


ENVOI
“Imprisoned by four walls 
(to the North, the crystal of non-knowledge a landscape to be invented
to the South, reflective memory
to the East, the mirror
to the West, stone and song of silence)
I write messages, but received no reply.”
(Octavio Paz (Phill Hubbard, 1991) (Lefebvre, 1991);) (Lefebvre; 1991, inside cover page)
What is the mystery about space? Not only the space of the universe but the space we occupy, move around in and socialise in. My investigation starts with social spaces (Lefebvre;1991) In Egypt a Great Pyramid was built on the plateau of Giza, the purpose for the pyramid to be built was to entombed pharaohs for them to proceed to the afterlife, or for another purpose?
The Great Pyramid is the biggest of three and stands nearly 500 feet tall and built approximately 2170 B.C. (Smyth, 1978: inside cover page) 
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Fig 1
According to Fatma Turkkan, New York City, June 1978; “The Egyptians had constructed them as repositories for their scientific knowledge and wisdom in anticipation of the disaster” (Smyth, 1978: foreword) At the time Egyptians were subject to regular drought, flood or even invasion. What if we were reading or even interpreting the hieroglyphics wrongly and they are showing us what had really happened or about to happen. This takes me to investigate hieroglyphics the symbols of the Egyptians. Symbols, we use symbols everywhere today in the modern world, this is not a new concept so why mention it?
We speak of the production of knowledge, or ideologies, or writings and meanings, of images, of discourses, of language, of signs and symbols; and similarly, of ‘dream-work’ or of the work of ‘operational concepts, and so on. (Lefebvre, 1991: 69)
“One picture worth ten thousand words”, where it is labelled a Chinese proverb. The home book of proverbs, maxims and familiar phrases quotes Banard as saying he called it “a Chinese proverb, so that people would take it seriously”. This phrase emerged in the USA in the early part of the 20th Century. Its introduction is widely attributed to Frederick R. Banard, who published a piece commending the effectiveness of graphics in advertising with the title “One look is worth a thousand words”, in (Printers Ink, 1921). Banard claimed the phrase’s source to be oriented by adding “so said a famous Chinese philosopher, and he was right”. (https://www.phrases.org.uk/meanings/a-picture-is-worth-a-thousand-words.html, 2018)
[bookmark: _Hlk507628959]According to Avgerinou and Ericson “visual grammars which require the reader to know and understand such things as: visual design (including aspects such as line shape and direction, tone, colour, arrangement and balance); also, to have the ability to analyse images in terms of the graphic elements, the arrangement, interpretation and aesthetic appreciation”. (British Journal of Educational Technology, 1997: 286).
The association of pyramids and symbols leads me to the United States One-dollar bill, where there is a symbol/image of a pyramid with an eye at the top of it. This is known as the Eye of Providence or as the all-seeing eye of god. However, Haraway states “vision in this technological feast becomes unregulated gluttony; all perspective gives way to infinitely mobile vision, which no longer seems just mythically about the god-trick of seeing everything from nowhere, but to have put the myth into ordinary practice. (Haraway,1991: 189)
According to Wesley Goldfisher, B.S. “the Eye of Providence design idea probably should be accredited to Pierre Eugene Du Simitiere” (San Francisco State University)(2018) https://www.quora.com/Who-designed-the-pyramid-and-the-one-eye-design-on-the-one-dollar-bill-and-why
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Fig 2.

The reason for this is probably is that there were 4 designers in total relating to the great seal of the federal bank of America and he had died before the design was implemented with a combination of all designers to create the Dollar-bill. However, after researching and coming to realise the designer of the “Eye of Providence” was a French person I noticed a connection to another pyramid. This time the pyramid is in France known as “The Louvre Pyramid”. A masterpiece of architecture and glass grandeur, The Louvre Pyramid was designed by I.M. Pei and was opened in March 1989 and was built in the courtyard of the Louvre, the most iconic art museum in the world. In my opinion this pyramid was built where it is for a reason, just like the Great Pyramid. Not only is this new glass pyramid a fantastic structure it is also a social space, a space of gathering and collaborating. It is an ancient design being brought into the modern day for us not to forget this iconic shape nor the purpose of grandeur.
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Fig 3.

[bookmark: _Hlk508014250]The Louvre Pyramid also has vaults, vast spaces and corridors that lead to the unknown artifacts on display which are buried, entombed if you like just like the pharaohs accomplished. “the real secret of the louvre lies in the history of the site. It was King Louis XIV who asked the great garden designer André Le Nôtre (1613-1700) to lay out the long perspective garden beyond the Louvre in the direction of the modern Champs Élysées. (Jodidio, 2009 : 36).
According to I.M.Pei (Jodidio, 2009 : 58) “The proximity of the River Seine meant we could not dig too deep without very high costs and technical problems. The planning of the underground spaces was thus of crucial importance, but this meant that the only visible form signalling the entrance had to be carefully considered. We experimented with various forms; we even tried a cube or a curved, hemispheric shape. But, if you look at the silhouette of the Louvre, there is no curve, so we had to exclude curves”.
This suggests that when being built they both had their difficulties in construction, very similar to the point of the rivers encroaching into the build, spaces and even the corridors. They have also been built in strategic places, in line with the stars or in line with other architectural buildings for reasons only known to the designers. The common connection between the pyramids is social space, and to show architectural grandeur and skill, plus it makes the visitors and onlookers ask the question how and why they were built.
With my conclusion in mind I would take the pyramid design a step further yet again and bring it into modern times, as I know I can develop and design a modern twist to the pyramid design. The social space needs to be open and transparent, nothing hidden, and all aspects of the pyramid externally and internally will be seen. The reason for my transparency is that for one you can only see what is inside the Great pyramid when you are actually inside the pyramid, similar is the Louvre Pyramid, you must go into the vaults and spaces below ground level to see the wonders it beholds. I therefore would build a totally glass pyramid, with spaces, vaults and corridors above ground level. Totally transparent, my idea is to make the whole experience of firstly seeing the total grandness of the design and what is inside from the outside, also when inside you become the artifacts for the people looking in from the outside and also the people inside will be able to look outside at the world from a different aspect as they now are aware they are being looked at like moving sculptures, that stand and move in limitless time.
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Fig 1 – The Great Pyramid - Piazzi Smyth, F. F. (1978). THE GREAT PYRAMID. NEW YORK: BELL PUBLISHING COMPANY NEW YORK.
Fig 2 – The “all for seeing eye” on a US dollar bill.
Fig 3 – The Louvre Pyramid, France.
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