has important practical educational significance for the primary stage of children's development. Taking Chinese traditional ink painting as the visual presentation mode and the famous Chinese "Guilin Landscape" and its related folklore as the story content, this practical study aims to explore the application of the combination of Chinese traditional culture and emerging technology in the new media era in the creation of children's picture books.

Introduction
Media provides children with an ‘early window’ (Liebert et al., 1973) of the society, enabling them to see diverse images of the world. It is widely accepted that children can benefit from picture books through the consumption of words and pictures (Bloom, 2002). Children's picture books, as a medium for children to understand the world, play a very important role in the process of children's growth. In the early stage, compared with obscure words, Children can understand the content of pictures more easily and connect the content of pictures with their daily life. In this case, children's picture books have become an important way for children to understand the rich and colorful world and all kinds of things. Preschool children prefer pictures with rich content, colorful colors and interesting pictures, which are determined by the psychological characteristics of this period. Therefore, if the illustrations of books are story-telling and interesting, they can effectively catch children's attention and make children have great interest in the content of the book. Children's motivation for reading will be greatly improved. So that they want to take the initiative to get the content and information expressed in the book, to achieve the purpose of reading books. Therefore, interactive picture books are a very important part of children's books and have high research value.


With the process of globalization and international cultural communication and exchange of foreign children's picture books over the years, great changes have taken place in China's children's picture book market and children's reading experience. With the rapid development of digital technologies and new media, smart devices have become an important source of knowledge for children, as well as changed children's reading habits, and put forward new requirements for reading mediums. On the one hand, the new media reading mode with rich content and strong interaction enhances the fun of children's digital reading. On the other hand, excessive screen time also makes parents worry about the negative impact of digital products on children's physical and mental health. How to improve the design of traditional paper children's books to be vivid and interesting to meet children's reading requirements and reading interests, has become a new issue that children's picture book creators need to face in the new media era.


1. Literature Review
1.1 Children's Picture Book Creation in the Digital Era
With the rapid development of digital technology, the creation, publishing and reading of traditional children's picture books are experiencing an unprecedented wave of digital impact, especially virtual simulation, artificial intelligence, virtual reality, augmented reality and other technologies are increasingly used in picture book publishing, and the static reading of traditional paper picture books is integrated into multimedia. It brings children a new reading experience and cognitive style and reshapes the function of children's picture book design.

In the critical period of digital transformation of children's picture book design, there are two issues worthy of attention: one is the current situation of children's picture book design and what problems exist; the other is how to use new media, new technology and new ideas to design children's picture books according to children's cognitive mechanism. Therefore, it is of great practical significance and application value to analyze the current situation of children's picture book design and explore the future trend of children's picture book design.

Based on the application of new technology, the material carrier of children's picture books is no longer limited to traditional paper media, but further extended to digital media. By using different levels of children's picture book design methods, massive, rich and diverse information content can be reasonably implanted into the pages of paper picture books, and children's picture books can be transformed from two-dimensional form to dynamic three-dimensional form, from silent state to sound state, and from one-way experience to interactive experience. However, these need to adhere to the tenet of "design for content". The design of children's picture books based on digital technology can further highlight the advantages of content and create high-quality digital children's picture books in the process of realizing the combination of high-quality content and high-tech, and the unity of diverse content and innovative forms (Tan, 2020).

However, digital products are like a double-edged sword, its popularity brings a lot of convenience to people, but the unreasonable use of digital products is bound to cause serious harm to people's body and psychology, especially the long-term "screen reading" will have a huge negative impact on the physical and mental development of children readers. Therefore, digital picture books cannot replace the soft and delicate reading experience of paper picture books. So how to add the rich content, interactive plot and extensibility of digital picture books to paper picture books? This requires giving full play to the important functions of book design, embedding "paper-number interaction" elements in paper picture books, closely combining the content of picture books, and giving full play to the characteristics of fragmentation and light reading of digital media reading. This not only maintains the advantages of traditional paper picture books, but also injects a variety of digital reading experience, increases the sense of immersion, interaction and pleasure of reading, conforms to the basic principles of children's healthy physical and mental growth, and maximizes the satisfaction of children's reading experience. Therefore, the integration of "paper reading" and "screen reading" is the main way of reading children's picture books in the digital age, and also the inevitable choice of traditional publishing institutions in the new ecology of media diversification and audience demand (Zhang Zhou, 2016).

In recent years, Augmented Reality has been explored for use in education (Huang et al., 2016) and books (Yilmaz et al., 2017Cheng Tsai, 2014). Vanderschantz et al. (2018) report on their case study of using augmented reality (AR) to enhance children's picture books in print. They use three levels of interaction to provide children with a variety of opportunities for interaction and participation in picture book reading. They believe that these interactions will arouse children's attention, curiosity and happiness, and will encourage children to further explore the target page.


1.2 Chinese Folklores and Children’s Picture Books
Folklore is an important element of traditional culture. Chinese folktales are diverse and numerous, which can provide rich creative resources for original picture books. Most folklores have positive themes, imaginative and fantastic stories, tortuous and vivid plots, and vivid characters, which can greatly attract the reading interest of children readers, and has a large space for literary adaptation, which is suitable for the creation of picture books.

Children's picture books based on folk stories not only help to inherit and disseminate national culture, but also have multiple functions in children's education, which can play an active guiding role. Since the 21st century, with the introduction and translation of foreign excellent picture books, many Chinese writers and illustrators have begun to try to create Chinese native picture books. For example, Yu Liqiong and Zhu Chengliang's picture book "A New Year's Reunion" and Xiong Liang's picture book "Peking Opera Cat" and "Little Stone Lion", which integrate Chinese traditional cultural elements into the creation of picture books, have won many awards in the world (Xie, 2021). 

Tan (2020) pointed out that there are mainly the following problems in the publishing of children's books in China: (1) Too much text and too few illustrations; (2) Illustrations pay attention to the idea, not too much attention to aesthetic; (3) Folio and size design is simple. In addition, there are still some problems in Chinese children's books such as lack of modern children's books concept, inaccurate audience positioning, lack of aesthetics in form, insufficient playfulness and content homogeneity. Besides, Tan (2020) also believes that the publishing of children's books in China should develop in the direction of creativity, and attention should be paid to the creative adaptation of folk literature and classics.

Guilin is a small city in the south of China, and its unique karst landform constitutes a unique "Guilin landscape". In 2014, "South China Karst", with "Guilin Landscape" as the main representative, was officially listed in The World Heritage List. In Guilin, there are many mountains that are famous for their unique shapes. These mountains are given interesting names and folklores. These folklores and stories make Guilin's landscape more vivid and lively. They have been handed down for a long time and are deeply loved by local people and tourists. The creation of some folklores about Guilin's landscape can even be traced back to the Southern Song Dynasty of China (Deng, 2021).


1.3 Chinese Ink Painting and Children’s Picture Books Creation
Picture book is the art of combining words and pictures. The painting style of picture book will leave a deep first impression on readers and play a key role in the success or failure of picture book creation. Throughout the excellent and successful picture books, there is a painting style that is suitable for the content of the performance.

Chinese ink painting is one of the important forms of Chinese traditional art and culture. However, in China, there are few children's picture books created with ink painting. The creation of Chinese children's picture books started late. At present, the translated versions of classic foreign picture books, or the styles of Western and Japanese children's paintings, are more popular in the Chinese children's book market. The number of Chinese picture books is very small.

In fact, The Chinese ink painting animation has gained high recognition and reputation in the world (Lv, 2022). In July 1961, the world's first ink cartoon, Little Tadpole Looking for Mommy, was produced by Shanghai Animation Film Studio. "The Snipe and the Clam" won the Silver Bear Award for Short Film at the 1984 West Berlin International Film Festival.

However, due to the complex process and long production cycle of ink animation, the economic benefits of ink animation are very low, and there are not many products developed in the later stage. Compared with the technology and time cost of animation, the creation of picture books is relatively low. Under the background of the Chinese government's constant emphasis on "cultural self-confidence" and "traditional cultural inheritance", the integration of ink painting into picture book creation can not only play a role in cultural inheritance, but also be a new artistic practice.

2. Research Questions
Research Question 1: How is Chinese folklores adopted into the creation of children's picture books?
Based on the case of classic children's books, the study will analyze the adoption and adaptation of folklores in the creation of children's picture books.

Research Question 2: How is the traditional Chinese ink painting applied to the creation of children's picture books?
This study will analyze the following questions: What are the advantages of the existing ink painting picture books? What problems do they have? What improvements can they make? Compared with the Western style of children's picture books, what are the preferences and opinions of readers and parents on the style of ink painting?

Research question 3: How can new media technology enhance the fun and interaction of children's picture book reading?
Taking the existing interactive books as the analysis object and combining with the latest AR, 3D and other technologies, this paper studies and analyzes the application of new media technology in the existing interactive picture books.

Research Question 4: How can traditional Chinese art and culture be combined with new technology to enhance children's enjoyment of reading?
According to the analysis results of the above questions, the study will discuss the combined application of new media and traditional Chinese art and culture in the creation of children's picture books.

3. Research Aims and Objectives
3.1 Research Aims
This practical study aims to explore the application of the combination of Chinese traditional culture and emerging technology in the new media era in the creation of children's picture books, taking Chinese traditional ink painting as the visual presentation mode and the famous Chinese "Guilin Landscape" and its related folklore as the story content. Children's picture books combined with traditional Chinese ink paintings can not only serve as a bridge for children to convey information and explore the world, but also to convey the charm of traditional Chinese painting to young readers through modern display techniques. It can help children develop healthy values and personality through art and can also spread and inherit Chinese traditional art in a vivid and interesting way. 

Academically, it will develop research methods suitable for the creation and design of children's picture books in the new media era. According to artistic practice, it will explore the new visual presentation of Chinese traditional ink painting in the new media era, and also explore the significance of Chinese traditional culture and art in "children's aesthetic education". In addition, as to the application of technology, to explore the application of AR, 3D and other technologies in the interactive design of children's picture books.

3.2 Research Objectives
According to the above research questions and research objectives, the following research objectives will be proposed here:

Research Objectives-1: To explore how Chinese folklore is adopted into the creation of children's picture books. To complete the case analysis of classic children's books, and to analyze the adoption and adaptation skills of folklore in the creation of children's picture books, to complete the application and adaptation of Guilin landscape legends in children's picture books.

Research Objectives-2: To analyze how traditional Chinese ink painting is applied in the creation of children's picture books. To understand the advantages and disadvantages of ink painting picture books, discuss what improvements they can make, and compare the painting style of ink painting children's picture books with that of Western children's picture books, so as to understand the preferences and opinions of readers and parents on the style of ink painting.

Research Objectives-3: Learn how new media technologies enhance the fun and interactivity of children's picture book reading. Based on the existing classic interactive books in the world, this paper discusses how the latest AR, 3D and other technologies can be used in the creation of interactive picture books.

Research Objectives-4: How can traditional Chinese art and culture be combined with new technologies to enhance children's enjoyment of reading?
According to the analysis results of the above questions, the study will discuss the combined application of new media and traditional Chinese art and culture in the creation of children's picture books.

Research Objectives-5: Based on the above research results, 2-3 children's picture books were created.

4. Research Methods and Design
4.1 Research Methods and Approaches
Literature Research. Combining with relevant professional research literature, the researcher will make a thorough understanding, analysis, induction and summary of children's picture book creation and related concepts such as Chinese ink painting, Guilin landscape and folklores, and designs a reasonable research framework for this project.

Field Study. In order to fully understand the current situation and development of Guilin's landscape culture and children's picture books, researchers will conduct field visits to Guilin landscapes, local museums and bookstores. Data will be collected by photos and videos, which will provide materials for the design and research of Guilin landscape folk story picture books.

Case Study. The researcher will analyze Chinese and foreign excellent picture book works, and their merits from the aspects of narrative, painting style, interactive design and the adoption of digital technology, and combines the creative methods of these classic works to innovate the principles and methods of picture book design.

Interviews. Researchers will conduct one-to-one in-depth interviews with children, parents, painters and publishers of children's books to further understand the preferences and expectations of parents and children for the content of picture book education, the possibility of the application of traditional Chinese painting in children's picture books, and the opinions of publishers on the feasibility of publishing children's books. So as to improve the feasibility and practicability of children's picture book creation practice.

Practice. Based on the above research results, the researcher will design a series of children's picture books with the theme of "Guilin Landscape folklores", and carry out the actual creation of 2-3 children's picture books. In order to verify the feasibility of the combination of Chinese traditional art and culture and emerging technology in the application of children's picture books.

4.2 Research Plan
	Time
	Task
	Location

	2022 September - 2022 December
	1. Literature review
2. Construction of research framework

	UK 

	2023 January - 2023 August
	1. Data Collection 
2. Data Analysis
	UK, China

	2023 September- 2023 December
	Picture books creation

	UK, China

	2024 January - 2024 August 
	Dissertation Writing
	UK 
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laptop, and at the end of the project, all research data will be stored in the university's information
database.«
pn
(this box st xpar
Please indicate
https:/researchdata.uwtsd.ac.uk/ ). If sa please explain. (Most relevant to academic staff) <
@ |
Yes, | will stored the research data in UWTSD Research Data Repository, This will provide strong
<" | evidence and help for my professional doctoral graduation research.<'

o

e

25¢

(§is box st xpand as you type)<’

Confirm that you have read the UWTSD guidance on data management (see B [
26| ttps://www.uwtsd.ac.uk/library/research-data-management/)-’ YES« D

Confirm that you are aware that you need to keep all data until after your [
27¢| research has completed or the end of your funding< YES D

p
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SECTION K: Declaration<

The information which | have provided is correct and complete to the best of my knowledge. | have |
attempted to identify any risks and issues related to the research activity and acknowledge my
obligations and the rights of the participants.

ale

In submitting this application | hereby confirm that | undertake to ensure that the above named
research activity will meet the University's Research Ethics and Integrity Code of Practice which is
published on the website: https://www.uwtsd.ac.uk/research/research-ethics/ <

Date: < I
1¢'| Signature of applicant: - Lian Pan<’

20 August, 2022

<

For STUDENT Submissions:<'

20 Director of . Date: |
Studies/Supervisor: <
3¢ | signature: B -
pr
For STAFF Submissions:
46 Academic Director/ Assistant | Date: |
Dean: <
5¢ | signature: B -

pr
Checklist: Please complete the checklist below to ensure that you have completed the form according to the
guidelines and attached any required documentation:«

® | I have read the guidance notes supplied before completing the form.«

X | | have completed ALL RELEVANT sections of the form in full.<* [

® | | confirm that the research activity has received approval in principle<

X | I have attached a copy of final/interim approval from external organisation (where appropriate)-

I have attached a full risk assessment (where appropriate) ONI'Y TICK IF YOU HAVE

=8 ATTACHED A FULL RISK ASSESSMENT

| understand that it is my responsibility to ensure that the ahave named research activity will meet

% the University's Research Ethics and Integrity Code of Practice.<

| understand that before commencing data collection all documents aimed at respondents
® | (including information sheets, consent forms, questionnaires, interview schedules etc.) must be
confirmed by the DoS/Supervisor, module tutor or Academic Director.<

@

RESEARCH STUDENTS AND STAFF ONLY I
All communications relating to this application during its processing must be in writing and emailed to
paresearch@uwtsd.ac.uk , with the title ‘Ethical Approval’ followed by your name.

‘You will be informed of the outcome of your claim by email; therefare it is important that you check your
University and personal email accounts regularly.

STUDENTS ON UNDERGRADUATE OR TAUGHT MASTERS PROGRAMMES should submit this form |
(and receive the outcome) via systems explained to you by the supervisor/module leader.

P
This form is available electronically from the Academic Office web pages:
https://www.uwtsd.ac.uk/academic-office/appendices-and-forms/<'
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APPLICATION FOR ETHICAL APPROVAL<
B

In order for research to result in benefit and minimise risk of harm, it must be conducted ethically. A
researcher may not be covered by the University’s insurance if ethical approval has not been obtained
prior to commencement.-

The University follows the OECD Frascati manual definition of research activity: “creative work undertaken
on a systematic basis in order to increase the stock of knowledge, including knowledge of man, culture and
society, and the use of this stock of knowledge to devise new applications”. As such this covers activities
undertaken by members of staff, postgraduate research students, and both taught postgraduate and
undergraduate students working on dissertations/projects.<

o

The individual undertaking the research activity is known as the “principal researcher”.<

p

Ethical approval is not required for routine audits, performance reviews, quality assurance studies, testing
within normal educational requirements, and literary or artistic criticism.'

o

Please read the notes for guidance before completing ALL sections of the form.

P

This form must be completed and approved prior to undertaking any research activity. Please see
Checklist for details of process for different categories of application. <

p

SECTION A: About You (Principal Researcher)

1< | Full Name:< Lian Pan< -
2 | Tick all boxes that apply: - Member of staff:~ Oe gﬁg:{f’y [eseaich o |
N Taught Postgraduate Postgraduate [
€ Undergraduate Student<| [ Student- Oe Research Student X
30 Institute/Academic University of Wales Trinity St.Rayid: ' [
Discipline/Centre: a
4 | campus: iwansea Campus [
5¢ | E-mail address:¢ i1 13644@student.uwtsd.ac.uk< [
6 | Contact Telephone Number: | 0086-18978381015¢ u
| Forstudents: =
7< | Student Number:< 2113644 N
8¢ | Programme of Study: < Professional Doctorate Art & Design<' N
9+ | Director of Studies/Supervisor:-| Tim.Qnell;’ N

rn
o
o
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SECTION B: Approval for Research Activity

PG2/E1 FORM«

1

Has the research activity received approval in principle?-
(please check the Guidance Notes as to the appropriate

approval process for different levels of
categories of individual)

research by different

YES<

0Oe

NO«

X

o

o

Date

7a

If Yes, please indicate source of
approval (and date where known):

Research Degrees Committee "

0e

e

Approval in principle must be | Institute Research Committee<

obtained from the relevant source

Oe

o

prior to seeking ethical approval- | Other (write in)<’

<

0e

e

P

SECTION C: Internal and External Ethical Guidance Materials<

el

Please list the core ethical guidance documents that have been referred to during the completion of

this form (including any discipline-specific codes of research ethics, location-specific codes of

Please tick to confirm that your research proposal adheres to these codes and guidelines. You may

add rows to this table if needed.-

1< | UWTSD Research Ethics & Integrity Code of Practice X
2¢ | UWTSD Research Data Management Policy ' X
3¢ | [List any other relevant documents here]- o

<

SECTION D: External Collaborative Research Activity«
If there are external collahoratars then you should gain consent from the contact persons to share their

personal data with the university. If there are no external collahoratars then leave this section blank and

continue to section E.<

1< [Institution<” <
a
2~ | Contact person name «
a
3~ | Contact person e-mail address c
a
4 |Is your research externally funded?- YES< Oe NO- Oe
57 | Are you in receipt of a KESS scholarship?<” YES< [=Ig NO- Oe
6 | Are you specifically employed to Voluntary< YES Oe NO< Oe
7= undertake this research in either a Empioyed™
paid or voluntary capacity?:' mploye YES< | O [ NO“ Oe
8 [ Is the research being undertaken IFYES then the
within an existing UWTSD Athrofa permission question . N N .
Professional Learning Partnership below does not need = . NO} -
(APLP)? to be answered. <
9~ | Has permission to undertake the (IF YES attach copy)
research has been provided by the If NO the application YES< Oe NO« Oe
partner organisation?<’ cannot continue<’
o
Where research activity is carried out in collaboration with an external organisation-
10<'| Does this organisation have its own ethics approval system?<' | YES< Oe NO< o

=

=

L
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If Yes, please attach a copy of any final approval (or interim approval) from the organisation (this I
may be a copy of an email if appropriate).<'
a

<

SECTION E: Details of Research A

1

Chinese Traditional Painting and Creative Picture Book Design—A [
Indicative title:- Practical Study on the Creation of Picture Books Based on Guilin
Landscape Folklores<

20

Proposed start date: < September 2022 Proposed end date:« September 2024«

a

Introduction to the Research (maximum 300 words per section)<'

Ensure that you write for a Non-Specialist Audience when outlining your response to the
points below:

Purpose of Research Activity
Proposed Research Question:
Aims of Research Activity-'
Objectives of Research Activity-

Demonstrate, briefly, how Existing Research has informed the proposed activity and explain-

What the research activity will add to the body of knowledge <
How it addresses an area of importance. <

3¢

Purpose of Research Activity [
o

To develop research methods suitable for the creation and design of children's picture books in the new media
o

T axplore the new visual presentation of raditional Chinese ink painting n the new media era;

To explore the significance of Chinese traditional culture and art in "children’s aesthetic education.+

To explore the application of AR, 3D and other technologies in the interactive design of children's picture

books;

o

(this box should expand as you type)<’

40

Research Question< [
ph

Research Question 1: How is Chinese traditional culture adopted into the creation of children's picture books?-|
Based on the case of classic children's books, the study will apalyzg, the adoption and adaptation of traditional
culture in the creation of children's picture books.

o

Research Question 2: How is the traditional Chinese ink painting applied to the creation of children's picture
books?<

This study will apalyze the following questions: What are the advantages of the existing ink picture books?
What problems do they have? What improvements can they make? Compared with the Western style of
children's picture books, what are the preferences and opinions of readers and parents on the style of ink
painting?<

o

Research question 3: How can new media technology enhance the fun and interaction of children's picture
book reading?-

Taking the existing interactive books as the analysis object and combining with the latest AR, 3D and other
technologies, this paper studies and apalyzes the application of new media technology in the existing
interactive picture books.<

o

o

Research Question 4: How can traditional Chinese art and culture be combined with new technology to
enhance children's enjoyment of reading?-

According to the analysis results of the above questions, the study will discuss the combined application of
new media and traditional Chinese art and culture in the creation of children's picture books. '

o

uuly 2021 3 PG2 Ethical Approval Formf:




image4.png
@ Prifysgo

mru

5¢

University of Wale PG2/E1 FORM«
o |-
(this box should expand as you type)-’

Aims of Research Activity [

o
This practical study aims to explore the application of the combination of Chinese traditional culture and
emerging technology in the new media era in the creation of children's picture books, taking Chinese
traditional ink painting as the visual presentation mode and the famous Chinese "Guilin Landscape” and its
related folklore as the story content. <

Py

(sl box should expand as you type)’

6

Objectives of Research Activity [
o

According to the above research questions and research objectives, the following research objectives will be
proposed here:-

b

Research Objectives-1: To explore how Chinese folkiore is adopted into the creation of children's picture
books. To complete the case analysis of classic children's books, and to agalyzs the adoption and adaptation
skills of folklore in the creation of children's picture books, to complete the application and adaptation of Guilin
landscape legends in children's picture books.-

o

Objectives-2: To apalyze how traditional Chinese ink painting is applied in the creation of children's picture
books. To understand the advantages and disadvantages of ink picture books, discuss what improvements
they can make, and compare the painting style of ink children's picture books with that of Western children's
picture books, $0 as, 1o understand the preferences and opinions of readers and parents on the style of ink
painting.<

=

Research Objectives-3: Learn how new media technologies enhance the fun and interactivity of children's
picture book reading. Based on the existing classic interactive books in the world, this paper discusses how
the latest AR, 3D and other technologies can be used in the creation of interactive picture books.<

o

Research Objectives-4: How can traditional Chinese art and culture be combined with new technologies to
enhance children's enjoyment of reading?-

According to the analysis results of the above questions, the study willdiscuss the combined application of
new media and traditional Chinese art and culture in the creation of children's picture books.

o

Research Objectives-5: Based on the above research results, 2-3 children's picture books were created.«

e

A

(sl box should expand as you type)<

a

Proposed methods (maximum 600 words)

Provide a brief summary of all the methods that may be used in the research activity, making it clear
what specific techniques may be used. If methods other than those listed in this section are deemed
appropriate later, additional ethical approval for those methods will be needed. You do not need to
justify the methods here_but should instead describe how you intend to collect the data necessary
for you to complete your project.<*

7

1.Literature research. Combining with relevant professional research literature, the researcher will |-
make a thorough understanding, analysis, induction and summary of children's picture book creation
and related concepts such as Chinese ink painting, Guilin landscape and folklores, and designs a
reasonable research framework for this project.<!

P

2. Field study. In order to fully understand the current situation and development of Guilin's
landscape culture and children's picture books, researchers will conduct field visits to Guilin
landscanpes.Josal museums and bookstores. Data will be collected by photos and videas . which will
provide materials for the design and research of Guilin landscape folk story picture books.«

o

3. Case analysis. The researcher will gnalyze, Chinese and foreign excellent picture book works, and}
their merits from the aspects of narrative, painting style, interactive design and the adoption of digital
technology, and combines the creative methods of these classic works to innovate the principles and
methods of picture book design. <
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P
4. Interviews. Researchers will conduct one-to-one in-depth interviews with children, parents,
painters and publishers of children's books to further understand the preferences and expectations
of parents and children for the content of picture book education, the possibility of the application of
traditional Chinese painting in children's picture books, and the opinions of publishers on the
feasibility of publishing children’s books. $o_as to improve the feasibility and practicability of
children's picture book creation practice.«
o

5. Practice. Based on the above research results, the researcher will design a series of children's
picture books with the theme of "Guilin Landscape folklores”_and carry out the actual creation of 2-3
children's picture books. In order. to verify the feasibility of the combination of Chinese traditional art
and culture and emerging technology in the application of children's picture books. <

pn

p

(tais box should expand as you type)<

a

Location of research activity
Identify all locations where research activity will take place.

1

1. UK«
8¢ (2. Guilin, Guangxi Province, China<’
(this box should expand as you type)<!
Research activity outside of the UK
If research activity will take place overseas, you are responsible for ensuring that local ethical
considerations are complied with and that the relevant permissions are sought. Specify any local
guidelines (e from local professional associations/learned societies/universities) that exist and
a whether these involve any ethical stipulations beyond those usual in the UK (provide details of any
licenses or permissions required). Also specify whether there are any specific ethical issues raised
by the local context in which the research activity is taking place, for example, particular. cultural
and/or legal sensitivities or vulnerabilities of participants. If you live in the country where you will do
the research then please state this.
The mainly resources of this research come from the regional culture of Guilin City in China, and |
9o will live there for material collection and interviews with local residents.<
o
(#aig box should expand as you type)<’
<
Use of documentation not in the public domain: Are any documents NOT NO- X
10| publicly available? <
& YES- Oe
If Yes, please provide details here of how you will gain access to specific documentation that is not
in the public domain and that this is in accordance with the current data protection law of the
11¢] country in question and that of England and Wales.«!
p
(thig box should expand as you type)"’
pr
. | Does your research relate to one or more of the seven aims of the Well-being o «
of Future Generations (Wales) Act 20157 YES| NO~
12| A prosperous Wales' Oe X
13<| A resilient Wales< Oe X
14<| A healthier Wales’ Oe X
15¢| A more equal Wales<’ Oe X
16<| A Wales of cohesive communities:’ X o
17<| A Wales of vibrant culture and thriving Welsh language o X
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