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[image: ]
Robert Long   0:03
So we've we've, we've talked about all the other people who aren't here and got all the the gossip about the way.
[image: ]
Robert Long started transcription
[image: ]
Robert Long   0:11
So I'll get going. Umm.
Right.
Where are we?
Where are we?
Screen.
Right.
Where are we?
No window that's better, isn't it?
Is it better if I share window?
Is that the best way to do it?
Or is it entire screen?
Then you get to see.
You get to see yourselves in a kind of self reflexive way.
[image: ]
Katie Pullen-O'Brien (2219958)   0:47
It's creepy.
[image: ]
Robert Long   0:48
Yeah.
OK.
Here we go.
No slideshow.
OK, everybody.
OK.
Can you see that?
[image: ]
Matthew Simpson (2220087)   1:01
Yep, all good.
[image: ]
Robert Long   1:02
Sorry the where are we? #4.
So we're on drama.
Innovative fell more documentaries so.
Yeah.
So we're we're thinking about the mainstream drama and we're thinking about the, the, the kind of depiction of war, I suppose.
Here's a lovely quote by Darryl Zanuck, who was a producer at 20th Century Fox.
Really quite the a successful producer through the 20s and 30s.
Umm.
And he wasn't interested in accuracy.
Not really.
I mean, when you look at the the history of Hollywood film through the 20s and 30s and 40s, the a lot of their war films, a lot of their history films really aren't that accurate.
But I don't know if any.
Anybody seen Napoleon yet? Anybody.
[image: ]
Matthew Simpson (2220087)   2:01
I'm seeing it tomorrow, Thursday.
[image: ]
Robert Long   2:04
Uh.
Love life.
Love life?
Yes, I really want to see.
It's just obviously it's just about finding the time.
So obviously it's been knocked.
Some people really like it.
Some people hate it.
Uh, I think Ridley himself is kind of told people to get stuffed if you like.
And the French particularly hate it.
So they they call it kind of well, you can see the reviews for yourself.
You know, it's very anti French and pro British rewrite of history, but this is what filmmakers do.
You know, they they kind of they start out with good intentions and they're often and don't make it a pig's ear of things.
I mean, I'll see it because it's umm, what's his face, really, Scott?
You know, he's he's films are always worth seeing.
He's always got something interesting to to say.
Don't snow says it's full of inaccuracies, but he's still really likes it and this is the kind of, I suppose this is the dichotomy of being a historian, but also seeing history on screen.
You you like it, but you sit there.
Kind of picking holes in it at the same time.
I don't think you could help though, when you're kind of historian.
Slash academic.
Is that what you do?
As historians, do you sit there picking holes with things or?
[image: ]
Matthew Simpson (2220087)   3:46
Me personally, I no, I don't.
I I I like to enjoy things and you know, as you said it at some a lot of the historical films have a lot of theater behind it.
And they're not always accurate.
But they're entertaining.
And it's I think it's making it accessible for the masses, really, you know.
[image: ]
Robert Long   4:00
Oh, sorry.
Yeah.
Yeah.
It's really Zane, not quote, isn't it?
You know, it's it's really about you don't wanna bore people I think is the the answer.
You don't want them to vote with their feet.
Mind you, they've already paid for the tickets, so how many people ever asked for their money back in the cinema, you know?
It's it's one of the reasons why I don't know if I've told you that story about uh, Sam Goldwyn, you know, Metro Goldwyn Mayer.
His family used to sell gloves.
This was probably turn of the century, and he went back home having seen a Nickelodeon and he told his parents that people pay for the for films before they get the goods and that's why their family.
Uh, stop making gloves and went into the cinema business.
Sam goldwyn.
'S original name was goldfish.
Samuel goldfish.
Boring film.
Fax number one.
OK, so rosenstone he talks about historians being fans have historical epics, but they judge the kind of historical veracity by a number of criteria.
Umm.
And it's really like things like events retold.
Uh, how good the costumes and props are acting portrayals, and the suitability of the actor.
You know how good is the actor?
I think Napoleon will get away with a lot simply because it's Ridley Scott.
And wacky Phoenix, you know, and it will be sumptuous in terms of costumes and props.
But obviously the French you've got a bit of an issue with the events retold and a few other things to say the least.
I don't know.
It was Napoleon, always portrayed as short and a bit of a megalomaniac in.
In the few films have been about Napoleon.
[image: ]
Matthew Simpson (2220087)   6:16
But from from from, yeah.
[image: ]
Robert Long   6:16
Umm.
[image: ]
Matthew Simpson (2220087)   6:18
From the things I've read about him, you know, at school and things you know, long time ago he was always short and he was a bit of a megalomania.
And also his portrayal in cartoons like have you, Bill and Ted's Bill and Ted's excellent adventure.
[image: ]
Robert Long   6:33
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   6:35
He was tiny and he was a bit wacky, so I think, yeah, his betrayal has always been of this kind of Western betrayal or whatever you wanna call it.
[image: ]
Robert Long   6:38
Yeah.
[image: ]
Matthew Simpson (2220087)   6:45
I'm not too sure, I don't know how close it is to the truth.
[image: ]
Robert Long   6:49
Well, we don't know if you'll love water slides, but I'm sure he would.
[image: ]
Katie Pullen-O'Brien (2219958)   6:54
Have you ever watched Animal Farm and space of the book?
[image: ]
Robert Long   6:58
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   6:59
Obviously they base something on Napoleon, and every time I hear Napoleon or think of Napoleon, it takes me back to that film.
Don't know why so weird.
[image: ]
Robert Long   7:07
Yeah, absolutely.
Well, it's such a famous name, isn't it?
You know, so you it's it's just one of those things, isn't it?
It's like I don't know, something like Donald Trump.
You're always think of, you know that ginger and it quickly for the idiot that he is.
I'm just thinking of other films that have.
Uh, any kind of his.
I mean the Poleon.
Have you all seen Downfall?
Have you seen the the Hitler portrayal?
[image: ]
Matthew Simpson (2220087)   7:42
With Bruno Grotz see the German. Ohh mate.
[image: ]
Robert Long   7:44
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   7:45
That's it.
Yeah, such a good film.
Great film.
[image: ]
Robert Long   7:47
Yeah.
Yeah, I'm not sure how historically accurate that is, but was that kind of, did they have it historians on board for that or uh.
[image: ]
Matthew Simpson (2220087)   7:59
But from what I understood it did have a lot of.
It was a German production.
German historians working on it and obviously there there there wasn't much information coming out of the bunker towards the end of the war, but the the little information that they had as far as I'm aware is he was losing, losing the plot.
[image: ]
Robert Long   8:03
Hmm.
Yeah.
[image: ]
Matthew Simpson (2220087)   8:16
He was becoming more detached from reality in terms of making up imaginary divisions or troops that weren't even there, and the generals just went along with it.
[image: ]
Robert Long   8:25
Yeah.
[image: ]
Matthew Simpson (2220087)   8:26
They weren't willing to.
Kind of say, look, you know, stop him.
So I think that bit was accurate, but I don't know about everything else.
[image: ]
Robert Long   8:33
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   8:35
I find with more say modern day German productions on the wall.
They're quite honest.
So they don't really hide the facts if you know what I mean.
They they tell you how it is like they teach 16 year olds about the Holocaust and make them go on a trip, I think.
[image: ]
Robert Long   8:47
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   8:52
And they don't hide it like you can't go.
So I went to purchase garden for my honeymoon and I was just below where the Eagles nest is and where the burghoff was.
That was where I was staying pretty much and I spent all the time looking at the floor and my wife was like, why are you gonna do that?
[image: ]
Robert Long   9:04
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   9:07
If you find anything, you gotta give it back.
So in Germany it's illegal to to hold artifacts of part of the bubble tea.
[image: ]
Robert Long   9:11
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   9:16
So what?
What?
Which for me is a nightmare cause I love all of that, but it's crazy how yes, they wanna hide it, but they're quite obvious at showing it and telling it now.
They don't necessarily hide it and.
[image: ]
Robert Long   9:29
Ohh yeah yeah, I think they're, you know, Germany Post war is a very kind of grown up Nation, isn't it?
You know it's it's come to terms with its past through throwing its hands up and saying, look, you know, this was an atrocity and this should never be allowed to happen again.
[image: ]
Katie Pullen-O'Brien (2219958)   9:38
Hmm.
[image: ]
Robert Long   9:50
And you know all those checks and balances will put in place, weren't they partly by the Americans and the.
The British and you know the allies after the war, but I think generally by Germans themselves, you know.
Uh.
I mean, most of the Germans I've ever met AI, just lovely people, you know?
And I live next door next door to one as well. Sorry.
[image: ]
Matthew Simpson (2220087)   10:16
It's interesting.
No, I was just gonna say I have a couple of friends.
I grew up with who?
With German, they live in Germany now and it's weird because even though even their parents were really a part of it, their grandparents possibly.
[image: ]
Robert Long   10:24
Yeah.
[image: ]
Matthew Simpson (2220087)   10:31
But there is a collective guilt that they feel to this day.
[image: ]
Robert Long   10:31
Yeah.
[image: ]
Matthew Simpson (2220087)   10:34
And as Katie was saying that they do learn everything without without holding back in anything.
You know Holocaust and the S and everything like that, but it's weird that he's still feels a a collective guilt to to this to this day.
[image: ]
Robert Long   10:42
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   10:49
And he was saying this is when Angela Merkel's in power.
Power.
This is why she's very not sits on the fence, but she's trying to hold Europe together.
She's fighting hard.
What she was fighting hard to keep this kind of community LED project.
[image: ]
Robert Long   11:04
Absolutely, absolutely.
[image: ]
Matthew Simpson (2220087)   11:04
But yeah, it's that guilt thing.
[image: ]
Katie Pullen-O'Brien (2219958)   11:07
Hmm.
[image: ]
Robert Long   11:07
And also the the while she was fighting hard to keep it all together.
Of course, British media were fighting hard to break us all apart and claim that the Germans just wanted to take over Europe by another means.
You know, it's.
It's outrageous really. It's.
That's it.
I I just hate the British press.
It's just awful.
OK.
Sorry.
Let's let's just move on a bit.
This is obviously all quiet on the rest Western Front.
This is it's based on the book.
Nothing new in the West.
Uh, I'm really it's fiction.
So when we when we look at moving war films like all quiet on the Western Front, do they really have to be based on the truth that they contain?
Uh truths.
General truths, massive, like huge truths.
But you know, it's not based on fact, so.
So when we see the first kind of version of this film in 1930, which is an American version, which is a amazing, you know, I think I first saw this in about 1979 and it just, it's really moving, even though there's hardly any kind of.
Sam did such and and then there's a late 70s version as well as an American late 70s version.
Uh, that's quite a.
A good remake as well, but it has been kind of Americanized.
And of course, the modern remake as well.
So we got 3 versions of it.
I'm all of which have certain qualities that that uh bring over this, this idea of what it was like being a German soldier in the First World War.
Umm.
And really, if you ever see films about the First World War from the British or the French perspective, you know opposite sides who are in the trenches.
It really is sad for, you know, the the the grunt on the front if you like.
They they have these feelings of patriotism.
They they're probably from little villages in their in their countries.
They think it's gonna be an adventure and then you know, you, having seen these films, I hope you've seen these films.
You you realize what happens to them and in some ways they're more powerful than films that are.
Uh, so documentaries or, you know, just watching.
I don't know if any of you've seen the Peter Jackson colorization of the First World War.
Where he's also added sound to it a lot like, umm, the beat the.
[image: ]
Katie Pullen-O'Brien (2219958)   14:15
I think so.
Trying to watch so many things now it all merges into one.
[image: ]
Robert Long   14:19
Yeah.
Yeah, it was a few years ago he spent.
About four years doing it, I believe, and it was his project before he did The Beatles let it be film and.
[image: ]
Katie Pullen-O'Brien (2219958)   14:26
What?
[image: ]
Robert Long   14:34
If you watch, it's amazing.
You know he's he's added color, sand and dialogue to First World War War footage.
Uh, it's quite amazing, you know.
So we're we're thinking about this whole idea about telling the truth, you know?
So but if we think about last week's lecture, when we talked about Martin Guerre, what's more important?
Is it factual truth or is it narrative truth?
Or is it an emotional truth or a psychological truth?
Because, umm.
[image: ]
Matthew Simpson (2220087)   15:09
Could it be there truth as well?
[image: ]
Robert Long   15:11
Yeah, absolutely, you know.
But I'm just thinking that there are really no facts in all quiet on the Western Front, but it's got all these kind of truths in it.
These narrative and emotional and psychological truths that are just really, really powerful, and you know that stuff like this happened.
You know we we've got the figures to prove it that millions of men were moved down or, you know, died of syphilis.
And all the, you know, Spanish flu and things like that proso, you know, first time that tanks were used.
And it's just horrific, but there's not a single kind of historical truth in in that respect then, because you you can have all these truths in a film like or quiet on the Western Front.
But again, you know they're not real.
They're not based on real people.
So there's there's not this kind of singular, monolithic idea of what truth is in a war film, in, in, in any kind of film, really, I suppose.
Umm, so it's it's kind of, it's a.
It's a tricky area.
You know, when you're when you're discussing this in a in a a, A, an essay about veracity, war films, facts versus kind of emotional or psychological truths about particular events, uh, or even you know about Napoleon, I suppose.
So yeah, I mean we we could apply these things to all quiet on the Western Front.
You know. Umm.
So again, just historians, academics are increasingly.
Uh fans of this kind of stuff and all quiet on the rest of the front puts you in a position where you know more about the First World War in 10 minutes of this, then probably, you know, you would by reading it and the acting is really powerful in all three of these films or certainly the modern one.
And the actors are very suitable, you know, they're all young men, those kind of things.
So we get over this kind of emotional, psychological truth you get, you know, by the end of it, this guys a a bloody shell and, you know, half of them have.
Well, I think they all end up dead in the end, don't they?
I don't.
I don't think any of them come back.
But what we've got there, like I said before, we've got the special effects to show this.
We've got the special effects and and we've also got the mindset.
Yes, to cope with these special effects.
I I don't think, umm people wanted that much blood and gore.
Uh, maybe back in the 70s, maybe even back in the 1930s, you know.
UM, but now we're so kind of distanced, if you like, from war, that even when we, you know, you see somebody's head being blown off and things like that, it just seems unreal, you know?
Umm.
I'm not sure how.
How do you feel about seeing on, like really, say horrible?
Graphics in in war films.
[image: ]
Matthew Simpson (2220087)   18:55
For me it it's.
Yeah, I think it's it helps kind of tell the story of or not tell the story.
Trying to show people how brutal war is.
I know it feels like an it's used for entertainment purposes, but if it's used in the right way, if it's shown in the right way, then I think it any film, any war film that has that kind of gore or, you know realism, it should be an anti war film.
That that, you know, there's there's no other way you can show that kind of thing without being anti war, really.
[image: ]
Robert Long   19:30
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   19:33
The one thing I like about well, I not say like about.
I find it interesting is that Hitler banned all viewings of all quiet on the Western Front.
The the original 1930 version, even in Austria where they're producing it in, I think they were doing it in German as well as Austrian and American and you banned or see all viewings of that.
[image: ]
Robert Long   19:45
Yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   19:55
And then the book.
So the book got put on the banned list because obviously it, like Matt said, anything that graphic should be an anti war film, which is that to a tee basically.
[image: ]
Robert Long   19:57
Yeah.
Yeah, yeah.
I mean the the the ohh just the scenes of when they go over and you know you see all these young men just being cut down.
But of course, that was the first kind of mechanical war where they just used things like machine guns just to kill hundreds of thousands of people.
And then, of course, they said in the tanks in and they just end up squashing and destroying.
And it was men against metal.
And it was.
It's so awful, you know?
And just the a I'm not sure if it's the betrayal or having the imagination to think about being there, you know and and thinking that could have been me.
You know, if if I'd have been born 8 years earlier or 100 years earlier, that could have been me because there's there's no escaping it.
You know, if you're working class uh British and you you're just uh enlisted.
You have to go to the front, don't you?
You know it's.
It is just about, yeah, absolutely.
[image: ]
Matthew Simpson (2220087)   21:13
Cannon fodder.
[image: ]
Robert Long   21:16
Can afford you know.
And that's that's what they were.
You know, a lot of the uh, so we have this uh, girdle learner and she's she's writing an essay in.
This this book passed imperfect history according to the movies.
This is quite interesting.
You can buy this book for about 2 1/2 quid.
It's got, you know, if you go on something like Abe, I think I've got this copy on Amazon for about 2 1/2 quid, but there's some really interesting essays in there about historical uh.
Or films about his historical events and people.
But so sorry learner talks about these three films.
And I mean I I don't know if you've seen any of these, but the first one is Danish and then the other two are, umm, American, Hollywood features the the first one, passion of Fark is considered absolute classic, and the other two aren't.
Let's let's just put it that way.
So Lerner talks about both these films are close to historical facts, but they can't avoid doing this thing about.
Either having like grand endings or grand set pieces whereby they just go up totally off tangent, start making stuff up, and the Otto Preminger one apparently is full of a historical speeches where she just talks about her inner world and.
It's based upon the George Burn, the chores place play.
Sorry and you know, it's just full of stuff that really just isn't true.
Umm.
And apparently doesn't ring true either.
Uh, so you know this, this is the problem with a dramatisations, you know, Hollywood and those kind of things.
So Dre has Phil uh.
It uses the record of her interrogation.
So even though it's a work of fiction, you know you've got that first kind of criteria whereby it's really, really close to the facts or it's it's used the facts to interpret and it's sets this medieval tone.
So it's closest, apparently, to conveying the historical truth.
But also Drea, who's a consummate filmmaker.
Like a lot of European filmmakers in the 20s, users, poetics and metaphor.
And it really makes the audience feel something about Joan of Arc and what she went through, you know.
And you're features a lot of these close-ups of her agonized face and a lot of them are are kind of from a low angle.
So you spend your time looking up at her face and she's in pain for most of it.
And there's a kind of haloed ring of light around her head, you know, before she's made a St, This is obviously, before she's made a St, so it's kind of.
It's it's really, really powerful.
The passion of Joan of Arc.
You know, if you got a minute, tried to watch like I suppose the last 10 minutes or so, when she's really getting tortured.
Umm.
OK, so she ends by saying.
Dryer is achieved a masterpiece and it is considered a masterpiece.
It's one of the great films in history, but it's about how the we get the visuals, you know, it's how we get.
The truth of history without necessarily having been there, you know, it's an interpretation of history that people consider close to the past.
Sorry, somebody's phoning me.
Got it.
Go away.
Leave me alone.
Sorry.
There we go.
So yeah, and you don't have to spend.
Thousands.
Millions of pounds, unlike you, know these these kind of hackneyed kind of Hollywood versions, if you like.
OK, so good is uh argument uh or learned as argument.
I should say is.
You can interpret.
You can be interpreted.
So, she says, adhering to the facts helps.
But then we get into this kind of area of subjectivity.
You know one one person's Oscar winning performance.
Somebody else's really hammy kind of portrayal, you know, I mean, it could be that requin, Fenis Phoenix wins the Oscar for Napoleon, but the whole of the French nation will have their head in their hands going.
Ohh mondeaux uh, and something like Ridley Scott might win the Oscar for Best Director, you know, but again, it's subjective.
I don't know if any of you know that Disney.
What's the Disney film where they rewrote Greek classic?
Umm, what was that called?
Hercules was it called, and the Greeks just they wouldn't show it in their cinemas apparently.
[image: ]
Matthew Simpson (2220087)   27:15
Yeah.
[image: ]
Robert Long   27:20
Uh, because it just rewrote the whole kind of uh myth of Hercules, even though it's a myth.
Kind of thing.
Uh Rees on scene.
He's obviously really important.
So. Uh.
That's that'll be things like uh, you know, setting and things like that.
As we saw before, you don't need millions of Hollywood dollars to to create an effective meson scene.
Umm.
But there's also things like the language of film.
You know how how do you use things like montage?
Paralanguage is just things like gesture and you know, maybe.
A look to the side kind of thing.
And the monks do this in and in the passion of Joan of Arc.
And it's it's the way the director gets the best out of an actor as well.
Uh, it's one of the things that that when people write about film, they often forget, you know, because lots of things can be done on looks and gesture.
And this is really important.
It's context of production.
So where's the film being produced?
You know what decade is it in?
What's going on?
Who's producing it?
Who's it produced for?
Umm, I mean, you gotta think about Ridley Scott is an Englishman.
Doing a film about Napoleon, is he really aiming for French audiences or American audiences?
You know, American audiences are notoriously.
Ah, what's the word without being derogatory?
The anti intellectual, shall we say.
And you gotta think, why a film about Napoleon.
Now you know what's happening in the world.
Why?
Why suddenly do we need a film about Napoleon again?
So you gotta think about what's happening in the world.
What's going on?
Socially, politically, those kind of things.
And also what you have to think about is film as allegory.
You know you have to think about what's going on in, in the world at that particular time.
So if you look back at the 70s.
Uh, in the the Golden Age of American Horror, they say that the the the horror is really just a reflection of what's going on in Vietnam and.
Certainly horror movies are allegorical because there's no such thing as things like.
OK, vampires and werewolves and things like that.
And they're they're all metaphors for something else, you know?
So so when we think about war films.
You know why?
Why are we making?
How do we how do we not make a film about Vietnam but still include lots of threats and gore and body counts and things like that, you know?
So I think if you look at the action through film through the 80s, you can really see the Americas trying to win the Vietnam War through its action movies.
Uh, the film.
Sorry, more than it lost.
Quite, quite badly, shall we say.
Umm have you all seen get out?
[image: ]
Matthew Simpson (2220087)   31:12
The horror film with yeah.
Yeah, I have seen it.
Is that the one time just trying to remember it?
[image: ]
Robert Long   31:18
Yeah.
[image: ]
Matthew Simpson (2220087)   31:20
Is it the lead character?
Is a black young black man and he has a he goes to the parents house the the OK.
[image: ]
Robert Long   31:27
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   31:28
I have seen it yet.
[image: ]
Robert Long   31:30
And they they're abducting black men and put in white people in black people's bodies.
I mean that was allegorical for the state of race relations in America about five or six years ago when white policemen were just shooting black people for no reason kind of thing, you know, stop and searches and stuff like that.
So you have to you have to see film on another level.
You know, things like The Hunger Games, you've seen The Hunger Games.
You know the idea of.
Food shortages.
Uh.
War, spectacle and teenagers as a as a kind of lost generation, I think you also put them all together, she said.
She was watching television.
She put them all together.
[image: ]
Matthew Simpson (2220087)   32:25
Like movies are are or or or even TV series seems like a reflection on the on the mood of the nation or the OR the the the social anxieties that are affecting.
But what comes first?
Do you think do you think the movie creates the social anxiety or the social anxiety creates that you know the the movie?
[image: ]
Robert Long   32:49
It's hard to say, isn't it?
I mean, the Jordan Peele said that he was actually writing.
Uh, get out a year before all the stuff had happened.
But it's not to say that he hadn't heard about stop and searches.
And you know, white cops killing black men?
Umm, but yeah, it's it's some of them.
I think you'd probably say it.
I mean, filmed a lot of film theorists argue it's just in the psyche.
So when you set out to make a movie, you can't get rid of your influences.
You know they're there in the back of your mind and they might just express themselves in a different way, you know, so.
Making uh alien 2 might just be.
A reflection of what's his names.
Contemporary fears you subconsciously.
[image: ]
Matthew Simpson (2220087)   33:50
Uh Cameron James Cameron.
[image: ]
Robert Long   33:52
Yeah, James Cameron.
That's it, yeah.
So what I don't know, fella.
This is just the sidebar.
This is about academia and history.
So what we're studying really, so if you consider post War UK and the study of history.
You had this kind of almost definitive nature of history and it was coming from a few big hitters like a JP Taylor.
Umm.
And it was really, really kind of hard to.
Disagree with somebody so esteemed you know these people spend their lives studying history, and then they they write these excellent books.
I mean, they are excellent.
You know, AJP Taylors books are amazing, but it was kind of.
It was almost like.
You know, they were.
They were in kind of ivory towers and they were kind of untouchable and they were definitive works.
And if you argued with these people, they they tear you apart kind of thing.
And it was very few people in a very small circles.
But what's happened since, mainly since around the 1960s, maybe the late 1960s, like society as a whole, people have started questioning.
These kind of given truths just by looking at historical facts, and it comes about with things like the question in a grand narratives.
But certainly through like the post structuralism and the the kind of postmodernist views of of everything, it's not just history.
It's things like architecture, art.
Well, just everything.
Really. Umm.
So these these are the big post modernists, lietard Jameson Bougie are broken.
I mean, you know folk, you must know fokou and.
Certainly heard of Derrida.
But for history, really the big one is this guy Hayden White.
Umm.
And what he does is he contests this, this kind of surface nature of historical investigations, he says.
We can't just look at facts and then extrapolate from them.
You know we we can consider things like narrative, who consider oral testimonies and, you know, differences of opinion.
A different truth as well for different people.
So this is what they have to say about Hayden White that this guy was the.
He he he kind of questioned the way we did history and that's why we have the kind of histories that we have now.
You know, histories much broader these days.
Umm.
And he's he's much more interested in than than than narrative of history.
You know, he he doesn't want to.
Kind of dry documents, dry facts.
He wants.
He wants to know that the story behind it as well, the way we got there, you know, we seized narrative as an intrinsic part of trying to understand history.
Which just seems uh.
What's the word count?
Almost like common sense, you know to consider that the the, the differences and the the way we arrive at the certain places.
You know, I was thinking about this with Nazi Germany.
People, people often kind of just see it as.
Ohh, one day Hitler decided he wanted to be leader and then and he did this and he did that.
And you know those of you who studied Nazi Germany and just know it's not like that at all.
You know, it's it's kind of uh wins and defeats and chants and, you know, coincidence and things like that, you know, it's it's much more nuanced.
There's a broad range of things happening than just people making decisions.
[image: ]
Matthew Simpson (2220087)   38:44
I've I've noticed I don't know if you've seen the fury or I think it's called fury about a tank commander in World War Two that there's a few films I I've saw General World War Two films and the enemy is usually the very marked and the general German population or the military.
[image: ]
Robert Long   38:53
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   39:04
But this film, and there's another film I saw afterwards, they focused more on the SS that they're trying to, to not diminish responsibility, but they're trying to not make out the the General German army as being the bad guys as previously and they really did kind of hammer down and focus on the SS, similar to inglorious ********.
I think they were trying to hammer on the SS as well.
Obviously they were, you know, they were the the elite foot soldiers of the of the regime.
But it's interesting how that's changed from just the German soldier being the enemy to really kind of saying in the films these guys, you need to kill, you know, these are these are the bad guys.
[image: ]
Robert Long   39:42
Yeah, yeah, absolutely, absolutely.
But it's also that thing of what's the word where you you make everything hyperbolic, you know, you you can't just have a a, you can't just kill Germans anymore.
You gotta kill the elite.
Kind of crack squad, you know it.
It's every every Nazi film there becomes even more and more kind of barbaric, shall we say.
And then it's almost like pantomime, isn't it?
You know, I think, Christopher, what's his names?
Role in inglorious ********.
He's he's very pantomime, isn't he?
And that's that's the trouble.
Sometimes with narrative or or Hollywood film, is is the way that it kind of undermines just how evil they were, you know?
And they were ******* evil.
You know, they were terrible.
Umm, I don't know if any of you have read Paul Johnson's book on the He's written a book about the I think it's called the Holocaust, and he talks about the special S squads.
That and what they did in hospitals and and you know, it's just a rific.
But you don't get you don't come away with it, thinking now these figures are kind of almost pantomime.
Rely.
Uh, you know.
Horrible.
Umm like you do with?
I just get that feeling with somebody like Christopher Waltz in that, that inglorious ********, you know, I don't know.
It's up for each to decide, isn't it?
I think.
But yeah, Hayden White, I mean he's he's a just a interesting kind of guy.
Who?
Who or historian that brought in the narrative?
If you like as a supporting history is supporting facts if you like.
OK, so where does that leave us?
Well, you know what's best?
Is it sensational dramatization?
We poetic license, you know, invented events, dialogue, characters, what you know, what is a good voracious sorry war film with veracity, you know, with truth.
Is it just me?
A fax because we know Mia fax can be absolutely dull.
Is it the document in a fax?
Do we just want pictures?
Do we just want newsreel footage?
That, you know, journals, testimony.
Or do we want something a bit more radical?
Do you want something a bit more innovative in the in the shape of something like Battleship Potemkin, which is kind of all of the above, but I'm not sure.
That's a documentary either effect.
So where does this leave us?
Well, rosenstone talks about the discourse of history.
Umm.
And what we need really is, I suppose it's just, it's a discussion, uh.
It's really about we we have to take a a film like Napoleon.
Discuss it and come to a a kind of an understanding of what's truthful about it and what's untruthful about it.
You know the French.
They could turn around and say, yeah, yeah, this, this all this is good.
All this is good, but hang on, you didn't shoot at the Sphinx.
But we didn't do this and he didn't say.
Not tonight, Josephine, and things like that, you know.
But maybe you could turn around and say, well, this is a good depiction of, say, the Battle of Waterloo or the Battle of such and such.
Umm, but again, this is.
This sounds very, very wishy washy to me.
You know, it sounds like let's interpret each film by its merits.
Kind of attitude.
I don't know.
How how are you thinking about this?
I mean, do you see this as wishy washy?
Do you see it as kind of undefined or?
Unhelpful or just?
You tell me.
[image: ]
Matthew Simpson (2220087)   44:26
Umm.
Well, I mean for for in my opinion, for cinema purposes where you are looking to entertain people then I think uh, as you were saying earlier in the thing, I think some some of the facts can be distorted or changed for cinematic purposes or or to kind of reach out to the broader population.
But if you want to make a film and you're stating it as a film, as a biopic, or, you know, not not something to entertain you, then yes, I think the truth and the accuracy of of of these events should be withheld to to the, you know, to the best of your ability.
But it all depends on what your aim of the film is.
Are you are you looking to educate people or are you looking to entertain people?
I think and for me, I don't think you can.
You can have a a middle ground.
I don't think a film can be, but for in my opinion anyway, educational and factually correct and and entertaining.
Because as we I said at the beginning, I don't think war is should be entertainment.
It should be something that is, you know, I don't know what I'm trying to say.
I mean, it's not.
It shouldn't be a form of entertainment.
It should be very much.
[image: ]
Robert Long   45:44
Yeah.
[image: ]
Matthew Simpson (2220087)   45:47
A A brutal reality.
You know that, you know, I don't think people do want to see.
[image: ]
Robert Long   45:52
It's is it also I was going to say is it also how far removed we are from it as well you know.
So if you if you make a film that say about the American Civil War, are we that far removed from it, or is it still kind of fresh in people's minds?
But if you talk to, say, Americans in the southern states, they they're, they're still kind of going on about the civil war, aren't they?
They're still kind of waving flags of Robert E Lee or I was just thinking about Northern Ireland actually, you know, and the the March is over there when the the orange marches go on and they talk about the battle of the boy.
I'm just.
I'm just wondering how far removed you have to be from something in order for for us to start making.
Films that we don't kind of get upset about us.
Suppose that not being truthful, but I I do take your point about entertainment.
Umm, I'm just wondering is there a great uh war film that isn't doesn't take liberties, you know, doesn't have poetic license?
[image: ]
Matthew Simpson (2220087)   47:05
I think I mean the closest one I've seen to in terms of being an anti anti war film.
[image: ]
Robert Long   47:05
Umm.
[image: ]
Matthew Simpson (2220087)   47:15
I guess I think is the thin red line.
It's it's.
[image: ]
Robert Long   47:19
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   47:20
Yeah.
You know, for me, that's why I chose it.
It's it's, it took so long for Malik to create the film that you wanted to, you know, he fell out with a lot of producers and things because they wanted a different type of film.
[image: ]
Robert Long   47:32
Yeah.
[image: ]
Matthew Simpson (2220087)   47:35
You know, and he finally managed to do it after 20 years, actually.
You know, I don't think it was 20 years in the making, maybe 10-12 years in the making.
[image: ]
Robert Long   47:40
Yeah.
[image: ]
Matthew Simpson (2220087)   47:43
You finally managed to make the film that he wanted to do, and it was unfortunate because it was released at the same time as Saving Private Ryan, which is very much his flag waving propaganda film.
[image: ]
Robert Long   47:51
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   47:53
And it swept up the Oscars.
And I think the only thing they won was the soundtrack by.
[image: ]
Robert Long   47:56
Yeah.
[image: ]
Matthew Simpson (2220087)   48:01
Who's that famous guy who's done Interstellar and Schindler's list?
Was John Williams has it.
[image: ]
Robert Long   48:08
No, it's the.
Is it?
Ohh, it's yeah, it's the.
[image: ]
Matthew Simpson (2220087)   48:13
I've forgotten his name now, but he did a.
[image: ]
Robert Long   48:16
It's the German guy, isn't it?
And hands Hans Zimmer, is it unzoom?
[image: ]
Matthew Simpson (2220087)   48:17
I'm gonna have to Google that.
Yes.
Yeah, absolutely.
Right.
Yeah.
Hands him up.
Yeah.
And the the the music is is is beautiful.
It really is adds to the whole kind of film.
[image: ]
Robert Long   48:28
Yeah, yeah.
Yeah.
I I I make a point of seeing Malex films when he's umm, you know when he does get around to making them.
Eventually, I think he makes 1 every ten years or so, doesn't he?
[image: ]
Matthew Simpson (2220087)   48:43
Yeah.
[image: ]
Robert Long   48:44
But yeah, yeah, I know.
It's very unfortunate, isn't it, that it's probably, you know, two decades work and then suddenly he's up against the Hollywood, isn't he?
Umm, but I I suppose that's the the lot of say yeah, you know, with a an American if you're trying to release arts and Emma, you know or something that's a bit more meaningful but arguably you know, saving private right private right and is about powerful moving kind of depiction of war. Umm.
Yeah, I I I mean I'm struggling with this myself and about the what what this actually means the discourse of history to get us to judge, you know this.
There's nothing set about this.
It just seems to me to be them.
It goes back to the idea of.
You know the the the kind of cleverness of critics, the kind of thing, you know, if clever critics judge it to be historically accurate and a really good film, then then it must be kind of thing.
Umm do you think?
Do you ever think bums on seats is a good marker of?
Uh. Quality.
[image: ]
Matthew Simpson (2220087)   50:15
I mean for for for me.
You know, it's all about money at the end of the day, these production companies have to turn over a profit.
And the more money a franchise for, sorry, a franchise makes, the more the more they can.
Yeah, more make make money.
It's a business at the end of the day and This is why a lot of films I do enjoy more are the smaller art house films.
You know, the more independent films, but yeah, for me it's a business.
[image: ]
Robert Long   50:41
Yeah.
[image: ]
Matthew Simpson (2220087)   50:45
So they need to make money.
They need to, you know, if it works.
If they have a winning formula like the Marvel Universe, they're going to milk it.
[image: ]
Robert Long   50:54
Yeah.
Yeah, absolutely.
It's a shame, but you know, I suppose that's what it says.
Uh, yeah, this is an interesting quote by Aristotle talking about history and.
I was.
I was thinking about it this quote in relation to all quiet on the Western Front.
I think all quiet, probably one of the most powerful anti war films in history that doesn't show any historical facts.
Yet it kind of captures the the kind of senselessness and the the just futility of.
The First World War, you know?
And obviously he calls it poetry.
But you know modern poetry, I suppose, is, is cinema and television.
Simply because it I don't think my people write poetry these days unless unless they're in love. Maybe.
But yeah, it's it's just something worth thinking about.
You know, he's the the whole thing about.
Drama being more powerful than fact.
OK, so rosenstone suggests we need to consider the following six elements.
When you look at mainstream and historical films. Umm.
He talks about narrative isation.
And it's really hard.
I've always found it really hard to get people away from the from narrative because we've been so conditioned to understand.
And.
Particularly history in this kind of beginning, middle and end kind of, uh, structure.
You know what?
What is is essentially structuralism.
You know, this is this is the way books obviously tend to work.
It's the way Hollywood definitely works.
Uh and real life is unlike that, you know, and real real life is not kind of cause and effect a lot at the time either.
You know, there's, it's it's a lot more complicated.
There's a lot more sprawling, and it's just a lot more.
Uh.
Given over to chance and nuance and.
Umm well, just factors outside of the control of of the greatest of leaders or soldiers.
Umm, yeah.
These films tend to moralize as well, specially Hollywood movies, particularly British films as well.
You know this, this stance that British and American film.
You know, British people, British soldiers never killed on unarmed Germans and things like that, you know, or never raped women or did committed war crimes.
Is is, it's just nonsense.
And this whole idea that that war film has to be uplifting.
You know, all quiet on the Western Front gets my vote on that.
That point that there's nothing uplifting about it.
You know, there's no.
There's only one there's only one message if you like, from all quiet on the Western Front.
And that is that war is pointless in hell.
No.
Ohh what's happened to #2 and govern?
Where's me number 2GO?
Umm.
Oh, there we go.
It's in the wrong spot, Robert Long.
Dreadful, right, there we go.
Yeah.
So it personalizes it.
We look at individuals instead of, rather than the collective, so if you think back to Potemkin, the whole idea of Potemkin was that it it showed the revolution as a collective effort.
And when you personalize something it, it kind of reinforces this idea that individuals are special.
And that's a very kind of 20th century capitalistic kind of viewpoint, if you like, that individuals make a difference that individuals are special, that they deserve.
More adulation, more credit and therefore more money.
Umm, so we have special people of renowned uh and often we have ordinary people who are being revealed as heroic American cinema used to have generally ordinary every man as their kind of heroes.
And that really changed in the last 30-40 years or so it it it tends to be now that the they I mean if you look at the 80s it was things like Rambo and Schwarzenegger and Bruce Willis.
And then when we get to the 2000s, it's it's you've got this obsession with superheroes and people with super strength instead of ordinary people.
Umm.
Sorry.
Anyway, personalization and this thing about a unified past.
And for you historians, do you know that the more that you read?
You you realize you understand less and the more you study, you realize there's more to study, you know, whereas if you speak to a kind of lay person in the street about history, about any, any kind of topic, really, they believe they know everything about it because they've, I don't know, they saw Braveheart or something like that or a Rob Roy.
You know, they know everything about Scottish history, but it's it's just the nonsense, you know, there is no unified past.
It's not complete.
There's there's sounds and thousands and hundreds of thousands of documents and people's personal histories to study, you know.
Uh, yeah, this other thing about offering no alternatives or other interpretation of events.
You know, there's there's, there's.
As we all know, there's an official line as well that comes out about certain events in war, and then 30 years later, or 40 years later when they reveal the documents, the official documents, you know, it was all a lie, you know?
So we have these kind of.
Uh.
Pasts where, uh, they're set in stone.
If you like that everybody agrees on the and you can't challenge it, but I'll, I'll come, I'll come to that now.
This is a a book I read recently by Otto.
English.
He talks about fake history and of course, as soon as he he put his head above the parapet and questioned Churchill's ability throughout the 20s and 30s and 40s, and then during the Second World War.
He was summarily shot down.
And the This is why context is really important.
You've got a charlatan like Boris Johnson trying to sell books on the back of Churchills.
Kind of mythology and.
And he he kind of makes up a few myths of his own about Churchill.
And there are lots of myths about Churchill that he, you know, he was gonna shoot striking miners and things like that.
And that was false.
But the for understanding, it's the idea that Churchill is untouchable, you know, and this is this is the trouble.
A lot of the time with history, you can't.
You can't even kind of challenge the idea of Churchill as a national hero, you know.
But as Otto English says, when evidence is not critically evaluated.
Uh, but he's used to shore up existing theories.
We just end up with confirmation bias, you know, and Churchill was a lot of things.
And yes, he did get us through the Second World War, but he was quickly voted out after the end of the war because people knew what he was and who he was, you know?
And they grown up with Churchill, and they knew that he was not as.
Socially inclined, shall we say, but there's there's lots of.
Falsehoods about Churchill and of course, the reason why Boris Johnson has written this book is because he likes to.
Kind of.
Compare himself to Churchill.
He I think he thinks himself as a Churchill figure.
I don't know what.
How do you feel about Boris Johnson?
[image: ]
Matthew Simpson (2220087)   1:00:54
Katie, do you wanna wade in?
I've got too much to say about him, but no.
[image: ]
Katie Pullen-O'Brien (2219958)   1:00:58
Can I be brutally honest and say he's an absolute *******, but I would happily use something else.
But yes, he's just someone who.
[image: ]
Robert Long   1:01:06
You can't say that on here, no.
[image: ]
Matthew Simpson (2220087)   1:01:10
I think the whole state of bit British politics in general is a is a farce.
You know, at the moment, you know, it's I'm not very political myself, but.
[image: ]
Katie Pullen-O'Brien (2219958)   1:01:16
Yeah.
[image: ]
Matthew Simpson (2220087)   1:01:19
A you know, as I get older, I think they're all as bad as each other.
You know, they're all they don't really do things for the people in my eyes anyway.
They've always got alternative ulterior motives.
[image: ]
Katie Pullen-O'Brien (2219958)   1:01:31
Very celebration, isn't it?
It's it's incredibly selfish now.
[image: ]
Robert Long   1:01:37
Ohh absolutely I I think we'll see Boris Johnson.
Kind of doing his thing in the coming weeks, weren't we with the code inquiry?
[image: ]
Katie Pullen-O'Brien (2219958)   1:01:48
Well, that's slowly coming out now, isn't it?
[image: ]
Robert Long   1:01:51
But it it's he's just, it's just another uh Eaton debating society.
For him, though, isn't it?
You know, he'll just stand up and go.
I did my best and you know it.
And then you'll go back to his 400 grand a year job at the Telegraph type of thing.
You know, so I don't know.
I don't know is the answer guys.
Can I just leave you for two minutes while I just nip to the loo?
Quickly, do you mind?
[image: ]
Matthew Simpson (2220087)   1:02:18
Yeah.
Yeah, two.
Should we have a 5 minute break because it?
[image: ]
Katie Pullen-O'Brien (2219958)   1:02:19
Yeah, of course.
[image: ]
Robert Long   1:02:20
Ohh OK yeah, absolutely.
[image: ]
Matthew Simpson (2220087)   1:02:21
Is it OK if I go and make a cup of tea?
[image: ]
Robert Long   1:02:25
Back at 10 past if that's OK.
[image: ]
Matthew Simpson (2220087)   1:02:25
OK.
Yeah, that's perfect.
OK.
[image: ]
Katie Pullen-O'Brien (2219958)   1:02:28
Yeah, that works fine.
[image: ]
Matthew Simpson (2220087)   1:02:28
See you in a minute.
[image: ]
Robert Long   1:02:29
Thanks guys.
Thank you.
2.
[image: ]
Matthew Simpson (2220087)   1:10:33
Katie, how are you getting on with your presentation?
[image: ]
Katie Pullen-O'Brien (2219958)   1:10:37
And it's going OK.
I've done quite a bit, but I don't know if it's right.
That's the problem.
[image: ]
Matthew Simpson (2220087)   1:10:43
Uh, so you check.
[image: ]
Katie Pullen-O'Brien (2219958)   1:10:44
You know when you're like, I'll get carried away and go OHS that, right?
[image: ]
Matthew Simpson (2220087)   1:10:49
I've started.
I think I, well, I've chosen my film.
I've got the screenshots, so I've got about 30, two or three screenshots.
I'm going through the the shot types to make sure I've got the right.
The aim for them and the shot angle and then hopefully tomorrow I can start analyzing why the director uses them and things like that.
But yeah, I think I think it'll be ready.
I was gonna ask, actually, if you have time next week sometime or when when it's close to presenting.
Can I present it to you to see what you think and vice versa if you want to present to me you you you can.
[image: ]
Katie Pullen-O'Brien (2219958)   1:11:28
Yeah, definitely.
That'd be great.
That'd be really handy.
[image: ]
Matthew Simpson (2220087)   1:11:31
Half an hour is a long time to talk about it, so I'm I'm just.
Hopefully I can fill it out with enough relevant material.
[image: ]
Katie Pullen-O'Brien (2219958)   1:11:39
Yeah, I'm the same.
I'm obviously we we can watch both need to, but then it's like I yeah, there's enough isn't it?
[image: ]
Matthew Simpson (2220087)   1:11:47
This.
Yeah, hopefully they'll be enough.
Exactly.
So, OK, great.
I'll let me finish it first.
You probably finished by Monday, Tuesday, next week.
So we'll get a date in so we can present it.
[image: ]
Katie Pullen-O'Brien (2219958)   1:12:01
Richard, what?
What film did you choose in the end?
Was it the the three men, or was it the thin green line or red line?
[image: ]
Matthew Simpson (2220087)   1:12:07
Yeah, the no, the yeah, the thin red line, it's the.
[image: ]
Katie Pullen-O'Brien (2219958)   1:12:10
Line.
That's it.
[image: ]
Matthew Simpson (2220087)   1:12:12
It's the one of the end scenes.
Uh, it's not the battle scene.
It's it's kind of it's.
Yeah.
For me it just sums up the film.
Have have you seen it before?
[image: ]
Katie Pullen-O'Brien (2219958)   1:12:26
I don't think I've watched it since I was really young.
I remember my dad buying it and we sitting and watched it cause it's about umm, it's not the not Korea.
Where's the other place?
Where does yours do they for?
[image: ]
Matthew Simpson (2220087)   1:12:40
Squad your canal.
It's it's the Pacific arena of World War Two.
[image: ]
Katie Pullen-O'Brien (2219958)   1:12:44
Yeah, I do think so.
I knew it wasn't.
North Korea, but the other place my brains got blank today.
[image: ]
Matthew Simpson (2220087)   1:12:49
Vietnam.
[image: ]
Katie Pullen-O'Brien (2219958)   1:12:50
Vietnam necessary?
It wasn't Vietnam.
I knew it wasn't there.
That was where I was trying to figure it out.
I don't know why Korea came in my head to completely different ******* places.
[image: ]
Matthew Simpson (2220087)   1:12:59
Yeah.
Because just just what you could just.
Yeah, anywhere in Asia.
It's just that kind of area of the of the world somewhere in Asia. No.
[image: ]
Katie Pullen-O'Brien (2219958)   1:13:07
Yeah, isn't it?
[image: ]
Matthew Simpson (2220087)   1:13:08
So yeah, that that's the one I'm doing it on.
[image: ]
Katie Pullen-O'Brien (2219958)   1:13:10
Isn't it about two brothers?
Is it that one?
[image: ]
Matthew Simpson (2220087)   1:13:12
Uh, no, it's it's.
It's sent us around a main character called Wits, who is more of a philosopher or thinking man, and he just questions why why he's here.
[image: ]
Katie Pullen-O'Brien (2219958)   1:13:24
OK.
[image: ]
Matthew Simpson (2220087)   1:13:28
And yeah, the the director is really interesting.
[image: ]
Robert Long   1:13:29
Yeah.
[image: ]
Matthew Simpson (2220087)   1:13:32
Terrence Malick, who was a philosopher.
He he studied philosophy at Oxford and in America.
I can't remember where, but you can really see his.
Kind of ideas on on, on life and nature.
And he's a Christian as well.
But he I think he's kind of battling with his Christianity in terms of umm, he's kind of exploring some questions that need answering.
[image: ]
Robert Long   1:13:57
Thank you.
That's OK.
[image: ]
Matthew Simpson (2220087)   1:14:00
So yeah, it's an interesting film.
It's not the classic war film, but it's it's a film that interested me, so I thought.
[image: ]
Robert Long   1:14:02
So.
Well, sorry guys.
Sorry, sorry, sorry, sorry.
[image: ]
Matthew Simpson (2220087)   1:14:10
Don't apologise.
[image: ]
Katie Pullen-O'Brien (2219958)   1:14:10
No.
[image: ]
Matthew Simpson (2220087)   1:14:11
We'll do it.
Me and Katie are just talking about our essay the presentation.
[image: ]
Robert Long   1:14:12
Ohh.
Oh, everybody.
[image: ]
Matthew Simpson (2220087)   1:14:19
OK, that's OK.
[image: ]
Robert Long   1:14:19
OK, sorry about that.
[image: ]
Matthew Simpson (2220087)   1:14:21
Me and Katie were just talking about our presentations coming up, so.
[image: ]
Robert Long   1:14:25
Yeah.
Yeah, I was like, I was saying that.
Don't worry about them, you know, don't be stressed about it.
Nobody's gonna see it, only me and.
Just just try and think about what the the directors doing in terms of you know trying to make you feel.
Excuse me.
OK, we're here.
We were with the lovely Boris Johnson.
There is steam deck ex leader.
Uh, so yeah, that that was just the point about this unified past.
I mean, challenging somebody like Churchill.
You know, you might as well just put your.
The gun to your own head, I think.
You could see that the the Telegraph loves it.
You know any books about Churchill and the war they love?
Uh, so we've got emotion proved drama.
I suppose this is this is the the hard part if you like.
OK, someone's got their mic.
I'm sorry.
You. You're.
OK, lovely.
Uh, so yeah.
Past joy lost things like this.
And of course, this is all through film technique, acting close ups.
I mean actors, to be fair, they really do earn their money.
Before I said to you right close up, you gotta cry and then two minutes later, right, you gonna cry again and you know you gotta remote and you've gotta be this, this and this.
It's it is really quite hard.
I was going to say the thing about special effects and things like that is a lot of these now are done digitally.
I mean, there used to be prosthetics and proper kind of special effects.
Lots of things are done in post production there and.
And this is the thing about Hollywood film is that Hollywood is always been subservient to narrative.
So it it kind of hides the artificiality of film it it doesn't ask you to understand that film is a an artifice.
So it creates this internal world, the diegesis.
We we have this beginning, middle and end and and that's OK for I'm fairy tales and things like that.
But you know, when we when we turn?
When we take the massive kind of expansive history and just turn it into a beginning, middle and end, that's problematic.
I I I always think.
Umm.
OK.
So yeah, uh, and this is I was put this on cause obviously.
All quiet on the western Frances for is a very, very kind of emotive film.
Uh, and also it's very, very different to the first one that was made in 1930.
And if you look at the special effects and you compare them, you know it's it's very much more emotive the the second one I suppose, OK.
And obviously the look of the past, like I said before, about I, Claudius and.
Gladiator, we can actually feel that the past we can look at costumes and swords and how things were used and how gladiatorial arenas looked and things like that.
And and again, this is all media codes.
You know how how do we set up these things?
Uh, props are obvious.
Settings are obvious, but what's not obvious is camera editing, lighting, special effects, things like that, and just how bloody long it takes to to, you know, shoot a film.
You know you if you're shooting a film, you're lucky to get about a minutes worth of film in a day simply because of all the camera and lighting and sound setups you know.
Umm.
And film shows history of as as a process.
So if you think about the differences in politics that lead us up to to war even when war is going on, you know, if you think about it when the Iraq war was going on, we, we and the the the millions who marched.
Against Tony Blair going into Iraq, you've got this whole thing.
The the war is not a agreed upon.
If you like it's, there's always different people.
Hacksaw Ridge apparently is a true story.
You've got this whole thing about Amano refuses to fight, but he doesn't refuse to to go in there and save people.
He's not a coward, in other words.
Umm.
Shows how different groups a my history by coming together and clashing.
So, you know, history's not set is what I think rosenstone is saying.
And we know there's always debates around history.
Umm, I think I have put an another example.
This is the four feathers.
This is a a couple of well, there's lots of films.
Based on this book and it's, it's really about a guy who's accused of being a coward because he refuses to to fight in the First World War and he ends up going to.
To the to the front line of his own accord, and saving all the people who called him a coward.
And he makes them take their feather back because you, when you get a white feather, when you send somebody for white feathers, Cowley.
It's a sign that you're a coward.
But as you can see in Britain, we love this film.
You can see how many times it's been remade, and it's the idea of.
A I don't know what, what, what?
The idea behind it, you know, it's a guy who's accused of being a coward because he doesn't want to fight in a war.
And then he goes to the war and saves his colleagues.
[image: ]
Matthew Simpson (2220087)   1:21:31
Redemption, maybe?
[image: ]
Robert Long   1:21:35
It's it's just a strange one, I find it's, umm, you know, it's it's one of those enduring kind of British texts as well. Umm.
They could have.
Boyd remake it with Heath Ledger in 2002.
Just just very odd.
[image: ]
Katie Pullen-O'Brien (2219958)   1:21:55
He's such an like a quite a strong character as well, isn't he?
Well, not actor. So it's.
[image: ]
Robert Long   1:22:00
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:22:02
Yeah, I saw that.
I was thinking the same.
It's a bit weird and it's like what chose them 2002 to do it not say now.
[image: ]
Robert Long   1:22:09
Yeah, yeah, yeah, absolutely.
It's just it just, I mean, I can understand why you would do it in 1939.
You know, on the on the brink of war with Nazi Germany or at war with Nazi Germany.
And I can understand like, you know, 1921 film but.
Even 1978, it's it's just it's just an odd one.
OK, so.
The other way we can read history is this kind of in innovative drama.
Unfortunately, when we discuss cinema, we really think of Hollywood and the reason why Hollywood dominated from the 20s was because Europe was effectively kind of trashed by World War One.
And you know the the, the, the British film industry is.
And the German film industries and the Swedish film industries were all affected.
You know, they couldn't get raw materials and stuff like that.
And Hollywood just galvanized its kind of hold on world cinema.
I suppose, you know.
So who ready for Hollywood?
And isn't it wonderful?
Uh, so Hollywood's always been subservient to narrative.
It's always about invisible editing.
The profit motive, which we've discussed, but it really, really reflects US interests at home and abroad.
You know, there's there's very little interest in America abroad, unless it's in America's interests.
So you know you, you, you, you could see it with and.
You can see the way America's interested in oil producing countries in the Middle East.
You know, our friends, the Saudis or our friends in Iraq, but beyond that, you know.
They don't really have friends abroad.
Uh, I think the reason why they were interested in Afghanistan, because there's a a massive pipeline that runs through Afghanistan, which they have to keep secure, I believe.
Uh, is it a gas or he's a gas pipeline?
Umm.
And of course, Hollywood mythologizes U.S.
History.
So everything that America ever did was absolutely fantastic, you know.
And it was only after they'd totally trashed the American Indians or the Native Americans that they could start.
Uh.
Kind of questioning what they did a little bit, mind you.
They still have Thanksgiving Day where which is really just a, isn't it just the celebration of the destruction of the American Indians.
[image: ]
Matthew Simpson (2220087)   1:25:12
That's how I see it, but I don't think I don't think the American see it quite like that, but.
[image: ]
Robert Long   1:25:12
Sorry, didn't.
Yeah.
Yeah.
Or the Native Americans, I should say, not the American Indians.
It's it's unacceptable to say American Indians.
[image: ]
Matthew Simpson (2220087)   1:25:25
The indigenous Americans.
[image: ]
Robert Long   1:25:28
Indigenous.
That's it.
That's did they get rid of the Washington Redskins logo?
In the end, you know for the American food, OK?
[image: ]
Matthew Simpson (2220087)   1:25:35
They did?
Yeah, they did, yeah.
My friend's American and he told me I think it's another team as well that had their name changed.
Umm, the Redskins?
[image: ]
Robert Long   1:25:46
No.
[image: ]
Matthew Simpson (2220087)   1:25:46
And there's another team anyway, but yeah.
[image: ]
Robert Long   1:25:50
Yeah.
OK.
OK, that's a good thing.
And of course, Hollywood's culturally imperialistic.
It's I think I've touched on this before that it's part of the rise of America as an empire that.
Their culture.
You you send their culture abroad and you don't need to persuade people to be invaded by America.
You know, they just say come in.
You know we love you.
You can have.
You can put your nuclear weapons on our soil, that kind of thing.
Umm, because we love Taylor Swift, though those I know it's a bit more complex than that, but it's it's kind of it helps, you know.
Uh McDonald's helps smooth over any kind of difficulties in in politics, I suppose.
Unless you're French, apparently the French really hate McDonald's.
OK.
So innovation really can't usually comes from outside of Hollywood.
And there's been particular examples of it, like France in the 1950s.
And this is often tied in with availabilities and changing technologies.
So you get like a a European film movement.
Yeah, from France in the in the 50s, born out of things like the availability of cheap cameras, handheld cameras, stuff like that, and Russia in the 20s.
Obviously that was born out of the communist revolution.
I'm Africa in the 1970s this was.
This was when.
Mostly in French territories where the the French would educate African nationals and then suddenly the African nationals would realize that they're.
You know the French were imperialists and they make films about it.
Particularly in countries like Senegal and the Ivory Coast.
And South America in the 60s for obvious reasons.
If you ever read a history of South America, it's disgraceful. What?
The the CIA did in countries like Chile and Argentina and you know, our Salvador, you know, all all people know about the stuff that goes on in Cuba.
But Oh my, you know what?
The what?
The the the Americans did to destabilize the whole of South America just for, you know, raw materials and for a better standard of living.
This is the hours of the furnaces.
This is a.
What's called Third Cinema, made in 68 and you can see neocolonialism, April, liberation and violence of liberation.
Umm.
And this is an example of what's called Third Cinema, where you where people who have been colonised take on their colonisers.
So this is Salona some guitar.
[image: ]
Matthew Simpson (2220087)   1:29:20
I think that very that that, sorry to interrupt.
I was just gonna say I think I think the third, third cinema is very insulting in some aspects is it's the same thing as when you say like third World countries and 2nd world countries, it's very much, I don't know, it just feels it.
[image: ]
Robert Long   1:29:23
That's OK.
Yeah.
[image: ]
Matthew Simpson (2220087)   1:29:38
I would be insulted, you know, just because you know you don't we they don't have as much financial clout as other countries.
[image: ]
Robert Long   1:29:38
Yeah.
[image: ]
Matthew Simpson (2220087)   1:29:47
You know the, you know, culturally they probably got more culture than America in terms of historical culture.
Maybe that's why they're a little bit sensitive.
The Americans, I don't know.
[image: ]
Robert Long   1:30:00
It's uh, it was just the name that it was given.
Really, I don't.
I back then, I suppose people weren't that culturally sensitive, but you know, third world.
[image: ]
Matthew Simpson (2220087)   1:30:09
So it's not meant to be a, it's not meant to be in a negative term and 3rd cinema, OK.
[image: ]
Robert Long   1:30:13
No, no.
I mean, if you think of it in terms of Hollywood and then you've got kind of European cinema and then third cinema, was this kind of like, you know it was it was just a label, it wasn't meant to be kind of derogatory, not really.
[image: ]
Matthew Simpson (2220087)   1:30:33
OK.
That maybe that's just my own take on it.
[image: ]
Robert Long   1:30:33
Well.
Yeah, yeah, yeah.
I mean, you would say you would say, you certainly say that now you know.
And sorry, here's a here's a quote from this is on the front of the film from the makers and the the film was about what what it says there that counts as the Senate, the industry of characters with one of themes.
It's about masses, not the individuals.
It's about a group.
It's not about colonial misinformation.
It's not about escape, it's about truth, you know?
And that these are hard films to watch, you know, because you, you've grown up your whole life where, you know, Americans are the good guys or, you know, British or the the French and the good guys.
And really, you find out that they were doing just awful things in South America and places like Cuba and Haiti and, you know, like the French in Vietnam or or the British in India.
You know, it's it's it's illuminated, you know, it's, uh and it does what it sets out to do.
And there there are hard watch.
You know, they are a hard watch and as you can see, four hours, 20 minutes.
There are long watch as well.
So you can see like the difference.
Say if you think about Potemkin versus Hollywood, you've got these kind of binary opposites.
If you like, Potemkin is meant to forward these kind of revolutionary techniques, whereas Hollywood film is invisible, it's subservient.
It's about profit.
It's about capitalism.
It's about special individuals.
Whereas hours of the furnaces Potemkin.
Excuse me.
All these revolutionary films, they're really about waking you up.
Come on, wake up.
You know where is there's an argument that Hollywood actually suppresses revolution resil you know, you you you don't watch Iron Man and think ohh yeah.
You know, America needs to change.
You watch Iron Man.
You supposed to go ohmer's brilliant. Woo.
You know, it's the way.
Do you know the way American audiences clap at the end of films in the cinema?
I never get what that's about.
Good ticularly when they had like a big.
Ending where the hero saves the day.
[image: ]
Matthew Simpson (2220087)   1:33:21
They're quite a patriotic bunch, the Americans.
Nationalistic maybe.
[image: ]
Robert Long   1:33:24
Yeah.
I've noticed.
Yeah, it's.
[image: ]
Matthew Simpson (2220087)   1:33:32
I still don't understand singing the national anthem at the start of every day.
The Pledge of Allegiance, I think that's very, very weird to have something like that.
[image: ]
Robert Long   1:33:39
Ohh.
[image: ]
Matthew Simpson (2220087)   1:33:41
Even even now.
[image: ]
Robert Long   1:33:44
I just I find that really North Korean, in fact, you know.
[image: ]
Matthew Simpson (2220087)   1:33:48
Yeah, it is.
It is very it is. It's it's.
Yeah, it's very brainwashing.
[image: ]
Robert Long   1:33:53
Yeah, yeah.
I mean we we've got people saying that we should do that here, you know, stand up and sing the national anthem.
It's just, it's like, oh, no, no.
Yeah.
Yeah.
So this is an example of revolution.
Which cinema had in the in the 90s, the Danish came out with the dogma 95.
And.
They called it a manifesto and these four were the key signers.
You've got vinterberg trio Levering and Jacobsen and in the next 20 years or so they would become really famous, making some of the uh, you know, not necessarily revolutionary.
But the more interesting films and.
Yes.
And they came up with these rules.
And the thing when in the 90s was Hollywood was getting bigger and bigger, using more and more money, using more and more special effects, using digital effects.
And of course, the Danish come up with this.
So they said that shooting must be done at location props and sets must not be brought in.
Uh, and what they would do in was it was a really a reaction to this, this cinema as they saw as really empty, you know, like the Jurassic parks and the Terminator twos and stuff.
And the sound must never be produced apart from the images.
In other words, you can't put sand in post production.
Camera must be handheld.
Any movement or immobility in the hand is permitted, so a lot of it was shaky.
And you know, this is what this was 1995.
So I'm just trying to think of the best formats around, then maybe it was the start of early digital cameras maybe.
The film is being colour, especially special lighting is not acceptable, so you couldn't set up a lighting rig, so people weren't kind of shock really nicely to remove edges and uh, ugly shadows and things like that couldn't use filters, you know, it's it really is a manifesto.
That's just against Hollywood.
So no superficial action, so there were no murders or weapons or anything like that.
Uh, you know, no special effects, nothing like that.
You couldn't have jumps in time.
You can have flashbacks or anything like that could make movies of genre, so you you could think, I mean you could start thinking about how limited.
These films could be or how, what's the word?
Liberating.
They might be, but it it came to be one of the most interesting films.
Uh cycles, if you like.
And of course, the first thing that they did with the rules was they broke the.
OK.
I would urge you, if you can, to watch Festen.
I think this is one of the best out of the dog.
Three films and he one of the loads of wards a the canned Film Festival, just like I think reservoir dogs and Pulp Fiction did about seven years earlier, maybe six years earlier.
Umm.
And it is just a great film, you know?
And it it adheres to all the the the rules of the dogma.
But this is kind of like a a really revolutionary.
Umm, you know, film movement, shall we say?
I don't know if if it's historically it doesn't look that revolutionary.
I've gotta be.
I've gotta be honest, you know, but it it goes.
He went against everything that Hollywood was in the 90s.
You know, Hollywood had become like, a an even more obvious money making uh machine.
And if you look at some of the films that were made in the 90s from Hollywood, I mean, films like Godzilla were God.
Damn awful, you know, and I'm just trying to think of.
The Robin Hood, Prince of Thieves.
That was terrible and.
No, this it was just a litany of of.
Uh big budget rubbish.
Really.
And I think the Danish you got a bit kind of fed up with it, but it put Denmark back on the map as as filmmakers you know.
And you could go back to Carver for your door.
Drea and Joan of Arc.
If you want to think about excellent Danish film, I have a Danish connection.
My wife, half Danish, you see?
And the last one is documentary now.
I've already banged on about shower.
I'm gonna do documentaries.
A separate one next week.
This is over 9 hours long and if you have 9 hours watching all, but if not is a a.
A clip from the second part and this is where they're in the barbers.
[image: ]
Matthew Simpson (2220087)   1:39:56
Robert, I've lost the sound.
Can can you hear him, Katie?
I can't hear you anymore.
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:02
No, it's gone.
Quiet might be thinking ohh no lips are moving.
[image: ]
Matthew Simpson (2220087)   1:40:07
Yeah, his lips are moving, but.
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:10
There was probably.
I was looking at him like, hold on a minute.
The lips are going, but where's the sound?
I hear Matt doesn't sound.
[image: ]
Matthew Simpson (2220087)   1:40:18
I think maybe a cables come out or something.
Maybe I don't know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:23
Ohh, maybe always press the button if you haven't pressed the button heavy.
You know what causes that?
Your microphone isn't working.
Go device settings, Robert.
[image: ]
Matthew Simpson (2220087)   1:40:52
There's a little blue button that says device settings.
Above, above Katie's face, there's a little thing saying device. Yeah.
Ohh OK, that's about the limit of my technical expertise, Robert, I'm afraid.
[image: ]
Katie Pullen-O'Brien (2219958)   1:41:16
Headphones microphone.
[image: ]
Matthew Simpson (2220087)   1:41:18
Yeah, it's still gonna hear you.
[image: ]
Katie Pullen-O'Brien (2219958)   1:41:20
Ohh.
OK, that's a bit weird should all.
[image: ]
Matthew Simpson (2220087)   1:41:34
Yeah, yeah.
So I was gonna say Katie.
What?
What film have you chosen?
[image: ]
Katie Pullen-O'Brien (2219958)   1:41:42
Umm, I chose fury in the end.
[image: ]
Matthew Simpson (2220087)   1:41:44
Is that the the tank one?
[image: ]
Katie Pullen-O'Brien (2219958)   1:41:46
Yeah, it was the tank when you mentioned earlier.
[image: ]
Matthew Simpson (2220087)   1:41:49
And what scene?
What scene have you chosen?
Is it the the end scene or?
[image: ]
Katie Pullen-O'Brien (2219958)   1:41:53
No, I do like that one.
And the thing I chose was the when they fight against the tiger tank.
[image: ]
Matthew Simpson (2220087)   1:42:00
In the field, when they they it's a full frontal assault, isn't it? OK.
[image: ]
Katie Pullen-O'Brien (2219958)   1:42:03
Yeah, I quite like because there's quite a quite a few techniques which are all different in ways or there are a combination of which work really well.
And I've been able to use them.
I was trying to find so I've I've gone through my screenshots.
I've basically screenshotted the majority of the film on my way through, so I watched him ohh.
That looks good.
Ohh I can use that as a comparison.
I can use this and then yeah, I don't know how many I've got, so I've been going through.
[image: ]
Matthew Simpson (2220087)   1:42:30
I was gonna say I forgot to mention to you, Katie as well.
I spoke to Robert earlier and the clips we need to use the screenshots should be just the 8 minute clip or whatever it was six minute clip because I asked him if we can use like supporting evidence from other parts of the film. He said.
[image: ]
Katie Pullen-O'Brien (2219958)   1:42:42
I knew it was gonna be the.
Hmm.
[image: ]
Matthew Simpson (2220087)   1:42:49
Look, I would stick with the 8 minute or 6 minutes segment because otherwise you you you know you you're gonna have too much information and not enough to talk about.
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:00
Ah, fair enough.
No, that's fine.
That that will work for me.
Most of them I've.
[image: ]
Matthew Simpson (2220087)   1:43:04
Sorry, Robert.
They're still gonna hear you.
I can.
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:06
Yeah, I can't hear you, man.
[image: ]
Matthew Simpson (2220087)   1:43:06
We can see you.
[image: ]
Robert Long   1:43:09
Hello. Hello.
[image: ]
Matthew Simpson (2220087)   1:43:09
Yay.
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:10
There we go.
[image: ]
Robert Long   1:43:11
Great.
That's that's a weird one.
Yeah.
OK, so I don't know what I I didn't touch anything or press anything.
I was just, you know, doing my thing and it dropped out.
But I had a problem with the camera.
When I I was doing it.
So yeah, that that was kind of the end.
Anyway, let me just yeah, I was banging on about shower again.
Umm if you can't.
[image: ]
Matthew Simpson (2220087)   1:43:39
I might just.
I might watch it like a a series.
Just watch like our segments, because I don't know about you.
[image: ]
Robert Long   1:43:43
Yeah.
[image: ]
Matthew Simpson (2220087)   1:43:47
My attention kind of wanes after a couple of hours so.
[image: ]
Robert Long   1:43:51
Ohh no, I get that I get that.
Totally it's.
I I've I I saw it at the cinema on a a kind of like was it was like an all day showing when a when I was in Birmingham and they used to have this amazing cinema called the triangle cinema and it would used to show all these documentaries and art shows, films and all the stuff you couldn't see and they just had a they gave it over to show where the one day and I felt right I better go and see this but yeah it's a it's a bum number umm but I just I just wanted to tell you about some of the reading I've got.
I just wanted to show you this.
No, you're looking find this bloody article.
Ohh here it is.
That's it.
Get lost.
Don't want no updates.
Leave me alone.
Go away.
There we are.
So this is something I'll put up for you.
This is I I don't know how helpful helpful this will be but it's got some really interesting observations in there about uh, the way in which, if you think about war, spectacle, the guy virilio what he was talking about this.
This really talks about post 9/11 literature and, but particularly film, and he talks about it in a way that uh, not only does it revisit 9/11.
Only does it repay 9/11. You know it.
It helps with this whole idea about war as being performative.
It's just really interesting.
You know I This is why I love academia.
Cause people cleverer than me come up with these.
Really, really interesting.
Yes, the articles.
So yeah, I would just.
[image: ]
Matthew Simpson (2220087)   1:45:55
I was just gonna add to that that you know, terror as the theater.
You can look at the whole campaign 2000 and what was it 2003?
[image: ]
Robert Long   1:45:59
Yeah.
[image: ]
Matthew Simpson (2220087)   1:46:04
The shock and awe.
And you know, it was, it was.
[image: ]
Robert Long   1:46:06
Yeah.
[image: ]
Matthew Simpson (2220087)   1:46:07
It was a yeah.
I think that was 24 hour streams of it at one point because I I was at university the first time the the unsuccessful time.
Anyway, back in the day and I was one of the people that went to London to to protest as well.
And I just remember, it was like a countdown.
[image: ]
Robert Long   1:46:22
Yeah.
[image: ]
Matthew Simpson (2220087)   1:46:24
They they gave sad Emma, saying a countdown.
And it was literally on all the news channels and then come 11:00 o'clock and at night or whatever time it was, they just had a massive show of force.
You know, it was very it was theatrical and I don't know whether it was to frighten the Iraqis or to kind of as a, as a big one, big propaganda thing for, for the people watching it.
[image: ]
Robert Long   1:46:50
Well, the the if you ever read the Bonjours polemic essay about the Gulf War never happened.
He talks about the way they used to time attacks on the QQ 8 is no.
The Iraqis who invaded Kuwait for prime time, American television, and they put cameras on the end of bombs and they would send these bombs in with these cameras timed to coincide with the Evening News.
[image: ]
Matthew Simpson (2220087)   1:47:11
Yeah.
[image: ]
Robert Long   1:47:28
Uh for American viewers and it it, I mean, people talk about Vietnam being the first kind of mediated war, you know, first kind of news cast war kind of thing.
But the whole first gulf first Gulf War was really the one that was cinematic.
It was televised live and it was.
[image: ]
Matthew Simpson (2220087)   1:47:54
Yeah.
[image: ]
Robert Long   1:47:55
It was basically a bloody Turkey shoot and cause the Iraqis had weaponry.
[image: ]
Matthew Simpson (2220087)   1:47:58
Yep.
[image: ]
Robert Long   1:48:02
That was 2530 years old, and Americans were going in just testing all this high end military equipment.
And they weren't them all out, basically, but it was, I mean, the last 40 years of war, 40 or 50 years of war, in fact, my mate has written a book about it, a guy called William Marion.
[image: ]
Matthew Simpson (2220087)   1:48:15
Umm.
[image: ]
Robert Long   1:48:27
I've I've been meaning to do.
Am I doing lecture on his stuff?
You know the the way that war has changed and the way that war just isn't war anymore, you know?
[image: ]
Matthew Simpson (2220087)   1:48:36
Yeah.
[image: ]
Robert Long   1:48:39
It's it's really about information and digital monitoring and all this kind of stuff.
It's really, really interesting, umm and.
Yeah, I'll ask him for a free copy.
I'll get.
I'll get him to send me a PDF and you can have a copy, you guys.
So but it's it's it's a big read and it's it's very, very technical, but by the end of it you just you, you're looking at it and going, you know, people just people barely fight with guns and bullets anymore. You know?
[image: ]
Matthew Simpson (2220087)   1:49:10
Hmm.
[image: ]
Robert Long   1:49:10
Umm, it's it's more about information and stuff and all this kind of.
[image: ]
Matthew Simpson (2220087)   1:49:15
But it's it's winning over winning over the the people's kind of the people's minds, you know, hearts, hearts and minds.
So to speak, but it's winning over the population to either support the war, isn't it really?
[image: ]
Robert Long   1:49:28
Yeah, yeah.
I've also got another.
Can you all still see my screen?
[image: ]
Matthew Simpson (2220087)   1:49:34
Yep.
[image: ]
Robert Long   1:49:35
Of got this, this is recommended reading this Jerome Degroote so.
[image: ]
Matthew Simpson (2220087)   1:49:42
A both of these, both of these things are on Moodle.
Aren't they accessible?
Are you going to send them over after the lecture?
[image: ]
Robert Long   1:49:48
Ohh well too, so I'll stick them in the file for reading.
OK, so if you if if you got to when you're on your front page of teams, this files at the top, sorry I still can't access files through, sorry teams through the desktop I have to go online because Trinity said David won't give me access to my computer.
[image: ]
Matthew Simpson (2220087)   1:49:54
OK, great.
[image: ]
Robert Long   1:50:18
If you see what's on me, it's like they they'll only allow me to access it online.
They won't let me access it through it being installed onto my computer because they've got like the.
[image: ]
Matthew Simpson (2220087)   1:50:30
I don't know why that is.
I think there must be like a copyright thing or something.
I don't know.
[image: ]
Robert Long   1:50:34
Yeah, yeah.
And it's a real pain in the bottom.
I can just say that.
So what I'll do is I'll I'll put the reading up, but there's there is also, I mean you don't wanna read the whole book this the groups this, there's, there's the OHS see there we go no.
[image: ]
Matthew Simpson (2220087)   1:50:57
I'm really sorry Robert.
I have to go.
I've just got a phone call from my work, so I will thank you very much for today's lecture.
[image: ]
Robert Long   1:51:01
OK.
Alright mate.
[image: ]
Matthew Simpson (2220087)   1:51:05
See you next week.
See you tomorrow, Katie.
[image: ]
Robert Long   1:51:06
Take care.
[image: ]
Matthew Simpson (2220087)   1:51:08
Uh Friday.
[image: ]
Katie Pullen-O'Brien (2219958)   1:51:08
See you there, mate.
[image: ]
Matthew Simpson (2220087)   1:51:09
Sorry Katie.
Bye bye.
[image: ]
Robert Long   1:51:09
Take care.
[image: ]
Katie Pullen-O'Brien (2219958)   1:51:10
See you Friday.
Alright, see you there mate.
[image: ]
Robert Long   1:51:14
Yeah, I'll pop.
I'll pop the reading up, but you'll be able to go down the chapters list and see what you want from it and take what you want from it.
[image: ]
Matthew Simpson (2220087) left the meeting
[image: ]
Robert Long   1:51:22
OK.
But that's it.
That's it for today.
You're Katie.
You still there?
[image: ]
Katie Pullen-O'Brien (2219958)   1:51:31
Yeah.
[image: ]
Robert Long   1:51:32
You gone?
[image: ]
Katie Pullen-O'Brien (2219958)   1:51:32
Umm so that my mics I've got a brand new laptop and it's once to work.
[image: ]
Robert Long   1:51:35
Uh.
[image: ]
Katie Pullen-O'Brien (2219958)   1:51:35
It doesn't work and then it does and everything else.
[image: ]
Robert Long stopped transcription
5rsohhzi_dirz7ct4r2mb.png




n9zc9sync08mphoi-asdk.png
F'»




wm7tudqzaasyhqdjshlp3.png




xaynxfogc07fwqtyeibcn.png
F'»




pcwdcixpf5azx1hctfoxr.png




qtkbfaboj5koayeroog2m.png
F'»




dtu3luloziinc-uu39ege.png




3udnwaum5ebxeadcd9cqo.png
F'»




6dltwkdwfx08xk3-og0-8.png




--7wmzyq-vbqitdlrxmm1.png
F'»




pcnfzx4sc8w9behfa6g75.png




f_n_xuhet4tun5vttz0fu.png
F'»




vqytqpbwgxis1fb-e4oia.png
F'»




jf858tkseg6a2moe-nglo.png




uwcimp7cmudz3rsbsuvz8.png
F'»




zbc_339rb3maivw4qa_c9.png




lev_ezj5rnt4nkfyy-n2d.png
F'»




vkyreivwi8xa0-yy8dxqb.png




qkxm1mhcdwn40nyoibqnx.png
F'»




rk7ml0svlclw49ze97aqd.png




zlppzhfo8v3m07ikhwg4h.png
F'»




zvsuuf5vipkudaigdf_pt.png




ig2xutbkeq29cdxhxs9cb.png




xzihsw1pa7hrwdq5lozzh.png




gapvx8oniliz55ewdspcr.png
F'»




aldwhe_68zyxqrol0cjia.png




yoeko7dvcus4m_rd8h8ao.png
F'»




nzlcnqybybl4fedehgrlx.png




x914ezrzdi-zfc3hsi66g.png




wazmgkqhstlwmzsxy8eur.png




jivpwulbc3l9mhn-psb2j.png




gmygzt3nxr8tgilid0o32.png
F'»




bxf3njb9l34orst9skqbx.png




l_-0cobrkejsezmykdsc0.png
F'»




_nih-mpwammyrr0jbezix.png




yvoqscez73ojdienhz1bd.png
F'»




ccynenauftwax_ecgm7_t.png




ki8evgjgtvjslnvxsp2ew.png
F'»




u919htvpeahic8xvjvfow.png




m9p4mia79hhlcuegfvuan.png
F'»




dsb5eiwvfxmkpe3mnf__5.png




0jmwpzsf0ookk5od4bokz.png
F'»




6aczveg5rgtrmebbrpxwi.png




kx0_epxohjste0nbihrf2.png
F'»




17ov0ze-5in4_d1ao5qhc.png




kid6isi_tnsghgqkgfyde.png




mllgka1xgft2tjb5zxatc.png
F'»




sk9uw4gtuzimo6ynnf2d7.png




p7yffubftuzbmhf2v795c.png
F'»




facfxujjtzrbjlmtlyago.png




b_qpgwilsvxpvj8lohseg.png
F'»




iymokuiiug0gkagmzywvd.png




rbv1aemhryb5q3sv8x1fz.png
F'»




pmylcsqrkpnmenvzbj7r-.png




jz97salu1w0hczwjft6ly.png
F'»




rfnx_jy1cfyl7vbuobj3x.png
F'»




j1ndprcla4apiwdvx-v-f.png




qatnszr3kv5sjzqgbp9jy.png
F'»




gsbv9ot1h9jik1jtig8w0.png




z2m4-yxjww7ehhobshjiu.png
F'»




ohndsfmvarjdhsjjahzqi.png




jdcts83f8190o_o0uvmfa.png
F'»




nzljqhy1hbmszwq8almcq.png




r6wcfluou5bwencsmx0ag.png
F'»




w30ujkrfesrcigjmkfpc0.png




fcxvoxlwzwbzhth5qmcfy.png
F'»




t3d3jgcunjdb9iil0otab.png




pfpgj94ded4upqsavie7b.png




mhl6tvdpvznzxdwyug5vc.png
F'»




vc7znq9_uzr_bbaxf0ctr.png




jpwxvzhrnuquhqixrhp82.png
F'»




4_ct2n_rm07rmjdcb6i_o.png




frc6esgmdrfnqhaiytnh8.png
F'»




argaxyy5e_rtbslnzyarc.png




qbxeb0x-qrbo01kpvp68t.png
F'»




6-9qqppsoqocuvcpk3rfl.png




klosjw-wz_jniazlhhabg.png
F'»




w-vh3mey8tzvmgyt8fsli.png
F'»




xrqnaatty2ip9jecilgnv.png




d7wjkby1woe2stf2ysmgo.png
F'»




ml9tpuireg6y4ywhcxyfx.png




q4f9f_s0uyejg7fw1apnc.png
F'»




cc-rss9vk_nusd-mku2tv.png




4gnqh9unoyyggytc_x6fl.png
F'»




k7mrd82mpafs4czavnrcg.png




escwfoevo-pegnsxmiqxq.png




d2k5r57eub3qzp1wdab0a.png




ao1hqm1j_rvzv8i7dinct.png




_n1clb-ty1fnt7rarqgxd.png




dldjtt103msj0mez-ki16.png




b200ofcqeropk296-zd9z.png
F'»




r6yym4idtjmylgdkb6wbu.png




kr8hprstokovhlclqlban.png
F'»




qr-qe7iaho1kbepooihpp.png




tg94jjmhkodbosmo0mjkp.png
F'»




arbfzfbadq20ug3d_iykk.png




lnbhixawufibsoa7bhc1y.png
F'»




z-ejunhxtlfqpo-2wme1r.png




warsl51awztoxlxe4hmj_.png
F'»




x97fozgfzouda6tunwlqv.png
F'»




_7tko3lvidmgjlinn2i-3.png




jn7b05zb2js_icuzf4vqq.png
F'»




uninwydnhl4j2uyhp6ugx.png




lqszdjuhhwtlcl4y65gw1.png
F'»




e1tpl2eoegz52a-qhezgf.png




rbn0nxiz463_s_ya5z4qe.png
F'»




obbtblpp455alnzdlbbf1.png




n23ddnzwam91oip6_qtj_.png
F'»




9o7of_xxwwdlascfclvzn.png




tohgq7tg_jtekgr97bzll.png
F'»




lrkf6yp4xl-ij8v17hnao.png




8cqdn4ukvefj0pkkaprkz.png




pkennfdg8b7ekfeyewg3j.png
F'»




r6sf_n2e5tlqscm1weiu6.png




3ovai7wnxw-p4oib32u7v.png
F'»




_nc0mgses_pddwgmuptss.png




pfcwxb6c34awotp741bf5.png
F'»




dg-tijzk7g26m4iocexlm.png




3crep_btfindr0sp-j0eu.png
F'»




6ijpzhfzg0ll0ff7s_9hp.png




wyuc5_xgf5afxqdjvqizb.png
F'»




rmpol7o4xxdjg5dlaln23.png
F'»




cfmsr62sxtw730pod6aur.png




rrfdgtqnv2zgfmwj9xrks.png
F'»




xu9g_oery3ej-wo4xuz6g.png




esz0w6jx6o1obgmrlyvmo.png
F'»




xswbg4u7lhddgracc642o.png




hi2pwgfbb7zlkg842iafn.png
F'»




k-lc6bfrc4oextrnhs9bs.png




mlfxuo6mgwzsgrgxifoj1.png
F'»




l6zrnupdlqsek8fh6ees0.png




m69ee2n9vzb8f29zwagab.png
F'»




vjnpojobt25aogheqf30z.png




3hxsn9lh1auiq8idga4dy.png




axrsbqisoh4qdy-m6osnb.png
F'»




w5xamfuindh92xncldqsg.png




f7vntd4rl6q_4u5amlp2f.png
F'»




wr_nvrrdjsjkozcrfo_2v.png




mxyvahexg-mic44cts1kf.png
F'»




jgv7mkaebpksx3tbm3hsh.png




e_darfksy8s-u0t2sckf1.png
F'»




z3vqmrw7dxyp6hr_-z05c.png




hdt8eqxu3awbpetq0bvfm.png
F'»




3fy8psbw2_am_e9j6xmms.png
F'»




rudac54-uprko8_adcms8.png




f9ugbvyg2q4zeeb9qicpb.png
F'»




c3edjtdhe1hfkyc0aom0j.png




j8yws007nxvfhvlb-2rx9.png
F'»




atwoawbimvhfxzd0bs14f.png




tm5ocp8uyq38l-rjzpp0i.png




gwo0sfvvewubycffrt__a.png
F'»




wypbtpnatjrih5egdrtlp.png




jbo5dssp2rusryjcwytl4.png
F'»




ksxzfnwlueq5npixlfnko.png




cl0bnbwq4xtejcpqlhdy8.png




wnvyd8wetz2nu31ao7kf2.png
F'»




0x1qitceyt2zjpq99eixe.png




chz2rvrotosbhv41twjnz.png
F'»




q3fqud1fmhvmt5_ovyitn.png




2i9iuve0pzgbmsgbtxspa.png
F'»




beteexu1bit7jszlxxh52.png




gygsz4idgldq9ycscdsmi.png
F'»




w03kz7_wu6xgq8zocigh0.png




s7nv8xdjcrd4njla5rvnx.png
F'»




k6ria55aodaam4yxikc88.png




p73wc7ptdmsmb37v2amfn.png




b7ztalqn1x5teepch9s2l.png
F'»




urzmnx1b53ysetexq-65n.png




0xl-hptonhowopibshuau.png
F'»




aqmknc4mghcapgbjhnic8.png




2ugxk8wnrchsbw_m5x7ag.png
F'»




53_dpdjcynb5fdqqtawks.png




l4vtxhdst-hv4e-9ididu.png
F'»




r9prohxtan1cubmtervpa.png




nvyz5o9xk-piul6-9wbpr.png
F'»




g0nzacphd5iyksqusplst.png




88d9b-hdrllocou5elc-d.png




mwd17cmlmxq1sbzxqxjqn.png
F'»




ynfybqqrvexhfrcwntyyw.png




kf5mb_ldlgrqvfstk5-ws.png
F'»




_3hnzate6vjznz28azsxy.png




pkqmqwcsqf8xkma7q0bf5.png
F'»




awjhdebtjdllhehsjmm_j.png




_fhqha9vvdrgyhnl83-ae.png
F'»




wbttrevbf0r1yg_t0f5ib.png




9yn0o542igrujdktjmzfy.png
F'»




k721hb5tly4h0a5tdk_7z.png




d3pmpta-qbdj-xn2uxzov.png




s_vyz2tsmts5rcwtu7lph.png
F'»




6womdxlo3s2cvbrbjkpge.png




t1refmwuzqkkzlzystaac.png
F'»




pzyakz7bdxwuevhxrada9.png




0zviuwdcvsorsrwtj5g0n.png
F'»




p2wb1hlxsotzxg6yogrni.png




tmg3xuya8yn9iheew_atl.png
F'»




x4qrahvtmedqnv7_jbhge.png




ibblhgbdxymqgreyhlssr.png




effm0rohkwqlez13thiy5.png




gmvgcefgbijkma0q4-kjw.png




_y68mqrxmmji9yu6teu37.png




iepjdoiwx2unooi__sqec.png




f4s3egjcyhq9n6rskrotb.png




tjdekfnpv0xxjyinndb-w.png




rr2kuprjhqze3osem1riv.png




uapbcv2hfm8ehyndj9twj.png




bvqq1vef3zgdvamvjaqlw.png




es6wjobz_n4jrh0c7cpfp.png




umnkpqnzpxxwkytfhmjm9.png
F'»




1q1tz_zdss2mrfxcfhh71.png




u03poqk2jaav7jnaom5ji.png
F'»




fjspt2pqj9d2qnaoz4zdr.png




-utc0wfuymqmvbnzg-1ba.png
F'»




srszmersa72z-dqmrp6jg.png




rqi8gbw5dze0kukokdcf8.png
F'»




r3nsdecmm4rggbv9hjugc.png




3nhibc0zbjaxjdlct2dbj.png
F'»




bqruerysznin4vhuigs3g.png




wxiv27hzvjaopyakdvj6d.png




ub3c6o-k53zv1bsooo8oc.png




xyaote8tb1tl7u3usnfgr.png




_b_7skaxz0l-rc31elrpf.png




aiphpxxyut06hkavglsld.png




hhrrdgtsdq5uogu_tw5c3.png




a9g7mzfm0rvm_qayyyvum.png




5qtxgous6r6_pgkfkc_hk.png




pk2ce3aydfqeko40wdcwj.png




tickvccwspfanw70yln0m.png




ecxmrhsxe6eljrx1cr5ht.png
F'»




k_zziodmzgbiqlc6tugqo.png




z4iqgvzxexbusbviovzis.png
F'»




cccjaqox0aesqf6omtiem.png




i-jnbmxm7z6arra4ruvtz.png
F'»




ppjaclzm7fw8d5uvuphaa.png




rqhkehxbaakamvkxitana.png
F'»




eb0jwnawmh13qs7027fjp.png




zpozxbbky5e3p6vnswbyo.png
F'»




akh8aavrnzq2w9a-omi8a.png




esfwy33wl-s3dfb11g80d.png




2hcd0skjucjfbr0_maoty.png




iaizzdtoao-1tb93tzpvq.png




v24qnh5kaqwy6xqtwywoz.png




effazjk4njelqet90kpqz.png




aooah3yho4wusfw1l2_7h.png




deuvbpuaou0rdpveiw95g.png
F'»




3iidguiegoe6bnx7qhm0u.png




h73ss8_lfo5jj2zmomzos.png
F'»




qi_gbbmlcmvzngn_lcsxl.png




ch7gn15c_ffx_mgkdiguw.png




xqscvgnzlgcaapmenbswk.png




rhac1vjdxlneeufz6vmnl.png




n02gdurwk9s2z84gsuwjg.png




mkeuika8gm88wdcp-hkfn.png




bcha_tqsujlai2rofqlzx.png
F'»




g3raqmboecgzfg0ptfeha.png




hcs1oaazrlynxddudmecd.png
F'»




czmzhouxgs1pneqkbjtee.png




ya32hpgf0z6fionla1b-j.png
F'»




adlq9yhfxxo7llf4p92rx.png




-ccdtlyjm5qxpjkjwlkdf.png
F'»




exxfwnuxb2q1q98ai-3lt.png




rcilnsuykwgaxd5ol0ztu.png




rrnkc4qkiaqwilkqg-d0s.png
F'»




qfw-wczcqr4juxnbct6bz.png




gicek0dbfoykebgs4vcfu.png
F'»




tyridd5fpkshnvn9eb1fx.png




ap6bjmsb7qy_8iyhi_xcb.png
F'»




xai5cm1ulfh1wcrikn22n.png




4v-fby-rn8awcz5l9yxdk.png
F'»




cmu9yjtbjph_2_dfjhveb.png




qlwgungab9k4evnuqj5px.png
F'»




gmtg49p3u7korbmyapmkw.png




ylag8rvagol6anibgiwwx.png




8mq4rlmxbbg0fi2ok7vs3.png
F'»




9dchywg3e09e2jbvnqkpb.png




461s1sp79ktafxtpaasoa.png
F'»




uhbcwauyltdkve9ypkytu.png




5opydudtsjephzg-xhkgi.png
F'»




fgviqp7beujv4eknahglc.png




4ididokkjsi86iw2nqvdt.png
F'»




uvt9hy66mhd2kdw8htwta.png




ubtu425xjtc52p8fck65m.png
F'»




33hr3c4l-lgx58przzrd0.png




