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Compare and contrast any TWO characters in the Four Branches of the Mabinogi. In your answer you should refer to some of the characterisation techniques used by the author.

The Four Branches of the Mabinogi (Pedeir Keinc Y Mabinogi) form four linked, and yet discrete narrative prose tales. Two complete texts are preserved in The White Book of Rhydderch, from the mid fourteenth century and The Red Book of Hergest, dating from the early fifteenth century. Two fragments of extant text can also be found in the earlier Peniarth Manuscript 6 (dating from circa 1250). It is probable that all these texts derive from an earlier written common source and that the Four Branches existed in manuscript shortly after, or possibly before, the year 1200.[footnoteRef:1] The themes and narrative style which distinguish the written, literary form of the four tales originate in the performance-based, folkloric milieu of the professional story-teller the Cyfarwydd (equivalent to the Irish scélaige, or story-teller ‘but there is no certainty that in either country these popular entertainers belonged to the bardic order’.)[footnoteRef:2] The art of the Cyfarwydd however, lay in the ability of the individual story-teller to craft a tale from a wide variety of sources, including the tales of other story-tellers, or from written sources. Prose was the favoured form for narrative or descriptive tales, with superb memory, and an innate sense of drama being prerequisites for an engaging performance. Sioned Davies observes that the Four Branches of the Mabinogi ‘have come down to us in written form,’ but still ‘clearly draw heavily on oral tradition and on the narrative techniques of the medieval storyteller’.[footnoteRef:3] The influence of oral tradition in the prose narratives of the Four Branches can be detected in the association between character names in the text and reference to them in the Triads (Trioedd Ynys Prydein). For example, in the Fourth Branch, Math, son of Mathonwy, King of Gwynedd, and the possessor of magical powers, is associated with one of the Three Great Enchantments of the Island of Britain.[footnoteRef:4] Similarly, international folk-tales provide the framework for the theme of shape-shifting in the First Branch in which Pwyll, Prince of Dyfed and Arawn, King of Annwfn exchange forms and kingdoms for a year and a day [footnoteRef:5] (motif D45.1). Davies observes how, on several occasions ‘the final redactors (‘redactor’ is Davies’ definition) draw attention to their sources, a common feature of medieval literature, but in so doing they distance themselves from those sources and set themselves up as merely the mouthpiece of tradition’.[footnoteRef:6] Although the oral heritage, pre-Christian, traditional and mythological sources of the tales are intrinsic to the very fabric of the written narratives, it is important to view the Four Branches as a complete literary artefact, employing a variety of  literary devices, including characterisation.  [1:  The New Companion To The Literature Of Wales, ed. by Meic Stephens (Cardiff: University of Wales Press, 1998), p. 574.]  [2:  Rachel Bromwich, Trioedd Ynys Prydein: The Triads Of The Island Of Britain, Fourth Edition ((University of Wales Press), 2017).                                                                                                             ]  [3:  The Mabinogion, ed. by Sioned Davies, Oxford World’s Classics (Oxford ; New York: Oxford University Press, 2008), p. xiii.]  [4:  Bromwich, p. 61.]  [5:  Davies, p.229. See also Andrew Welsh, ‘Narrative Motifs Of The Four Branches’, Cambridge Medieval Celtic Studies, 15 (1988), 51-62 (p. 56).]  [6:  Davies, p. xiii.] 


The elegant restraint and economy of the prose style of the Four Branches has been subject to considerable academic scrutiny. Brynley Roberts views the Four Branches as ‘the work of the literati using and shaping traditional materials for their own purposes’.[footnoteRef:7] The sense of thematic and stylistic unity across the Four Branches would indicate (although this remains a vexed question), that the Four Branches of the Mabinogi were the work of a single author. The sophistication of literary style evident in the texts has led Roberts to assert that ‘the author of The Four Branches is the most assured of all the writers of the Middle Welsh chwedlau’.[footnoteRef:8] Glyn E. Jones observes how the author of the Four Branches ‘is a master of his medium’, ‘descriptions and characterisations are clear-cut and decisive’ and ‘not a word wasted or a statement expanded’.[footnoteRef:9] C.E. Byfield goes even further, arguing that ‘it is from the delineation of characters, and in their interactions and motivations, that the Four Branches derive much of their value as literature’.[footnoteRef:10] This view has clear implications for the consideration of characterisation as a key literary technique in the Four Branches in their extant manuscript form. Byfield provides a cogent paradigm for the analysis of characterisation in the Four Branches.[footnoteRef:11] Firstly, what is the function of authorial voice in the depiction of key characters in the narrative? Secondly, to what extent do the actions performed by the characters reveal their motivations? Thirdly, how does the author use dialogue, and the interplay between characters to reveal how a specific character’s choice, or assumption of role affects such interplay? Finally, the subjective response of the reader (or listener) is also a factor in the interpretation of the character’s persona. Through the critical analysis of two characters central to the First and Fourth Branches, Pwyll, Prince of Dyfed and Math son of Mathonwy, Lord of Gwynedd, it is possible to examine the interplay between the textual forms of characterisation identified above, and a central theme of kingship.  [7:  Brynley F. Roberts, Studies On Middle Welsh Literature, Welsh Studies, v. 5 (Lewiston [N.Y.]: E. Mellen Press, 1992), p. 82.]  [8:  Roberts, p. 84.]  [9:  Glyn E. Jones, Early Prose: The Mabinogi’, in A Guide To Welsh Literature, Vol. 1,  ed. by A. O. H. Jarman (Cardiff: University of Wales Press, 1992), pp. 189-202 (p. 199).]  [10:  C.E. Byfield, ‘Character And Conflict In The Four Branches Of The Mabinogi’, Bulletin of the Board of Celtic Studies, 40 (1993), 51–72 (p. 51).]  [11:  Byfield, ‘Character And Conflict In The Four Branches Of The Mabinogi’, p .52.] 


On initial examination, the worlds that Pwyll and Math inhabit appear to be antithetical, topographically and thematically. Pwyll’s tale in the First Branch is set in South Wales, and ‘infused with a sense of gentility and graciousness that reflects the south’s closer contact with Norman chivalry’.[footnoteRef:12] In contrast, the tale of Math in the Fourth Branch, is set in the kingdom of Gwynedd in North Wales, and embodies a much darker world ‘close to that of the Irish sagas: fierce, heroic, primitive’. Jeffrey Gantz also observes that the tale of Math ‘can be read as a minor-key version of Pwyll, for while it treats the same themes, and even embodies comparable plots, it exposes a dark and frightening aspect of human nature’[footnoteRef:13] (namely rape, incest between a brother and sister, ambition, and death). There are, however, clear parallels in the characterisation of Pwyll and Math. Pwyll is portrayed ‘as a fallible human being by the author of the First Branch: faithful, dependable but occasionally foolish, he is subservient to the will of his domineering wife at the most critical moment in the narrative’.[footnoteRef:14] Whilst this brief analysis of Pwyll perhaps overlooks the greater subtleties of the relationship between Pwyll and Rhiannon, the issue of human fallibility is an important one when considering the similarities between Pwyll and Math. Pwyll is a flawed but essentially well-intentioned character. Through the challenges of moral dilemmas, his persona is carefully crafted to evolve from an impetuous but honourable character to a just, and measured individual, finally exhibiting the qualities of his name; Pwyll, meaning ‘wisdom’ or ‘caution’. Math son of Mathonwy is also, arguably, flawed but well-intentioned. J.K. Bollard describes Math as exhibiting the ‘forcefulness, wisdom and good counsel’ that enable him ‘to prevent such total destruction or even disappearance of the country.’[footnoteRef:15] However, the reverse is also true that Math’s (in)action reveals much about the conflicting elements at the core of his character. He appears to be an honourable leader, exhibiting the qualities of wisdom, patience, and magnanimity, and yet Math is afflicted by a stasis and sense of inertia that results in his kingdom being at war with a neighbour, without good cause, his authority as a ruler challenged by the rape of Goewin, his virgin foot-holder by his own nephew, Gilfaethwy, in collusion with his twin brother, Gwydion.  [12:  Jeffrey Gantz, ‘Thematic Structure In The Four Branches Of The Mabinogi’, in The Mabinogi: A Book Of Essays, ed. by Charles Wm Sullivan, Garland Reference Library of the Humanities ; Garland Medieval Casebooks, v. 1791. v. 16 (New York: Garland Pub, 1996), pp. 265-277 (p. 266).]  [13:  Gantz, p. 271.]  [14:  Stephens, p. 613.]  [15:  J.K. Bollard, ‘The Role Of Myth And Tradition In The Four Branches Of The Mabinogi’, Cambridge  Medieval Celtic Studies, 6 (1983), 67–86 (p. 84).] 


Byfield observes how ‘one of the central themes of the tales – the conflict arising from the roles which the characters assume – affects the presentation of the characters.’[footnoteRef:16] The conflict between human fallibility and the demands of kingship is examined by the author through Pwyll and Math’s individual interpretation of kingship, and what it means to be a ruler. Helen Fulton observes how ‘kings and princes are the major actors in all four of the tales, and their deeds illustrate and dramatize the leadership role and ways in which it might most effectively be realized.’[footnoteRef:17] If the tales of Pwyll and Math are considered as literary artefacts, written within the context of the feudal system of thirteenth century Wales (under the English crown), ‘the status of Welsh princes effectively changed from brenin, ‘king’, to arglwydd, ‘lord’, ‘explicitly referred to by the English term ‘barons’, the Welsh arglwyddi were positioned not as autonomous ‘kings’ but as baronial subjects like the marcher lords.’[footnoteRef:18] This political shift in the perception and meaning of authority and autonomy within the Welsh nobility ‘is mapped in the Four Branches through the efforts of the noble protagonists to establish rightful lordship in relation to a larger political unit.’[footnoteRef:19] It is important to note that both Pwyll and Math are given the title arglwydd, indicating that they were ‘subject to an implied and often absent overking.’[footnoteRef:20] However, Pwyll and Math interpret and perform their roles as arglwyddi in very different ways, as can be observed thorough the presence of authorial voice in the text.   [16:  Byfield, ‘Character And Conflict In The Four Branches Of The Mabinogi’, p.52.]  [17:  H. Fulton, ‘The Mabinogi And The Education of Princes In Medieval Wales’, Medieval Celtic Literature And Society, 2005, 230–47 (p. 230).]  [18:  Fulton, ‘The Mabinogi And The Education of Princes In Medieval Wales’, p. 234.]  [19:  Fulton, p. 234.
]  [20:  Fulton, p. 234.] 


The narrative mode used in the Four Branches can be described as third-person dramatic narration. The notion of the uninvolved narrator recounting the events of the tales, with an emphasis on dialogue and actions (as opposed to the expression of feelings) is a familiar stylistic trait in medieval Welsh vernacular literature, reflecting the influence of the Cyfarwydd, and the allusive nature of much medieval literature. The opening passages of the First and Fourth Branches establish the identity of the protagonists and convey a sense of context for the ensuing action in the tale. Authorial voice is manifested in the subtle clues to the true nature of Pwyll and Math, contained within the direct and precise style of the prose. The opening passage of the Fourth Branch tells us that although Math is ‘lord over Gywnedd’, he may not be the dominant presence in the unfolding drama. Authorial voice intimates that Math is a character without agency. He is a powerful Lord and yet, the reader is told that Math would not be able to live ‘unless his feet were in the lap of a virgin, except when the turmoil of war prevented him.’[footnoteRef:21] The author is careful to detail the extensive lands which belong to Pryderi (with whom Math will find himself at war), introducing the possibility of conflict between the two.[footnoteRef:22] The text tells us that Math is ‘at peace’ in his court at Caer Dathyl, however, authorial voice again gives an early indication to the nature of Math’s character. Instead of ‘courts’ and ‘principal courts’, Math has his gwastatrwyd, ‘a fixed abode’, a word in Middle Welsh with connotes a certain sense of tranquillity and security.[footnoteRef:23] The etymological meaning of gwastatrwyd is literally a level (flattened) place, further suggesting a sense of solidity, even in a more abstract sense, uniformity, continuity, and constancy. It can also describe the value-inflected modes of human experience; tranquillity, equanimity, and peace.’[footnoteRef:24] The text goes on to state that Math, for an unexplained reason, ‘was unable to circuit the land’ (the custom of a lord and his retinue circuiting the land and accepting the hospitality of his people).[footnoteRef:25] There is an inference in this statement, which seems initially to be a superfluous detail, that the actual protagonists in the narrative may be Math’s nephews, Gwydion and Gilfaethwy, sons of Dôn, as ‘together with the retinue they would circuit the land on his behalf’, immediately suggesting a more powerful role for them than would be expected. Authorial voice seems to indicate an inherent contradiction between Math ‘at peace’, as a strong figurehead, a symbol of permanency, stability, and wisdom, and the contrary forces at work in his kingdom (specifically, the repercussions from Gwydion’s actions).  [21:  Davies, p. 47.]  [22:  Byfield, ‘Character And Conflict In The Four Branches Of The Mabinogi’, p. 66.]  [23:  C. McKenna, ‘Revising Math: Kingship In The Fourth Branch Of The Mabinogi’, Cambrian Medieval Celtic Studies, 46 (2003), 95–118, (p. 99).]  [24:  McKenna, p.99.]  [25:  Davies, p. 240.] 


In the First Branch, the first sentence simply describes Pwyll’s status as ‘prince of Dyfed’ and ‘lord over the seven cantrefs of Dyfed’.[footnoteRef:26] In the second sentence, however, the use of ‘head’ and ‘heart’ (which is also alliterative in Middle Welsh, ‘uryt’ and ‘uedwl’ [footnoteRef:27]infers that Pwyll may be an impulsive character, ‘once upon a time he was at Arberth’ ‘and it came into his head and his heart to go hunting.’[footnoteRef:28] The description of the action is conveyed through the rhythmic structure of the sentence describing the excitement of the hunt for Pwyll, ‘and he blew his horn, and began to muster the hunt, and went off after the dogs, and became separated from his companions.’[footnoteRef:29] Immediately, there is a contrast between the inertia of Math at Caer Dathyl, and the action of Pwyll, impulsively travelling to another part of his realm to go hunting. Authorial voice then recounts Pwyll’s encounter with Arawn, King of Annwfn and his hounds, pointedly described from Pwyll’s perspective as ‘gleaming shining white, and their ears were red’; a clear indication to the reader that Pwyll’s adventure has taken a supernatural turn, as white and red are synonymous with the kingdom of the Otherworld. The episode reflects the medieval legal provision which protected the king’s preferential position in respect to hunting. In a hunt, in which the king was a participator, it was his privilege, according to Welsh law, to unleash his dogs first. And it is this privilege which forms the ‘motif’ of the encounter between Pwyll and Arawn. Pwyll repudiates the discourtesy (which Arawn charges him with) but at once admits he is in the wrong, when Arawn announces that he is a king [footnoteRef:30] (‘Brenhin corunawc wyf i yn y wlat yd hanwyf oheni’)[footnoteRef:31], the title indicating ‘an older, more authentic, political structure of pre-conquest Wales, preserved only in the symbolic realm of Annwfn’.[footnoteRef:32]Authorial voice embellishes this custom and point of law through literary invention, and allusion to the mythical, supernatural forces associated with the Otherworld, which would have been readily understood by medieval audiences. Pwyll, characteristically, is quick to ignore the sign. Despite this portent, Pwyll ‘drove away the pack that had killed the stag, and fed his own pack on it’.[footnoteRef:33] [26:  Davies, p. 3.]  [27:  Pedeir Keinc Y Mabinogi, ed. by Ifor Williams and University of Wales, 2. arg (Caerdydd: Gwasg Prifysgol  Cymru, 1951), p. 1.]  [28:  Davies, p.3.]  [29:  Davies, p.3.]  [30:  T.P. Ellis, ‘Legal References, Terms And Conceptions In The “Mabinogion”,’ (1928), (p. 99)]  [31:  Williams and University of Wales, p.2.]  [32:  Fulton, p.234.]  [33:  Davies, p.3.] 

 
Dialogue is used in the text to explore the interplay between characters, and the roles assumed by each character, as exemplified in this first meeting between Pwyll and Arawn. Arawn has a clear reason for making the transformation proposition to Pwyll (to rid him of his rival, Hafgan) but the leading manner in which Arawn frames his request indicates that he may be testing, or even manipulating Pwyll, playing on Pwyll’s sense of honour, and crucially, using his own superior status over Pwyll to his own advantage. In turn, ‘Pwyll’s own words and actions demonstrate his propensity for doing first and thinking later’.[footnoteRef:34] Pwyll realises he has insulted Arawn, and must pay compensation to the king for the injury to his honour.[footnoteRef:35] However, his hasty response to Arawn exposes his impetuous nature, agreeing to win Arawn’s friendship before knowing what is actually required of him. [34:  Byfield, p.52.]  [35:  Davies, p.228.] 


‘Lord’ said Pwyll, ‘how shall I win your friendship?’
‘This is how’, he replied ‘A man whose territory is next to mine is forever fighting me. He is Hafgan, a king from Annwfn. By ridding me of that oppression – and you can do that easily – you will win my friendship.’
‘I will do that gladly,’ said Pwyll. ‘Tell me how I can do it’.[footnoteRef:36] [36:  Ibid. p.4.] 


Following Pwyll’s year in Annwfn in the form of Arawn, he questions the noblemen of the land to see ‘how he had ruled over them during the past year compared with how he had ruled before that’.[footnoteRef:37] [37:  Ibid. p.8.] 


‘Lord’, they said, ‘never have you been so perceptive; never have you been such a kind young man; never have you been so ready to distribute your wealth; never have you ruled better than during this year.’
‘Between me and God,’ he said, ‘it is right for you to thank the man who was with you. This is the story, how it happened.’
Pwyll told them everything.
‘Well, lord,’ they said, ‘thank God you had that friendship. And the rule we have had this year, surely you will not take it from us?’ 
‘I will not, between me and God,’ said Pwyll.[footnoteRef:38] [38:  Davies, p.8.] 


This passage of dialogue marks a shift in Pwyll’s perception of his identity as a ruler of stature, revealing how Pwyll wishes to be viewed, as a mature and capable leader. This exhange marks a progression in Pwyll from impulsiveness towards and a greater awareness of the consequence of his words, and actions. Pwyll’s new elevation to Pen Annwfn also suggests that ‘Pwyll has not only united two kingdoms in one, but has also successfully resolved the conflict between his two roles: that of Arawn’s friend, and that of ‘the man in Arawn’s place’.[footnoteRef:39] The relationship between Pwyll and Math and their counsel, as expressed through dialogue, also underlines their differing responses to the rigours and demands of leadership. Pwyll demonstrates a similar statesmanlike maturity in negotiating with his counsel at a formal meeting to discuss Rhiannon’s failure to produce a child, and defies them in refusing to cast Rhiannon off when her baby disappears. ‘They have no reason to ask me to divorce my wife, unless she has no children. I know that she has a child, and I will not divorce her. If she has done wrong, let her be punished for it’.[footnoteRef:40] [39:  Byfield, p.54.]  [40:  Davies, p.17.] 

‘Math, on the other hand, has to deal with the problem of counsellors who betray him, namely his nephews Gwydion and Gilfaethwy, and their punishment reflects not merely their actual crime but their betrayal of the trust between lord and council’. Crucially, ‘once their punishment is over, Math restores them to their advisory role’.[footnoteRef:41] ‘Men,’ he said, ‘you have had peace and you shall have friendship. Now give me advice as to which virgin I should seek’.[footnoteRef:42] [41:  Fulton, p.235.]  [42:  Davies, p.54.] 


Math’s apparent unquestioning acceptance of the actions of those closest to him is exemplified in the passage of dialogue between Math and Gwydion in which Gwydion plays on Math’s perception of strong leadership (in this instance, the acquisition of power or possessions from another ruler) to suit his own purposes:

‘Lord’, said Gwydion, ‘I hear that some kind of creatures that have never been in this island before have arrived in the South.’
‘Who owns them?’
‘Pryderi son of Pwyll – they were sent to home from Annwfn by Arawn, king of Annwfn.’
‘Well’, said Math, ‘how can we get them from him?’
‘I will go with eleven men disguised as poets, lord, to ask for the swine.’
‘He could refuse you,’ said Math.
‘My plan is not a bad one, lord,’ he said. ‘I will not return without the swine.’
‘Very well,’ said Math, ‘then go on your way’.[footnoteRef:43] [43:  Ibid. p. 48.] 


Math does not question Gwydion as to his motives. He is happy to accept the swine taken from Pryderi and is complicit in Gwydion’s plan, even though Math has no idea by what means Gwydion will obtain the swine. This dialogue may suggest that Math displays supreme leadership in his complete faith in Gwydion, or conversely, it may infer that Math is dilatory in his response, and is too willing to give Gwydion greater powers. In either case, Math’s complicity in the scheme results in the war between Gwynedd and Pryderi’s kingdom, the loss of his own men, and ultimately costs Pryderi his life. Math is a character wrestling with his role as leader. He is without agency or effect but is not unmoved by events around him. In response to Pryderi’s request that both armies be called off, and that the matter be left between Pryderi and Gwydion to resolve in battle, Math replies: ‘I agree,’ said Math, ‘between me and God; if it pleases Gwydion son of Dôn, I will allow it gladly. I will not force any one to go and fight if we can prevent it’.[footnoteRef:44] Math’s dialogue appears to demonstrate wisdom and a sense of justice, however, the dialogue infers a sense of passivity, and a reluctance to take action, making Math a mirror of the roi fait-néant, of history, and French romances, happy to exist in the comfort of his gwastatrwyd.  [44:  Ibid. p. 51.] 

 
The actions of Pwyll and Math provide an additional means of examining the interplay between characters, and their true motivations. During the year in which Pwyll takes on the ‘face and form’ of Arawn, Pwyll’s sense of honour prevents him from sleeping with Arawn’s wife, ‘the most beautiful woman you have ever seen’[footnoteRef:45] even though she is unaware that her husband is really Pwyll. ‘Time came for them to go to sleep, and they went to sleep, he and the queen. As soon as they got into bed, he turned his face to the edge of the bed and his back to her. The next day there was tenderness and friendly conversation between them. Whatever affection existed between them during the day, not a single night until the end of the year was different from the first night’.[footnoteRef:46] During the year in which Pwyll and Arawn assume one another’s form, Pwyll’s code of honour is a powerful, stabilising factor in the make-up of his persona. It is the one facet of his character which is not subject to change or development. Therefore, ‘it seems likely, that the strength of the subsequent friendship between Arawn and Pwyll was due as much to Pwyll’s honourable conduct as it was to his successful fulfilment of Arawn’s task’.[footnoteRef:47] J.K. Bollard sees the story behind Pwyll’s elevation to Pen Annwfn (Head of the Otherworld) as ‘the story of how there came to be a friendship between Dyfed and Annwfn’ and as a ‘careful examination of various aspects of the nature of friendship itself’.[footnoteRef:48] The concept of friendship as a powerful motivator places greater emphasis on the agency and effect of Pwyll’s actions, as opposed to his words alone. [45:  Ibid. p. 4.]  [46:  Ibid. p. 5.]  [47:  Byfield, p. 53.]  [48:  Bollard, ‘The Role Of Myth And Tradition In The Four Branches Of The Mabinogi', p. 72..] 


When Teyrnon Twrf Liant travels with Gwri Wallt Euryn (to be re-named Pryderi) to be reunited with Pwyll, Rhiannon is fully accepted back into court, and is seated in the appropriate place for the wife of a lord. ‘This is how they sat - Teyrnon between Pwyll and Rhiannon, with Teyrnon’s two companions above Pwyll, and the boy between them’.[footnoteRef:49] This conscious action carried great social significance in medieval society, and is performed at Pwyll’s behest, as Byfield observes, ‘Although Rhiannon has undergone her punishment for four years, Pwyll still accords her the protection and honour of her position, as his wife, and she retains her place of honour at his table’.[footnoteRef:50] Pwyll’s actions at this point in the narrative reveal the measured and honourable responses of a lord but Math arguably demonstrates not only the expected qualities of kingship but also a degree of compassion and a desire (or aspiration) for peace. According to Welsh law, Goewin, Math’s virgin foot-holder holds the position of King’s Officer (troediog).[footnoteRef:51] When Goewin tells Math of her rape, she says ‘Lord’, ‘look for another virgin to hold your feet now – I am a woman’.[footnoteRef:52] However, Math does not simply cast her aside but resolves to arrange recompense for her, then himself, and decides to make Goewin his wife, with ‘authority over my kingdom’.[footnoteRef:53] Unlike Pwyll, at the centre of the unfolding narrative, however, Math still remains a distant figurehead in the narrative dominated by the actions of Gwydion.  [49:  Davies, p. 20.]  [50:  Byfield, p. 55.]  [51:  Ellis, p. 86.]  [52:  Davies p. 52.]  [53:  Ibid. p. 52.] 


The literary devices of characterisation, namely authorial voice, dialogue, and the actions performed by the characters form an essential, and yet relatively overlooked aspect of the Four Branches. The characters of Pwyll and Math not only functioned as a politically-informed guide for medieval Welsh nobility on the demands of kingship, but also offer an exploration of the most metaphysical of themes; the question of human fallibility. Pwyll is a figure of action, characterised by his impetuous nature and tendency to act on impulse, However, he is also honourable and reliable, and undergoes a journey of development towards wisdom and caution. Math, in contrast is marked by his inaction. His distance, physically and metaphysically from the repercussions of unfolding events make him appear a static, and inert character, and yet he is also capable of compassion, steadfastness, and wisdom. Together, these two characters provide a fascinating comparison on the concept of humanity and medieval notions of kingship and power.
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