Reflective Essay 
[bookmark: _Hlk148786210]In this essay I will discuss how I have learned to use screenplay writing & techniques such as breaking the fourth wall and interruptions to create a portfolio of work centred around ‘A Pirate’s Life For The Son Of The Fortune Teller’. I am going to discuss the reason for the form I used, the techniques I learned and have applied and the influences for my work. The original idea is an expansion and improvement on a short story I wrote aged eleven, and I was not finished exploring this, though it needed editing.  
[bookmark: _Hlk148270189]I used Christopher Booker’s Seven Basic Plots and followed the structure of the Voyage and Return plot[footnoteRef:2]. The idea for this work was originally based on Lewis Carroll’s Alice in Wonderland as Miko falls into another world & works to resolve a conflict so the other characters live freely[footnoteRef:3]. In his book Into The Woods: How Stories Work And Why We Tell Them, John Yorke explains that there is a single narrative shape for stories regardless of form, length, plot or genre, they follow identical structures so I built my piece around this idea[footnoteRef:4]. [2:  Christopher Booker, The Seven Basic Plots, Why We Tell Stories, (Bloomsbury Continuum, 2019)]  [3:  Lewis Carroll, Alice’s Adventures In Wonderland, 1929 edn, (Soho, London, A&C Black Ltd, 1929)]  [4:  John Yorke, Into The Woods: How Stories Work And Why We Tell Them, (Penguin 2014)] 

[bookmark: _Hlk148270843]I used spliced interruption using slashes in the opening scene as it shows Miko’s mind is busy with his internal thoughts. Used alongside fourth wall breakage, this is an effective way to show this without breaking the flow of the scene. In Phoebe Waller-Bridge’s Fleabag[footnoteRef:5], the camera asides reveal the thought processes of the main character without the need for a separate narrator. The use of third person narration can feel forced but the internal thoughts needed explanation. I used this technique to ensure that the reader felt allied with Miko. This was suggested by Kieran Grimes in his article Five Tips to Improve the structure of your Script; he writes that the audience need empathy toward the protagonist; they need to get “under their skin”[footnoteRef:6]. Miko needed be likeable, someone we want to succeed. In the second section of the screenplay, fourth wall breakage creates audience immersion as Miko’s confusion becomes apparent.  [5:  Phoebe Waller Bridge, 'Episode 1', Fleabag (BBC 3, 2016)  Fleabag2March.fdx (thetelevisionpilot.com) [accessed 11th October 2023], p. 3.]  [6:  Kieran Grimes, Five Tips to Improve the structure of your Script, 29th November 2018, https://www.johnyorkestory.com/2018/11/five-structure-tips-script/ [accessed 15th October 2023]] 

Originally I wrote the first scene as a radio play exchange, as this versatile format could be set anywhere and the ship is an expensive set to create on screen, but I created a screenplay due to my plot/ structure. In his BBC Writer’s Room article Making Radio Drama – The Bad News and The Good News, Wyatt explains how battle scenes would not work in audio formats like radio plays because this involves many characters who would get lost in lack of dialogue[footnoteRef:7]. He also suggests that it is overwhelming for listeners because of needed sound effects & confusion as to specific events[footnoteRef:8]. Distinguishing between characters is difficult in radio plays & with two characters as pirates of similar ages so voice recognition is harder without the screen. I was aware of how many changes would have to be made to convert the radio script into the screenplay but the clarity of character relationships/ situations is shown in affection/ body language, making Miko and Roseta’s bond clear.  [7:  Stephen Wyatt, Making Radio Drama – the bad news and the good news, 7th March 2014, https://www.bbc.co.uk/blogs/writersroom/entries/dc3dc934-4287-36da-8d9a-2f5def642772  [accessed 12th October 2023] ]  [8:  Wyatt, 2014] 

Our Flag Means Death is a sitcom by David Jenkins and Taika Waititi about piracy[footnoteRef:9]. The crew is diverse and I created diversity in different ways using characters from differing eras. The crew members create cultural diversity in place and era. It inspired me to create a comedic aspect shown in Miko’s fourth wall breakage in the first section and Waititi’s Edward in Our Flag Means Death inspired a childlike, excitable aspect to Blackbeard as this juxtaposes the usual idea of Blackbeard as a bloodthirsty pirate[footnoteRef:10].  Jenkins and Waititi create a dry humour, for example: “Do you have any plans where we don’t die? No. (then) Wait, maybe.”[footnoteRef:11] Ghosts is a sitcom about a house haunted by ghosts of different eras, which inspired me to continue my work with this idea as it was proven to work well with family audiences[footnoteRef:12]. The comedic aspect was key to my changes, as I originally intended to write drama. I realised that the majority of similar work was in some way comedic, as shown in the examples so I edited my work to make it more humorous.  [9:  David Jenkins and Taika Waititi, ‘Pilot’, Our Flag Means Death, second draft, 15th April 2020, http://tvwriting.co.uk/tv_scripts/2021/Comedy/Our_Flag_Means_Death_1x01_-_Pilot.pdf [accessed 10th October 2023]]  [10:  Jenkins and Waititi, 2020]  [11:  Jenkins and Waititi, 2020 (Page 23)]  [12:  Mathew Baynton, Simon Farnaby, Martha Howe-Douglas, Jim Howick, Laurence Rickard & Ben Willbond, Ghosts, First aired April 2019, https://www.bbc.co.uk/iplayer/episodes/m00049t9/ghosts?seriesId=p0g5h855 [accessed 20th October 2023]] 

In conclusion, I have discussed the reasons for my choice to write a screenplay, the techniques I learned/ applied and the influences for ‘A Pirate’s Life For The Son Of The Fortune Teller’.
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