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Image Commentary.
The Knight: The Westminster Psalter c.1250. 
[image: knight]The Westminster Psalter is an illustrated English manuscript, created in the early thirteenth century with additional drawings added around 1250.[footnoteRef:1] It is the oldest surviving psalter to have been used at Westminster Abbey and is said to have been bought by King Charles II in 1678.[footnoteRef:2] This image (pictured left) is one of the few additional images to the manuscript, aiming to depict the life of a Crusader.  [1:  S. Gillingham, Psalms Through the Centuries (New Jersey: John Wiley & Sons, Inc., 2012), p.98.]  [2:  C. Marsh, Music and Society in Early Modern England (Cambridge: Cambridge University Press, 2013), p.411.] 

The Crusader pictured is likely to be an important face of the Crusading movement, to add weight to his being pictured. Many believe that this is the depiction of King Henry III, an important figure at Westminster.[footnoteRef:3] Since Henry III is both buried at Westminster Abbey and has his death dated to between the emergence of the Psalter and the addition of the image, it is feasible that he is the figure connoted here. The figure is kneeling in devotion, if this is King Henry depicted, then presumably to God perhaps in homage to King Henry III if it is instead a knight pictured. Though there is no clarity whether this is a King or a Knight depicted, it is evident that the Crusader is of importance and title due to the presence of a squire in the upper right of the drawing, which is unfortunately cut off in the image above. The squire is handing the Knight his helmet from the top of a tower or castle, presumably indicating that the man portrayed owns the premises shown.[footnoteRef:4]  Though the encyclopaedic authors of Encyclopaedia Britannica and the British Library believe that this is a depiction of the King Henry III and his squire, potentially fighting the forces that led to the creation of the Magna Carta,[footnoteRef:5] it is the opinion of historians Lapina, Morris, Throop and Whatley, co-authors of The Crusades and Visual Culture, that this image instead presents a dedicated Crusading Knight, readying for battle on behalf of King Henry III. This opinion comes from the fact that a King is portrayed on the opposite side of the folio to this image in the original manuscript, depicting a different figure to the one seen here, therefore suggesting the two are not the same person, with one instead being a Knight.[footnoteRef:6] [3:  Britannia, ‘Westminster Psalter’, Encyclopaedia Britannica [online] Available: https://www.britannica.com/topic/Westminster-Psalter (Accessed: 3rd January 2020).]  [4:  E. Lapina et al., The Crusades and Visual Culture (Farnham: Ashgate Publishing, 2015), p.167.]  [5:  The British Library, ‘King Henry III’, People of the British Library [online] Available: https://www.bl.uk/people/king-henry-iii (Accessed: 3rd January 2020).]  [6:  Lapina et al., The Crusades and Visual Culture, p.167.] 
From Westminster Psalter c.1250.

Although when England were called upon by the Pope to go to Crusade it was directed at all manner of men to join, most ordinary men and women would redeem their vows for money, which could be used to acquire trained knights for the cause, ones who were skilled fighters and able to ride.[footnoteRef:7]  Since we can see the Knight’s horse depicted to the side of this image it is likely that he is a mounted fighter, trained on horseback and called upon for the Crusade, rather than an ordinary and untrained Crusader.[footnoteRef:8] [7:  ibid. ]  [8:  ibid. ] 

The Crusader being depicted here, whether of royal standing or not, is seemingly a perfect advertisement for the Crusading movement. He adorns the appropriate Crusading armour and tunic, shows his unwavering devotion to his king and holds great contingency from the Knights of the Bayeux Tapestry, to these 13th Century Knights. This Crusader presents a traditional and honourable depiction of the Knight, almost identical to the greatly worshipped knights of the Norman Conquest, as presented on the Bayeux Tapestry.[footnoteRef:9] Compared to a horseback mail-clad Knight of the Norman Conquest, the only visible difference between them, and this Crusading Knight, is the helm. The Westminster Psalm Knight owns a greater helm, which covers the neck and face as a whole, providing greater protection and more extravagant work in comparison to the iron cap of a Norman Knight.[footnoteRef:10] The presentation of a perfect Crusading Knight is important to the time period these drawings were created for. With the issuing of the Magna Carta following the Baron Wars, which did little to show the King’s favour, and the rising distrust of Crusades following the failure of the Forth Crusade in 1204 and the Pope’s ever-present pushing of subsequent Crusading movements, the attitude towards the King, Knights and Crusaders were at a low point, with the latter at a record low in expectation and appreciation due to this being the most intensive period of Crusading.[footnoteRef:11] This drawing is a credit to the Crusading movement and by including such a simplistic manuscript drawing into the regularly used Westminster Psalter, a rejuvenation for the Crusading movement can be expected.[footnoteRef:12] [9:  J. France, Western Warfare in the Age of the Crusades: 1000–1300 (London: Routledge, 2002), p.41.]  [10:  ibid. ]  [11:  E. J. Mylod, et al., The Fifth Crusade in Context: The Crusading Movement in the Early Thirteenth Century (London: Routledge, 2016), p.1.]  [12:  ibid. ] 

Nigel Morgan is said to have been the first historian to notice a total of five different artists throughout the Westminster Psalter, three from the original manuscript presented circa 1200, one who added a single drawing much later, and another who is responsible for the five additional drawings added in the mid Thirteenth Century.[footnoteRef:13] The five additional images includes the Crusading Knight, and are drawn in a style most notably associated with the work of Matthew Paris at St Albans, although the style dates back to the Anglo-Saxons, it became popular contemporary to Matthew Paris, who died circa 1259.[footnoteRef:14] Paris’ style is categorised as being pen drawings, with strong outlines and light colouring, most likely from light brushed, washed out colours, though many of the later work said to be his is pen work alone.[footnoteRef:15] Though we have no way of accrediting Paris to this drawing, it is plausible for him to be the artist. If not, due to the incredible similarity to his work, the drawing is likely to be someone taking inspiration from the monk of St Albans, most likely a fellow Christian monk.  [13:  J. J. Alexander, et al., Age of Chivalry, Art in Plantagenet England, 1200-1400 (London: Royal Academy Publishing, 1987), p.200.]  [14:  ibid., pp.198-204. ]  [15:  ibid.] 

To conclude, this image of a Crusading Knight, identifiable with ease due to the traditional Crusaders’ tunic and weaponry, is depicted as showing his devotion and paying homage to a being of greater standing to himself. The drawing is a typical example of a crusader being depicted in the Thirteenth Century and portrays the importance of the Crusading movement to the people of England in the 1200s. 
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