Research Methods & Communication
Draft frame

This written proposal is an outline of the framework I will be using to inspire and develop my ideas in semester 2, in the creative venture module. This proposal highlights the key context areas that I am interested in, as well as artists and designers that inspire my work. The research context for my creative venture will lie within the luxe interior market. 
I am looking at our emotional ties to colour and how colour in a space can have effects on our emotions and mood. There’re some well-known artists such as Kandinsky, Warhol and Mondrian, who play with the idea of colours and our sensory play withing their work. However, this might be school level research, they have allowed me to look at understanding colour a bit simpler and have interesting methods of working with colour that I could develop in my own way throughout the year into my creative venture. 
I am currently developing on my colour research and theories by using two international live Briefs that centre around colour. One from Anstey Wallpaper – A Sense of Abstraction. This brief allows me to play with colours and understand a bit more of colour proportion. This brief allows me to do so as it invites me to explore abstract and texture impressionism – the opposite to realism, ‘The more horrifying the world becomes, the more art becomes abstract.’ - Paul Klee.   http://www.art-quotes.com/auth_search.php?authid=57#.X8ZQZC10eAw 
I'm mainly looking into the SDC brief for 2020/2021 ‘Colour of the universe’ - this brief invites me to look more into depth of shade and tone of colours, identifying the colours around me clearer. For this I will be looking at how the colours of the outdoors is currently changing with seasonal change from autumn-Winter, documenting the change through images, drawings and gathering physical palettes. Using my primary research and theoretical research I will be developing small colour palettes, that in some way effect our emotional or physical reaction to a space.  
‘The weather’s getting colder, but autumn colours are warm and inviting. If you're looking to redecorate, or simply refresh your existing decor, invite the colours of autumn into your home. Be inspired by candy-red maple trees, golden sunsets and russet brown leaves, and pair with natural textures for a cosy feel this winter.’ -  https://www.struttandparker.com/knowledge-and-research/how-autumn-can-inspire-your-interior-design 
Looking at how a colour can affect our response to a space, reminds me of an exhibition I had great opportunity visiting in the fall of 2019. Olafur Eliasson: In Real Life – Exhibited at the Tate Modern, London, which includes work from the last 25 years. This exhibition was an outstanding experience with colour and the environment around us. At the time I didn’t link this trip with any current work at the time, but now I feel like I could really benefit from what I experienced as part of my research module. ‘In Eliasson’s captivating installations you become aware of your senses, people around you and the world beyond’. -  file:///Users/stephanienicholas/Desktop/Creative%20Enterprise%20&%20Practice/General%20reearch/Artists/Olafur%20Eliasson:%20In%20real%20life%20–%20Exhibition%20at%20Tate%20Modern%20%7C%20Tate.webarchive 
[image: ]
There is also another exhibition why Olafur Eliasson: Room for one colour, which is also an interesting play with our sensory experience. The whole room was filled with bright yellow light, extracting all other colours in the room, essentially making it monochrome. By watching videos of the exhibition and reviews on YouTube, it seems that the experience was very powerful, and some people left appreciating colour more. Some felt that they left looking at the world different and in the room we as individual were stripped of our individuality. 
Leading up to my creative venture module, I'll be using my research and own colour theories developed and apply them more in context with interiors trends and pattern. Having looked deeply into colour and how it plays with our senses, I wanted to develop this further by putting these colours into beautiful vivid prints. With my colour research done, I have a better understanding of what colours I want to work with and what is in trend, in order to fit into the targeted interior market.

In the last year, my work has led more to the dark interior side, with saturated colours and luxe finishing's such as metalic’s and velvets. I have always loved dark interiors that have that richness is print and colour. One of my biggest design heroes in this industry is Anna Hayman. She uses her old century home as a canvas for her work and idea’s that develop. I first fell in love with her work in London, when I came across her in Clerkenwell Design week 2019, and since then she has highly influenced my work. She crazy about pattern and textures, highly influenced by art deco and I am highly influenced by her method of working. 
 ‘I create each print carefully using either lino cutting techniques or painting with ink or decorators paints. The colours I adore are inky blues, blush pinks, hot green, gold and of course black.’
[image: ][image: ]
 - https://annahaymandesigns.com/about/ 

More recently, I have come across new inspiration from the Hex & Henbane, a British luxury home décor brand. The brand was only established in 2018 by Lucy Bentley, who is personally inspired by historical styles and processes and turning them into digital master pieces. 
I have fallen in love with her simple process of drawing and painting from old historical prints, which are then digitally manipulated. I am keen to work on my drawing and painting skills in more of a real-life style, rather than illustrated. Her interest in history reflects through her work, with beautiful crisp imagery that have a dark side. Giving that dated, mature feeling about her prints. Her general palette is also something I'm interested in, how she limits her colour use to greens, blacks, blues and gold. Giving her entire brand that luxury, high end market feeling.
[image: ]
She also has a passion for the strengths in craftsmanship. Reading through her blog about the importance of tradition in the modern world has inspired me to continue to improve my own craftsmanship skills, in what I love best; block/lino printing. 
‘Perhaps we value the craftsmanship so highly because in comparison to mass-manufacture, we see these pieces as more honest, more human. Could this human element allow us to relate to the pieces more easily, could this be what makes craft so valuable to us?’
[image: ][image: ]
As we are on topic of hand craftsmanship, and historical processes. I would like to include research and influence from another design hero of mine, who has always inspired my work, Martha Armitage. Best known for his traditional block printing methods using industrial vintage machines.
 “WHEN I STARTED, PEOPLE WEREN’T INTERESTED IN HAND-DONE THINGS.” 
[image: ]
 She takes inspiration from the world around us, as well as books on plants and rich gardens.
“DRAWING GIVES YOU TIME TO THINK, TO LET ONE IDEA GROW OUT OF ANOTHER.”
[image: ]
I have always been very influenced by her traditional methods of design, and her creations of beautiful flowing designs made by a block method. It’s the time and quality of the process that makes it so personal and special, and like what Lucy Bentley says in her blog; things that are made by hand, have that story telling quality within the design process itself, without regard to the imagery or colour choice.
When looking into the trend at what's coming in and going out of style, my first point of action is to check out the new brochures for season trends that are provided by Liberty London, Dulex,  Vouge, Pantone, Designers Guild and many more lead interior brands. This year, Tricia Guild, founder of Designers Guild presents the Fall palette that includes dark hues with inky blooms.
[image: ]
As well as the importance of colour in an interior space, the imagery is also key in pulling together the perfect set. Our interior spaces mean more now to use than ever before. After lockdown bringing many people trapped in their house trying to find ways to uplift their mood. 
Excluding the effects of colour; plantation and biophilia are growing in population across the globe and have its many benefits. Including any form of physical or visual plant life or animals within an interior setting has been said to improve productivity and well-being, whether this is in your home or in an office space. 
In the development of my creative venture, I would like to practice my drawing and printing skills to produce detailed prints for interior wallcovering and soft/hard surfaces. Creating a collection of mixed media surfaces with variety in print and pattern. Working on hard and soft materials gives a real diverse in my skills and creative work. This also allows me to explore other processes of design such as laser engrave and laser cut-out, which could be applied to both soft and hard surfaces.
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A decade in the late 19th Century brought together a
group of artistic talent known as The Aesthetic Movement.
Captivated by the hand-made, and fastidious about

every detail in design and architecture, they collectively
influenced the world around them in celebration and
appreciation of decorative beauty.

It is this moment in time that inspires our collections

of printed, woven and plain fabrics and scenic mural
wallpapers. The collections offer an entirely new and
enigmatic vision of painted flowers, artful, dynamic
geometrics and hints of Oriental watercoloured, inky
washes and intricate embroideries. In a brooding,
atmospheric palette of midnight and violet, sepia, damson
and cocoa to softer teal, silver and neutral with rich,
resonant notes of contrast, discover a versatile collection
that is both contemporary yet beguilingly timeless.

- Tricia Guild
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