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Large Gravestones and Memento-Mori Monuments of commemoration of a person’s death and what it shows about the social standing of the individuals during their lifetime

Abstract
The objectives of this survey are to establish if larger gravestones and monuments located in St Peter’s Church, Lampeter, signify social standing of the deceased during their existence. Graveyard surveys offer many historical resources including the biography of its community and the social history of the area. By examining the larger monuments in St Peter’s graveyard, documenting size, placement, style, and the material used, the evidence presented will reflect the relationship between self and society (wealth, power, position of importance). Researching of scholarly books and journals on the subject highlight investigations that collaborate with this thesis and will show that the larger graves are dominated by those who had power and social standing. This is identified by understanding who is buried, where the plot is located and how the memorial is fashioned. 
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					Introduction
Churchyards, as opposed to cemeteries, ‘can still provide a locale for the expression of social status through securing a burial location in the ‘preferred part of the site’ (Rugg, 2000).Surveying the graveyard of St Peters Church, Lampeter, this paper will outline that a hierarchy of social repute is evident.  Observation of style and design permits the survey to form opinions on the vogue the gravestones are influenced by and if this is exhibited by those of an imposing status. To augment these findings a table and images have been included in the report. The images will document each gravestone used and highlight their position within the graveyard. The observations made on this site are compared to those found in academic literature. Conclusions will state that the higher echelons of society maintain their social standing through stone after death. 

Rationale
The study of graveyards and memorials in the field of sociology has been of interest to social scientists since early in the discipline. In 1838, Harriet Martineau wrote ‘How to Observe Morals and Manners. She recommends the reader to visit the community cemetery as a way to assess the “knowledge and goodness” of the community (Martineau, 1838). Scholars have reflected ‘the importance of such a study allows the observer to discern how the community views life through how they represent their dead’ (Langhennig, 2015). Every grave has its own unique story to tell through the style, placement, and iconography in place. This community of stone belies social significance. Reflection of scholarly theories make the basis for contrasting and analysing St Peters Church graveyard. 

 	Methods
A site visit was conducted in the first instance as an introduction to St Peter’s graveyard and the history of the setting. It became apparent that several plots appeared significantly larger than others. A small sample of five were chosen due to their proximity to the church and that each plot was surrounded by a ‘kerb.’  Details of the names, order of placement and the numbers of deceased, were recorded. A measure was used to determine the distance from grave to church as well as the width and length of the plot. The type of stone used for the monument were noted as was the style and structure. An aerial photograph of the graveyard signifies each monuments position with a different colour mark. 

Results
1) The table illustrates details of my sample of five gravestones in St Peter’s Church, Lampeter. The coloured font represents the most prominent family name. 
	SAMPLE
	NUMBER OF NAMES
	EARLIEST RECORDED BURIAL
	DISTANCE & POSITION FROM CHURCH
	STONE TYPE
	DESCRIPTION OF DESIGN
	SIZE OF PLOT
	IMAGE OF 
PLOT

	1) Davies
	9
	1906
	12 Ft
East
	i.Stone 
ii.Black Marble
	i.Celtic Cross
ii.Ledger Slab
	8Ftx15Ft
	[image: ]

	2)Fowden 
	3
	1901
	14 Ft
South
	i.Black Marble
ii.Black Marble
	i.Celtic Cross
ii.Small Memoria
	8Ftx8Ft
	[image: ]

	3)Davies
	13
	1897
	18 Ft
South
	Stone
	Cross decorated one side only
	8Ftx19Ft
	[image: ]

	4)Price
	8
	1933
	16Ft
West
	Black Marble
	Art Deco
	7Ftx10Ft
	[image: A picture containing grass, tree, outdoor, park
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	5)Megicks
	21
	1853
	35Ft
South
	White Marble
	Cleopatras Needle
	9Ftx19Ft
	[image: A picture containing tree, grass, outdoor, park
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The aerial photograph demonstrates the position of the five sampled monuments in relation to St Peter’s Church, Lampeter by using different coloured markers (Driver.T, 2004)
			

Example 1
In 1906 David Davies (Justice of the Peace) was buried in a plot 12ft from the church on the East side. His monument is a stone, Celtic cross and inscription is in English. He is followed by his wife and daughter.  In front of this monument is a marble ledger bearing the names of two deceased in Welsh. 
Example 2
John Fowden of Bank Hall buried in 1901. The stone is black marble Celtic cross and measures 14ft from the south of the church. His wife is commemorated on the same monument.  Lying at the foot of this stone is a small, marble memorial.


Example 3 
“In Loving Memory of David Davies died 1897 of this town” is inscribed on a stone, Celtic cross style monument positioned 18ft from the church on the south side. The plot measures 8ftx19ft and commemorates 13 people. 
Example 4
This black, Art Deco style monument commemorates the death of John Price, died 1933 and 8 other persons. The plot measures 7ftx10ft and is positioned 16ft from the west facing door entrance.  
Example 5 
 A marble, Cleopatras Needle monument commemorates 21 people with the Megick surname being most prominent. The first year of death recorded as 1853. The plot measures 9ftx19ft and is 21ft from the church and placed on the south side. 
Discussion
The current Church of St Peters is built on an elevated site, replacing an early nineteenth century edifice, between the years of 1867-1870. This superseded a medieval building, first mentioned in 1291. The church rises above the town of Lampeter and surrounding area. Its design and style are a representation of High Gothic Victorian. During this era Mytum (2000) states ‘graveyards and their monuments were, and indeed still are, social products; not merely private reminders of a loss, they function as a more public statement concerning the deceased and their social context.’  The five samples selected differentiated slightly in style though each plot was surrounded by a ‘kerb.’ These are ‘interesting indicators of territoriality of grave spaces’ (Mytum, 2000). This can be applied to the samples chosen whereby the ground has been sectioned off to encompass those within. A sense of importance can be identified that the buried want to be contained together as they were living. No other can infiltrate the space. 
The placement of the burial plots are located in close proximity to the church. Four are on the south facing area and in prominent view of those using the church for worship but also to any person walking on the pavemented pathways. The other is located on the North-east side placed on the corner of a pavemented path. The act of establishing a memorial ‘is also a way of marking family property, staking a claim on land which belongs to you and your heirs’ (Tarlow, 1999). The more prestigious locations for burial are on the south or east side of the church. The sample looked at in St Peter’s graveyard are in collaboration with this ideal. By being placed closer to the Church this demonstrates a belief that the deceased are closer to God than those buried further away and also acts ‘as reminder to the living congregation to pray for the souls of the deceased’ (Rugg,2000).
The sample observed in this report are not the most flamboyant or decorative monuments to be identified. Each though represents the “fashion” of the time through style of gravestone and material used. The deaths in the 19th century are commemorated by stone and marble Celtic crosses and Cleopatra’s Needle which are indicative of the Gothic revival tradition. The style of the monument to commemorate the deceased in 1933 is art deco and constructed from black/grey marble which again is highlighting the style of the era. From these observations an ascertain can be made that appearing socially elevated in death as well as life was considered of importance to those concerned ‘the gravestone marks the burial place of an individual, but also conveys a symbolic image of the deceased’ (Langehnnig, 2015). It was noted that only one gravestone described the deceased’s occupation which interrelates with Mytum’s research that this is a regional fashion. ‘In some areas such as West Wales, only mariners were particularly keen to identify their business’ (Mytum, 2000). A plausible theory for why this could be evident on the sample looked at in St Peter’s church being the families were prestigious and well known in Lampeter. Inscription of occupation was deemed unnecessary and not becoming of social footing. 


Conclusion
The question of this research was how gravestones can identify the social eminence of individuals in death, as in life. This study demonstrates that social standing is evident through placement in the graveyard. Occupying large plots, in prominent, desirable areas, alludes to the staking a claim of the graveyard. The style of the stone, in keeping with the fashion of the times, and the barriers of kerbs to keep the deceased ensconced from ‘others’, is an extension of power and wealth, through life into death. 
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