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We are all makers



We are all thinkers



Contextual Studies

Historical and Contextual Studies

Art History

Theory



We've come a long way

Guillaume-Benjamin-Amand Duchenne (de Boulogne)



We've come a long way

Guillaume-Benjamin-Amand Duchenne (de Boulogne)



The levels to which we can analyse artworks is often based on the sophistication of the works, the relationship
of those works to the culture in which they exist, and/or the artists intention. In that sense they are similar to
Paul D. Maclean’s largely discredited Triune Brain Theory. Some pictures are ‘reptilian’, some are ‘cerebrum’.

Your Three Brains

Neocortex,
cerebrum or
Human Brain

Limbic or
Mammalian
Brain"

Reptilian or
Primitive Brain N

Considering Paul D. Maclean’s Triune Brain



Robert Harding: Sunset - Three Cliffs Bay



Rankin



Don McCullin: Soldier Throwing Grenade, Tet Offensive, Hue (1968)



Jeff Wall: Dead Troops Talk (1992)



“If your pictures are not good enough...




you're not reading enough.”

Tod Papageorge



Science: Optics, Light, The Camera, Chemistry, Digital Technology

History: Social, Art Historical, lllustrative,
Artwork, Commercial, Anthropology,

Methods: Portrait, Journalism, Landscape,
Performative, Constructed, Photo-Therapy, Still-life,
Social Documentary, Fashion, Studio

Movements: Realism/Straight Photography, Modernism, Pictorialism, Documentary, Post-
Modernism, Feminism, Virtual/Computerised, New Topographic, New Documentary

|deas: Indexicality, Truth, Representation



A Lecturer Writes...

On the following pages are quotes responding to a request I put
out a few years back, asking lecturers of Contextual Studies to list
the biggest mistakes/issues they find when marking essays.



Hi Paul,

The biggest issues for me are unsubstantiated
statements and subjective commentary - would be
great if you could place emphasis on these points.



Feel free to join in and ask questions or add points



1. Poor presentation: The work does not follow the brief.

a) Written work: poor grammar and spelling, weak arguments, wrong referencing, no linking
between ideas, and wrong formatting (no cover sheet, no 'originality' clause, etc.)

b) Presentations: Lack of engaging slides, poorly presented slides, spelling mistakes, no
logical structure, and my film students have often built up to a clip, this is then shown and

they don't discuss it..!
Though, another contributor wrote:

Colloquial uses of language. Exclamation marks should never be used, ever.



2. Lack of insight and analysis. It is often the case that students just describe. They
should set up their arguments, back them up with evidence of research (and even
counter argue that research), and then take their time to actually analyse what it is

they have just shown their audience.



3. Limited arguments. Time and time again, students think that describing
passes for good work. Their arguments are often poorly thought out, don't take

into account counter arguments, and don't get to the gist of just what it is they

are trying to tell us.



4. Lack of enthusiasm. Need | say more?



5. The worst culprit is this: they simply do not read back what they have written. Over the
years, | have collected a whole set of written mistakes that students have included in their
work. | have placed examples below. They have not been edited, apart from putting them in

bullet points. | copied them directly from the students' work.

During every module, | always state to the students that they should take pride and care
over their work, and show them some examples where errors have happened. The mistakes
are NOT from students with SEN, but rather those students who are too lazy, or rushing, to
really go back and check their own work. They are always kept anonymous. When | show

my students these examples, they all laugh, yet they still do exactly the same...



‘Freud believed that his brain was like an iceberg.’

(about the film composer, Dimitri Tiomkin)

‘He came from a musical background because his father was a physician’

| feel | have developed my weaknesses.’

(NOTE: My all time favourite)



Another lecturer Writes:

1. Canon Whores: a writer that name checks to too many theorists/theoretical positions without close examination of
said theorist/theoretical position. (This only ever works if the writer is discussing a subject relevant to being a

canon whore - thetic discourses).

2. Style over substance. A writer who is chasing a certain rhetoric. Always make sure your writing is full of interesting

ideas, that the writing is clear and carefully worded.

3. Unimaginative and overly descriptive writing. Endless description with no connection to the context being explored.

We all know when a student is searching to hit the word count by buffering it out with a load of descriptive waffle.

4. Substantiation: explain where your ideas come from: your reader should feel illuminated by your words, not

frustrated.

5. Writings that goes off piste. Trace the logic of your thought, from artworks, surrounding theoretical contexts back to

your words.

6. Colloquial uses of language. Exclamation marks should never be used, ever.



The List from Student Services:

structure: students tend to lose track of the importance of structure. the argument does not

reach its potential without a defined aim that is supported by a logical constructed architecture

Research: Academic research and specifically looking for academic journals- tendency to use quite

flimsy online resources.

Referencing: There was a recurring issue with accurate referencing. Seems students in previous
essays had been allowed to use a variety of styles and mixed messages, in particularly, when

image referencing and referencing own work.

Academic skills: Students had issues with approaching writing and structuring their writing and

the required



Subject

Structure

Accuracy

Substantiation/Evidence

Grammar, Spelling and Syntax

Description rather than insight, analysis, and
evaluation

Counter Argument - Thesis, antithesis, synthesis
Reading back/Proofing

Waftle

Irrelevance

Colloguialism

Referencing




Starting Points - Finding a Subject

Availability of appropriate research material
Compendium Texts - to introduce the subject and find bibliography
What is Your Passion

Relate your theme to your practice



A Reminder . . .

“If your pictures are not good enough you're not reading
enougn.”



Documents of Contemporary Art
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Personal Visions

David Levi Strauss
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‘Ranciére’s writings offer one of the few conceptualizations
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NITRATE

Strange
an.(i.
Familiar

— XAVIER RIBAS

Britain as Revealed by
International Photographers

Edited by Alons Purdo

and Martn Parr

TRAFICO DE NITRATO

LOUISE PURBRICK

PRESTEIL » - F 4 MR Como la mesa de madera que baila, imaginada por Karl Marx en Elcapital, todas
| A A . 2 las mercancias son cambiantes.! Parecen metamorfosearse. Pero el salitre cambia
materialmente. Su poder como sustancia y su valor como mercancia residen en
su capacidad para cambiar de estado material a inmaterial, para transformarse
y ser transformador. El salitre o nitrato de Chile es un nitrato sédico que, una
vez procesado, se puede usar como fertilizante y para fabricar explosivos. Es el
elemento nitrégeno, que constituye el 80 % de la atmésfera de la Tierra, en esta
forma compuesta que puede acelerar o destruirla vida.

Transformacion del capital

Elmineral que contiene el salitre, conocido como caliche, se encontraba por todo el
desierto de Atacama, justo debajo de su superficie. Habia grandes extensiones de
caliche, pero la extraccién de su salitre no estaba muy extendida. El desierto mds
seco del mundo no proporcionaba agua ni lefia para el proceso de elaboracién, que
requeria saturacién y calentamiento. Existen documentos sobre la elaboracién de
salitre en Pert, cerca de Lima, procedentes del periodo colonial espaiol. Un in-
forme del siglo xvirt describe cémo los «indios» trituraban el caliche en trozos pe-
queiios, los sumergian en agua durante un dia, luego los herviany dejaban enfriar
el agua para que el salitre cristalizara. Disueltos de nuevo y secos, se utilizaban
como explosivo en las minas de plata.? Las primeras salitreras se desarrollaron a
partir del proceso indigena de elaboracién. Grandes conos invertidos denomina-
dos fondos se llenaban de caliche y agua, que se hervia y luego se vertia en bateas,
unos depsitos donde el salitre se enfriaba hasta cristalizar. Lodo y sal —el ripio o
residuo dela elaboracién de salitre~ permanecian en el fondo.* Aunque el procesa-
‘miento del salitre se inici6 antes de la independencia de Perti en 1821, inicamente
se desarrollé como industria en el desierto de Atacama, entonces territorio pe-
ruano, cuando compaiiias britdnicas se hicieron con los mercados sudamericanos
abandonados por Espafia. «[ Las] casas mercantiles eran las entidades comerciales
bisicas de la expansion britanica», escribe Michael Monteén.* El desierto se ca-
pitalizé. Antony Gibbs & Sons, exportadores de guano peruano, eran en 1865
socios de Tarapac4 Nitrate Company. Tenian el capital, y lo prestaron, para crear
las denominadas oficinas salitreras dela pampa del siglo x1x, fabricas en el desierto.

1 Karl Marx: Elcapital. Madrid: Siglo XXI, 1975, tomo 1, p. 87 (2+ ed.).

2 M.B. Donald: «History of the Chile Nitrate Industry, dnnaisof Science, vol. 1, nim. 1 (1936), pp. 37-38.

* Ibid., pp. 39-40.

# Michacl Monteén: «The British in the Atacama Desert: the Cultural Bases of Economic Impe-
vialisms, The Journal of Economic History, vol. 35, mim. 1 (marzo de 1975), p. 118.
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This excerpt is from a first-class essay. Read it across the next 2 pages including the
bibliography after. Consider what differentiates it from the previous piece?

How does our modern visual language stall and prevent true virtue and desire?

Synopsis

This essay will discuss how modern photography has been a key component in the propagation of
our consumerist values. It has mainly achieved this by visually stating how one can be changed via
consumption. The main theorists to be discussed will be Edward Bernays and John Berger. Further
discussion will be in relation to the theories of Jean Baudrillard and Guy Debord.

The first chapter will discuss the foundations of the modern publicity image, and its main criticisms as
stated by John Berger. The second chapter will discuss the psychoanalytical basis of such imagery
via Lacan’s mirror stage, and also Baudrillard's theory of objects value beyond their practical use. The
third chapter will discuss the need to return to 'being' over 'appearing’', as contemplated by Debord,
and also the concept of détournement.

The conclusion put forward as a result of this discussion will be that society must begin to realise how
our visual language is a mere fallacy, and we must instead look away in order to pursue true virtue
and desires, key to our well-being and happiness. The time frame of the discussion will be post
Second World War, as this was the point at which Bernays ideas gained influence, and now in our
current Western societies.



A core tenant of Bernays’ approach was also a sense of control and manipulation. The
division of the modern publicity image was in order to control and guide the masses
towards a certain collective goal, that of consumerism. Bernays refers to a Walter
Lipmann phrase in his own writing, ‘The manufacture of consent is a necessity
throughout the public sphere’ (Bernays, 1928, p.13). The rational of those behind such
construction was not based on want, but rather necessity. They felt it had become a
necessary imperative to cajole the masses via consumerism to avoid the downfall of
society. Those who insisted upon such a system, ‘a benign elite of rational manipulators’,
feared the realisation of true freedom within the minds of the majority (Bernays p.16).
Even more so they feared the freedom of actual human desire, a virtue encouraged by
the writings of Nietzsche. Nietzsche encourages individuals to instead take control of

their own happiness, and not be swayed by majority thought (Armstrong 2013).



Note that although all
necessary information is
present, the formatting under
the Harvard Referencing
System has changed.
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Edward Bernays
With an Infroduction by Mark Grispin Miller

ropaganda

nly through the acfive energy of the intelligent few can the publc ot lorge become
awore of ond act upon new ideas.

opogonda bears tie some relation to education os to business or poliics. It may be
obused. It may be used to overodvertise on insftution ond fo create in the public mind
artficil volues. There can be no absolute guorantes ogainst s misuse.

presidentiol condidate may be “drofted” in response to “overwhelming populor
demand,” but it is well known that his nome may be decided upon by holf a dozen
men sitfing oround o fable in a hotel room.

ovemments, whether they ore monarchical, constitutional, democratic or communis,
depend upon acquiescent public opinion for the success of their efforts and, in fact,
govemment s government only by virtue of public acquiescence.

s civiization has become more complex, ond as the need for invisble govemment has
been increasingly demonstioted, the technical means have been invented and
developed by which opinion may be regimented.

owadays the successors of the: rulers, those whose:position or abilty gives them
power, can no longer do whot they wont without the opprovl of the masses, they
find in propagonda a tool which is increasingly powerful in goining that approval.

emocrocy is odministered by the inteligent minorfy who know how to regiment ond
quide the masses.

1 enfire party, a platform, on intemational policy s sold fo the public, or s not sold, on
the basis of the intangible element of personafiy,

OB R NT O

“Bernays's honest and' practical manual provides much insight into
some of the most powerful and influential instifutions of
contemporary industrial-state capifalist democracies.”

—Noam Chomsky
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Ways of Seeing (@
John Berger

Seeing comes before words. The child looks
and recognizes before it can speak.

But there is also another sense in which seeing
comes before words. Itis seeing which establishes our place
in the surrounding world; we explain that world with words,
but words can never undo the fact that we are surrounded by
it. The relation between what we see and what we know is

never settled. dav. s

fhe valiie

The Surrealist painter Magritte commented
on this always-present gap between words and seeing in
a painting called The Key of Dreams

The way we see things is affected by what we
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Thinkers
Edward Bernays
John Berger
Guy Debord
Jean Baudrillard

Jacques Lacan
Theodor Adorno

Keywords
Publicity Image
Consumerism
Psychoanalysis
Mirror Stage
Frankfurt School
Simulacrum
Détournement

Artworks
The Modern Publicity Image (Various)
Tom Deacon’s work (Détournement)



Paul Duerinckx - Research in Context (ADAD5003) LENS-
BASED IMAGE MAKING research strand. Semester 1

The Research in Context module (ADAD5003) is designed to help
students to explore interests, artists, designers and themes
within, or associated with their practice, as a preparation for an
ongoing engagement with the contextualisation of their work.

Bear in mind that in order to contain your argument within the
format of a 2,500-word essay and avoid superficial coverage, you
should be highly selective in your choice of examples and
concentrate on critical analysis.

Choose ONE essay question from the following:



Question 1:

Using at least 3 examples, consider how image makers have utilised
digital technology to explore at least one of the following: Conflict,
the Environment, Identity, the Surveillance State, the Technological
World?

Question 2:

“It is useless and tedious to represent what exists, because nothing
that exists satisfies me.... I prefer the monsters of my fantasy to
what is positively trivial.”

Baudelaire, Salon Review (1859)

Is Baudelaire’s position defensible in light of the case lens-based art-
forms make to ‘represent what exists’? Or, from a contemporary
perspective, do the 'monsters of fantasy’ still allow artists to engage
with ‘what exists’ creatively?



Question 3:

“Yosemite Valley had, during his [Ansel Adams] decades of photographing it as wilderness, a
golf course, a luxury hotel, several camp sites, stores, a school, churches, and even a
beauty parlour. Adams cropped it out in the name of Beauty, of formalism, of composition,
but all his heirs learned to leave it out too and thus was nature photography created. And
what he cropped-out, his fellow Americans learned not to see, leaving the American
landscape as a chequerboard of scenic wonders and blank spots.”

Rebecca Solnit, Landscape and Amnesia, in Creative Camera (Aug/Sept. 1998). p. 35

Using both historical and contemporary examples, discuss the attempts made by
contemporary photographic artists (such as the '"New Topographics’) to photograph the
‘blank spots’ of the landscape?

Question 4:

“In societies where modern conditions of production prevail, life is presented as an immense
accumulation of spectacles. Everything that was directly lived has receded into a
representation.”

Guy Debord, The Society of The Spectacle

Guy Debord contends that the ‘reality’ of our perceived negotiations with the mediated
world has been replaced by ‘The Spectacle’ - image has replaced substance. To what extent
do you believe this to be true and how have visual artists used the lens-based medium to
comment on and critique this reality?



Question 5:

From the Lens-Based Image Making research strand lectures, choose a
theme, movement, or selection of artists that relate to your practice or
interests, and construct a 2,500-word essay. Critically assess primary
themes, key writers, and relevant practitioners.

Word Count 2,500

Essay hand-in 9th December 2021, 12 noon, on Moodle




Seminar Task for Thursday October 7



Task:

You will each bring in/submit an image of your choosing: photograph,
painting, sculpture, film still, diagram, building etc., and combine it with a
quote by the artist that provides insight about their work, and an additional
quote from another source - theorist, writer, reviewer etc. - that
contextualises this further.

Consider some of the sources we have discussed.

Choose an artwork or artist that you are drawn to, either because of its
relationship to your own practice or because you are otherwise fascinated.

These will be uploaded digitally - instructions to follow.

An example follows, using one of my favourite photographers, Garry
Winogrand.



Garry Winogrand



“There is nothing as mysterious as a fact clearly described. I like to
think of photographing as a two way act of respect. Respect for the
medium, by letting it do what it does best, describe. And respect

for the subject, by describing it as it is. A photograph must be
responsible to both.” - Garry Winogrand



“In fact, by so forcibly and openhandedly counterfeiting the world,
these pictures suggested that there was not only no clear
relationship between a photograph and what it was a photograph
of, but also - and more important - that the world might exist for
the photographer in precisely the way it existed for any artist: as a
sourcebook of possibility, a storehouse of material.”

Tod Papageorge (Papageorge, 2011, p. 84)

Papageorge, Tod (2011) Core Curriculum. New York: Aperture



Thank You






