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Is Jinshan Temple a human construct or a natural phenomenon sacred place?
Introduction
This research aims to examine whether a sacred place is a human construct or a natural phenomenon by studying the Jinshan Temple. Jinshan Temple is located on Jinshan Mountain, which is in Zhenjiang, Jiangsu Province in East China. It is one of China's four famous Zen sect Buddhist temples. Jinshan temple shared many aspects in terms of sacredness; to limit the research scope, this research mainly focuses on the personal field work experience of visiting some sacred sites inside Jinshan temple in 2024 to discuss the above question. To validate the answers, previous scholars’ theories, and historical documents will be explored in the following section to support the fieldwork discussions accordingly.
In ancient China, Buddhism, Taoism and Islam played significant roles in religious history and had far-reaching influences. Temples and pagodas are the main cultural architectures prevalent in China. Religious buildings preserve the traditional art forms of sculpture, paintings, literature, and so on. The introduction of Buddhism to China was back to late Western Han Dynasty, Buddhism officially came to the mainland of China through the Silk Road. Buddhism flourished in China with the desire of the royal families, while the turmoil of the unstable society allow Buddhism as strong spiritual support for people which also expanded the spread of Buddhism. During the Southern and Northern Dynasties, the main building activities of the society are the religious buildings. There were 2,846 monasteries in the Southern Dynasty.1 Jinshan temple was built of during that period accordingly.
In Chinese culture, Jin(金) means Gold, and shan (山)means mountain. Literarily translation that it is a gold mountain. One of the legend said that one day the monk Fa Hai found some gold when he discovered the land at the Jinshan mountain foot, and local officer helped to report this to the central government and emperor awarded the name Jinshan mountain, the name is used till today since then.The temple was built in the Dong Jing Dynasty (317-420 AD), and worship and Buddhist rituals in the Jinshan Temple were never interrupted except by seldom war or fire disasters. Jinshan temple is a sacredness space not only to the local people in Zhenjiang city, but also it attracts many visitors who admired the comprehensive culture and would like to be part of it to feel the Buddhism atmosphere.  This largely demonstrates what Lucien Levy Bruhl’s thinking on the participation, which is one who participate then may sense the possible sacredness elements in the sacred place.2 

Academic rational
In this research project, studying the Jinshan temple and explored the cultural heritage sites and rituals inside the Jinshan temple could be great opportunity to discover the nature of sacredness. Many scholars have explored the definition of the sacred space, some of the theorist’s work actually defined the essences of how the research will conduct on the Jinshan temple. Anthony Thorley mentioned that ‘Sacred Geography is the study of qualities of the sacred and related cultural activities found in certain places and expressed in a spatial context’.3 This definition in the case of the Jinshan temple helped to express that in the scope of Jinshan temple structure range, which including the building, the mountain and the sky and even the water, exam the sacredness through related cultural events inside the Jinshan temple called sacred geography.
Meanwhile, Lehman states that “Sacred Geography is a conceptual system in which certain places are of central ritual importance because it is there that one accesses cosmic currents of ritual purity and power.”4 Both ideas highlighted the importance of sacredness related to certain events. Similarly in traditional Chinese culture, the harmony and balance in between nature and humans are extremely important, therefore, from the top authorities to the local people, the adaption of Fengshui theory and stick on the practice of turning it as a guideline to conduct the construction landscaping is essential. 

Literature review

Naturally there’re always deep attractions from the Jinshan Temple to visitors who are interested in the Buddhist culture and willing to experience scaredness by walking around the temple. Due to the rich history and enormous promotions from all social classes to acquire the sacredness of this Jinshan temple, made it one of the most famous Zen sec temples in East China. There’re two views of the how the sacredness space is created, by human construct or by natural phenomenon. In order to decode the sacredness type of Jinshan temple, there’re four themes to reviews in this section. 
1. Definition of sacredness and hierophany
Durkheim and Eliade both have adopted the sacredness and profane dichotomy. While their view of how the sacred existing to the human mind is different. Emile Durkheim has pointed out the human experience took a place in the soul. The collective consciousness and society is important to extend the sacredness into landscape.5  He admitted that” nature was for them the great surprise and the great fear; it was a permanent marvel and a permanent miracle”.6 Isolation which is the basic element for Durkheim consider about the sacredness, 'Objects or places are made sacred by groups of people who set them apart and keep them bounded by specific actions; they remain sacred only so long as groups continue to do this.7 Durkheim’s background in the sociology made he studying the sacredness topic through the essence of the belief. He highlighted the meaning of group or community in the performing related rituals, therefore if such human events disappeared then the sacredness is no longer survive.
Mircea Eliade stated that “for religious man, space is not homogenous; he experiences interruptions…a sacred space, and hence a strong, significant space. 8 What’s more, Eliade has expressed that “the sacred manifest itself in any hierophany, there is also revelations of an absolute reality, opposed to the nonreality of the vast surrounding expanse.”9 When Eliade explain the privileged places, he remarks that such place is qualitatively different…. Even for the most nonreligious man, all these places still retain an exceptional, a unique quality.”10 Eliade has divided the hierophanies into four groups, cosmic hierophanies, biological hierophanies, local hierophanies, which including the sacred space of temple and palace and lastly the myths and symbols. Eliade believed that the sacredness is independent to human mind.

2. Experience the phenomenon and high place
In terms of the power of place, Tilley commented how to experience the phenomenon by introduce “the spirits of a place may be held to reside in a landscape. Familiarity with the land, being able to read and decode its signs allows individuals to know “how to go on” at a practical level of consciousness or one that may be discursively formulated.” In addition, he added that “all locales and landscapes are therefore embedded in the social and individual times of memory.” These two arguments deciphered that the engagement of the practice level to individuals plays an important role in a sacred place. He also agreed that the geography and archeology are the container to record human events, therefore, “space is socially produced, and different societies, groups and individuals act out their lives in different spaces.”11
There’re several ways to experience the phenomenon when visiting a mountain, by walking the path, looking down, identifying the skyline, looking up or even touching the sky. Both Bender and Tilley have contributed to this field. Bender states that “Pilgrimage to a sacred place, maybe a physical structure, maybe a natural feature of the landscape the way in which people understand and engage with their worlds depends upon the specific time and place and historical conditions; it depends upon gender, age, class and religion.”12 Similarly, Tilley mentioned that “The important aspect of the argument is its revelation of an art of walking as simultaneously art of consciousness, habit and practice, that is both constrained by place and landscape and constitutive of them. Walking in the medium and outcome of a spatial practice, a mode of existence in the world.”13 Both statements value the experience of participation with conscious. Tilley is more focus on the body experience of the Phenomenology. While Bender thinks that the landscape are active and can present different meaning to different people even at the same time. 

Moreover, Lane’s opinion of sacred place is that “it is an ordinary place, ritually made it extradentary and it can be tread upon without being entered.”14 Similarly, Lucien Lévy-Bruhl’s definition of participation helped to enhance this point, he confirmed that if one doesn’t participate then one may not possibly sense the sacred place.
3. The myth theory
Myth theory Lévy-Bruhl invented the term of Participation mystique. He thinks that myths are true stories with the features to be distinguished from everyday event. “Myths are histories which have truly happened but which have taken place in a time, in a space, and in a world which is not identical with the time, space and world of the present, and which, though distinct if not separate, is no less “real”. 15
When comes to the enchantment or myth process, the role of human experience such as rituals or events are significant.  As Morgan claims that “enchantment conjoins the plane of immediate human experience to a desirable state of affairs through the mediation of such symbolic devices as rituals, incantations or charms.16
Meanwhile, Trubshaw believed that “Places are not simply physical. They have meaning and significance, which are conveyed in myths and legends, and possibly in ritual activities.” 17 Also, Tilley mentioned that narrative is an agency to “link locales, landscapes, actions, events and experiences together providing a synthesis of heterogeneous phenomena.”18
In terms of the water related myth, it is sacred in many cultures. ”Water sources are celebrated as life-giving and even floods could bring bounty and renewal….flood myths are perhaps embellishments of folk memories of a widespread and recurring phenomenon, and commonly attribute disaster to supernatural displeasure.”19 
4. The Feng Shui theory and ancient Chinese philosophy
Feng Shui is the traditional Chinese geomancy try to find the balance between nature, human and the heaven. Joseph Lee mentioned that whether in the spectacular architecture of temples and palaces, or in the folk architecture, which was either as scattered as a farmhouse or as clustered as a city, a consistent pattern of order and symbolism relating to the directions, seasons, winds, and astrological signs and these patterns and organisational features were in large part related to the practice of geomancy existed.20 To be more specific, when it comes to the ancient Chinese space concept, the main feature is the unity of time and space. And the space feature is enclosure, which is defined as a clear boundary to distinguish space from other spatial environments.21
Ancient Chinese philosophy emphasizes the harmonious relationship in between the cosmos and humans, therefore under the guidance of this concept, the alignment of natural and built environment is one important principle for many religious constructions and buildings. To understand this practice, Shen Jiang mentioned that due to the ancient Chinese passive adaption to the natural conditions such as climate and geography change, which lead to their cultural mentality of respect and submission to the cosmological concept of ‘heaven's will’. Human kinds must compile obey and compile the heaven’s will(the cosmic and nature), people’s fate tied closely with the heaven’s function well or not.22 
It is very common to notice the analogical thinking in Chinese philosophy, Liang Yiru pointed out that, the observation and perception of phenomena in how ancient Chinese getting to know and grasp the world. This long-term observation and practice of the objective natural world also contributed to the sharp perception and intuition of the ancient Chinese. With this capacity, people could discover the laws correspondence. Consequently, Chinese analogical thinking arose and developed through such witchcraft and religious activities.23 In addition, Wu Jingzi and Wang Qiheng continued stated that the analogical thinking, utilized image materials for thinking and generalization, through representation, imagination, and conception to react to the movement, and to achieve the understanding of the essence of things and the inner characteristics. It is distinctly different from the Western rational and logical thinking. Starting from the Wei, Jin, and Northern and Southern Dynasties (220-589 AD), the concept of “mountain and water”(山水) became equivalent to the concept of modern landscape in Chinese culture.”24 It reflects the historical and cultural heritage of the descendants. Ancient Chinese can refine the symbols of the mountains and waters from natural objects and generalized them into abstract concept accordingly.
Methodology

This project is a fieldwork-based research project using a phenomenological approach to analyse the sacredness type of the Jinshan Temple. The research project will be organized by four sacred themes, basically is the sequence of visiting the Jinshan Temple to record the personal sacredness experiences. In front of the temple gate to understand the layout of Jinshan temple and the traditional sacredness Buddhism constructions, then came to the cultural square to explore the Water and Land Dharma Function (水陆法会), one of the important Buddhism rituals. Afterwards climbing half of the mountain, there is the Monk Fa Hai cave, continued explain the myth Madame White Snake theme. Finally, when on top of the mountain to climb the Cishou Pagoda, to express the theory of High Place and from there to explore the Fengshui Practice at Jinshan Temple. 

Through the walking experience, the observation of the physical sacredness objectives at Jinshan temple, as well as if there are any inner thoughts or any new feelings towards the Jinshan temple will be recorded accordingly. The photos took on the day of my recent visit on December 27th, 2024 will be used to support to illustrate above four themes. Theories and data will be relying on literature-based, searching related data and theory through JSTOR and school library. At each theme, the theories will be analysed accordingly to demonstrate if the field work experience will emphasize the theories or not.

Reflexive considerations

I was born in Zhenjiang, China, where the Jinshan Temple is located, and lived there for over 18 years. Visiting the Jinshan Temple and other historical temple sites has been one of my favourite things since I was young. As a Chinese native speaker, I am always impressed by the vitality of traditional Chinese culture, which shapes my way of thinking. Confucianism impacted philosophy and the cosmic view is the foundation for me to understand the traditional Chinese temple landscaping and Buddhist culture life accordingly.

Field work and discussion

From natural environment perspective, Jinshan temple is a natural born sacred place. The temple was built on the Jinshan mountain, which holds diversified landscapes, such as mountains, wetland, caves, water and so on. Jinshan was originally composed of limestone of the Triassic System, while due to repeated magma intrusion, it gradually condensed underneath and formed a large body of intrusive rock. The White Dragon Cave and Fahai Cave in Jinshan are both intrusive rock split caves developed as the natural’s work.25 The subtropical monsoon climate brings the four distinct seasons, are the foundations to form lavish vegetation covers to vibrate the natural landscape. Therefore, due to the isolation or “set apart” traits, the Jinshan temple is treated as sacred place for such a long time.  

To define where the name of Jinshan mountain came from, according to the Buddhism classical Avatamsaka Sutra: In the Sea of Perfume beyond the Yama Floating Continent, there are seven golden mountains surrounding Mount Sumeru; because the sea water flooded and flowed without any fixed direction, therefore, there were seven great golden mountains to guard the sea, because this mountain looks like the case, it was name after the golden mountain, the Jinshan mountain. In addition, in the Tao Te Ching: ‘When the upper Ru resides on Mount Fuyu, and he is going on a pilgrimage to worship God, Mount Fuyu floats up of its own accord. “26
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(Figure 1: Wen Zhenming, Ming Dynasty, illustration of Jinshan Temple)

Just as the great painter Wen Zhengming (1470-1559 AD) in the Ming Dynasty depicted the illustration of Jinshan temple (Figure 1), the painting briefly presented natural environment and temple buildings during the time, Jinshan Temple was an isolated small mountain in the middle of the Changjiang River. , Zhenjiang city was where the Changjiang river, the longest river in China jointed the East China Sea. We could imagine that the river is vast with rolling waves moving from west to east to merge with the East China Sea. Jinshan was like a solid jade floating on the waves, temple building at the mountain foot, on top of the mountain stood a pagoda. On the lower right corner of the painting, there’re boats, which provided a snapshot of the movement to the Jinshan temple is by boat.

Moreover, where the city Zhenjiang located in ancient time was named Jiangnan area (江南地区), the south bank Delta of the Changjiang River. Since the Jin Dynasty(265-420AD), the political turmoil led to the massive immigration from the Central Plains into the Jiangnan region, bringing in advanced culture and productivity, by taking the advantage of superior natural geographic resources of the Jiangnan, the economy and culture were able to develop rapidly. The place was treated as the most economy prosperity and culture flourish area since then till now. Though it was almost 1600 years after Jinshan temple was built, the demography, history, political, economy and social life changed a lot during those years, while this temple is still alive as a sacred place, the worship, religious activities are still active despite of seldom war or natural disasters. To find out the answer of what makes this Jinshan temple so sacred, is there the result of natural phenomenon or human construct, I decided to pay a new visit to it on December 27th to refresh my memories and tried to discover the answers.
Impression on the Jinshan Temple

At the front gate of the Jinshan temple, the natural environment changed a lot after four hundred years of above painting. The first impression is the Jinshan mountain is no longer an isolated in the middle of Changjiang River. The transportation method shifted from by boat to by car. Due to the mud from changing river began accumulating on the south bank, which forced the Changjiang River waterway moving north, day by day, the Jinshan mountain finally began to connect to the land by the late Qing Dynasty. Now as the land is connecting to the Jinshan temple directly, the physical isolation of Jinshan temple looks somehow weaken, but on the other side, more religious people could participate to visit it to increase the sacred related interactions between community and this sacred space. This directly connected with Durkheim’s theory of the sacredness of the certain actions are performed by group of people to maintain the sacredness.
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(Figure 2, Jinshan Cultural Square, 2024, images: Yina Wu)
Then I noticed there’s a new open space opposite to the front gate where I never visited, the Jinshan cultural square (Figure 2). The square is widespread with 1.67 hectares. It is a placed designed to hold the ceremony of new year and some other Buddhism rituals, such as the most famous Water and Land Dharma Function (水陆法会). Jinshan temple is the first place to initiate this religious event in the world. The Water and Land Dharma Function is significant in the Chinese Buddhist rituals, it is also known as the ‘Liberation Rite of Water and Land” (法界圣凡水陆普度大斋盛会). 

In the Southern Dynasty (420-589 AD), the emperor Xiao Yan ordered some high monks to compile the Water and Land Liturgy, thereafter, this book is the benchmark of reference to guide such Water and Land Dharma Function world widely. In general, the ceremony is held for 7 days, inviting more than 80 high monks to participate, the purpose of this ceremony is to set up a fast ritual, worship the Buddha, and calm the dead souls. The meaning of this ritual is the circulation of Buddhist culture through Buddhist rituals and scriptures.27 It reminded me of the theory of highlighted the rituals function in the sacredness, which validate Durkheim’s theory, as long as people kept engage with worship to the Jinshan temple and this temple is able to remaining sacredness since after.
The quality of Jinshan temple is extremely unique, each time after the visiting, the spontaneously the feeling of calmness and fulfillment in my heart, even sometimes I just simply wandering in the Jinshan temple surrounding areas, not entering any of the religious buildings or climbing the mountain. It might inspire me to experience a kind of hierophanies, which allows me to feel the cosmic even in the noisy city area and detaching myself from the profanes’s chaos. At this point, I totally agreed with what Eliade described the hirophany’s qualitatively different.

Scholar Zhang Jie highlighted the importance of overall mountain environment and spatial composition. Also, he mentioned that there are three criteria to decide the order of mountains and rivers, First, the size of the mountains and rivers; Second, the advantages and disadvantages of the mountain and river environment; and third, the unique form of the mountains, such as the sea of the mountains and islands, reefs, even if the scale of the island is not large, but the iconicity of a strong, but for the honour.28 In the case of the Jinshan temple, the Jinshan mountain equipped with the uniqueness form of mountain as the special location, it was the boundary of where the Changjiang River joined the East China Sea in ancient time. By the classification of Eliade’s local hierophany group, this sacred space remains the unique quality compared with other temples elsewhere. 

Walking the Jinshan Temple to the high place 

Jinshan Temple is built on the mountain, the structure of the layout of the religious buildings were cleverly combined with the terrain to flexibly change the axis of the direction of the approach. There’s different height of terraces viewpoint for visitors to look down, look up and gaze into the distance when they climb the Jinshan mountain. The whole temple is divided into Buddhist temple area, Zen Hall area and the tower area. The whole mountain is covered by the religious buildings if visitors look the Jinshan mountain in the distance. Therefore, for visitors climbing the mountain is to climb the temple, to the top of the temple is to the top of the mountain. 

I pass through the main Buddhist temple area, then arrived the terraces to climb the mountain, the path is designed by walking up from the left side and descend the mountain from the right. The one-way path is extremely deep and narrow, allow one adult person to pass through freely. Followed the path, then came to the northwest side of the Jinshan mountain, on the left side is the vast Changjiang River in the far distance. The journey took some efforts when walking the sharp deep slope before came to the top mountain. I held the breath, with the help of grasp the cliff side of Jinshan mountain before ascending the peak, then moment I arrived at the top of the mountain, I feel the freely breeze and pleased spirits in my heart. The whole journey is like a pilgrimage for me. Here to quote the comment from Bender of Pilgrimage to a sacred place, “landscape the way in which people understand and engage with their worlds depends upon the specific time and place and historical conditions, it depends upon gender, age, class and religion.”29 For me, the more knowledge history and stories of Jinshan temple I obtained, the deeper sympathetic response to it. There’s a sacred tree next to the Cishou Pagoda (Figure 3), people tied their best blessings in the lucky ribbon on the trees and anticipate the hierophanies.
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(Figure 3, Cishou Pagoda, 2024, images: Yina Wu)
The initial form of Cishou Pagoda was built in 1400 years ago in Qi, Liang Dynasty. Unfortunately, the pagoda is destroyed several times even after rebuilt, then came to the year of 1900, the Governor Liu Kunyi's successfully raised funds to build a new pagoda on the old site of the constructions. The name of Cishou is named after to celebrate the 60th birthday for the Empress Cixi. Tower height of 30 metres, brick and wood structure, seven levels of eight sides, inside the spin on the wooden ladder, each layer equipped the four sides of the door, the tower eaves have copper bells on the corner side of the roof to make sound when the breeze pass by.30
Then to answer why each dynasty, people insist on building such pagoda on top of the Jinshan Mountain? Wang Qiheng pointed out the long-term existence of the pagoda as a religious landscaping architecture,  due to three reasons: 1) it has the aesthetic function of visiting and viewing; 2) it has independent aesthetic value; 3) it becomes a part of the overall environment. With the rise of humanistic consciousness and the development of landscape culture, the pavilion-type pagoda has the advantage of being high above the ground and having a wide field of vision.”31 Therefore, it became a trend for the religious people and visitors came to Jinshan temple to walk the sacred path to climb the mountain and pagoda.

Climbing to the top of the Jinshan mountain was an impressive personal experience, in the journey, I see the religious buildings, the roof, the yellow walls, the aged stone terraces with thousand years history, the natural cliff by the side of the Jinshan mountain, the natural cave, the high places with the breeze, look up the blue sky and watched the endless flow Changjiang River meet the skyline in the far distance. All these are the physical and personal interactions and perceptions of the rhythms of the sacred land. The culture meaning and symbols left the trace for visitors to mediate and work on. The whole experience just matches with what Tilley defined “A landscape has ontological import”. 32
The Myth of Jinshan Temple
After resting on the top of Jinshan Mountain for a while, I began to ascend to the Jinshan mountain and came to the north side on the ground, there’s a White Dragon Cave. Originally, Madame White and her sister’s stone statue stood by the wall, while it was destroyed.  Later another big sculpture of Madam Bai Suzhen and Xiaoqing were built on the ground next to the White Dragon Cave (Figure 4). 
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(Figure 4, White Dragon Cave, 2024, images: Yina Wu)
The myth of Madame White Snake, it is one of the four famous romantic folklores in China, involves the Madame Bai Suzhen fight with Monk Fa Hai for her husband and flood the Jinshan Temple. The flooding of the Jinshan temple is probably the climax of the conflictions in this story. Madam White Snake is name Bai Suzhen, she is transforming from python to the human body after practice asceticism for thousands of years. She meets Xu Xian in Hangzhou and they fall in love and marry.  While Monk Fa Hai is not happy with their union and decide to interrupt and dismantle their family. Monk Fa Hai cheated Xu Xian came to the Jinshan mountain, due to the sacredness of the temple and the high magic Monk Fa Hai obtains, Bai Suzhen has to ask the Four Seas Dragon King to help, the Dragon King helped to flood the Jinshan Temple. Therefore, the story is so famous then everyone knows about the Jinshan Temples.33  
As Lévy-Bruhl mentioned that “Myths are histories which have truly happened, but which have taken place in a time, in a space.” To refer to another cave of Monk Fa Hai cave in Jinshan Mountain, the cave Fa Hai Cave, located in the head of the cliff, Pei Gong (Dharma name is Fa Hai) entrance in the top of the mountain in the head of the cave, the cave is four or five feet deep, there used to be a white python living in, Pei Gong evicted the white python in Tang Dynasty. That’s where the interaction of Madam White Snake and Monk Fa Hai was.

The flood myth might come out due to the natural landscape of Jinshan Mountain. When I was young, I heard one legend about how the name of the Zhenjiang City created. There used to be many big floods causes big damaged to local people and livings. Therefore, one suggested to use the name Zhenjiang, literarily translation is “Guard the River”, since after, the place of Zhenjiang is becoming a safe place and natural disasters no longer impacted. According to the opinion by Celeste Ray, the flood myths are probably the in the memories of the locals and it might have occurred many times. The myth of Madam White Snake author might in the memory of such flood to create this scene of flooding the Jinshan Temple.

Fengshui practice example in Jinshan Temple
Finally, I returned to the gate of the Jinshan temple, compared with other Buddhism temples I have visited before, Jinshan temple the gate face is unique. In normally cases, the gate is facing to the south to obtaining more illumination from the sky. Why the gate of Jinshan Temple is facing to the west? One saying that in the beginning when Jinshan temple’s gate facing south experienced several fires and they invited a traveling monk to practice divination, it was said that the gate faced opposite to the gate of heaven. Therefore, the temple had such disasters. Then they change the gate to face to the west, therefore Jinshan Temple has no more fire disasters. While there’s another viewpoint which might more relevant to the natural phenomenon, as Jinshan Mountain was in the centre of the Changjiang River in ancient times, it is flowing from west to east, the gate opens to the west, then people could see the rushing river coming towards to returning to the East Sea.34 The marvellous view is like swallow heaven and earth visually and auditorily. Though the view is no longer available now as the Jinshan Mountain linked to the land about one hundred years ago. While on the top of the Jinshan Mountain, the vast and wide Changjiang River is still visible in the distance, it is not difficult to imagine the splendid moment of how ancient Chinese was awed by such natural wonders.

To interpret the meaning of ‘Feng Shui’, it is the subject to study the geographical environment of the mountains and rivers, including geological and hydrological, ecological, microclimatic and environmental landscapes. The goal is to balance the human’s activities with nature or heaven’s conditions.35 The Jinshan temple the layout and constructions, which align with this ancient science, which means the original surrounding natural landscape environment to create a harmonious integration of the landscape scenery. In the example of the Jinshan temple gate direction, it also represented the traditional Chinese philosophy of “unity of time and space”, the reasonability of the gate facing to the west only happened at the time when the river flows from west to east. If any of the perquisitions changes, then the unity is no longer valid. Though the Feng Shui theory might seem a bit of empiricism, but it is the wisdom from ancient China, how Chinese people utilize the natural resources to meet their political, economy, physiological and anthropological needs. The sustainable mindset is the cornerstone of how Chinese design and planning to construct the sacred place to make it fit with the natural phenomenon. 

Conclusion

To conclude, this project on studying the Jinshan temple to find out the sacredness type. To understand this sacred landscape phenomenologically, I have revisited the Jinshan Temple and walked the path to linkage the religious buildings, the myths, the culture, the events and so on. As the field work proceed, the discovery of the natural environment of the Jinshan Temple, the Jinshan Water and Land Dharma Function, walk path to the Cishou Pagoda to the top of the Jinshan Mountain, the story behind White Dragon Cave, the Chinese Feng Shui idea beneath the religious buildings planning and design are all the interactions I have observed and experienced during this journey. 

The Jinshan Mountain initially was a naturally sacredness site, a small isolated mountain in the middle of Changjiang River, due to its geographic location and features described like the Seven golden mountain from the Buddhism classic book, the name is created afterwards. Since after Jinshan temple was built on the Jinshan mountain, people’s interactions with nature are more convenient. The religious buildings were planed and built by following the Feng Shui Geomancy and the formal Buddhism ritual was initiated to promote the Buddhism to keep this sacred place’s active and unique quality. The Jinshan temple is a good example to explore such sacredness topics. With the superior natural environment advantages and continuing human’s activities related with this sacred place, in my opinion, Jinshan temple is both human construct and natural phenomenon sacred place.
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