	
	
	



Essay Plan.  Dafydd ap Gwilym     Assignment 2.     Sarah Carver 

Introduction,  
Dafydd ap Gwilym, poet (1320- 1350) Wales. For the short life lived, Dafydd is survived by an extensive body of work, a fitting testament to his popularity. The lack of factual details about his life and his death only adds to his poetic mystery and allows a degree of neutral ground for the reader to objectively consider his work when seeking to determine ‘To what extent was “love” an important theme in the poetry of Dafydd ap Gwilym and should he be remembered primarily as a medieval courtly love poet? 
In preparing to answer the question, there is a method in the chaos, for me it is vital to start researching and analysing both the subject Dafydd and the secondary literature with an open mind. Step to the peripheries of the subject for a clearer view of the whole. Visualising the landscape of life in the 14th century to get a sense of subject orientation. 
Will my research be sufficient to answer the question?  
Structure, brief overview of main points, analysis of secondary literature which is comprised of strong reliable expert opinion and will form the defence to arguments and conclusions, specific examples will be discussed in the main body as evidence to demonstrate my arguments when addressing the two components of the question, the main points to be examined are included below  
 Given the question I am attempting to answer is quite specific, I will not be seeking to go into detail about Dafydd’s life, instead the focus will consider Dafydd’s poetic themes and wider contribution to Welsh poetry, his achievements and innovations such as his creation of the Cywydd, Welsh verse form, a short ode in rhyming couplets in which one rhyme is accented and the other unaccented; each line is composed of seven syllables and contains some form of cynghanedd (a complex system of alliteration and internal rhyme). Dafydd’s creativity, broad repertoire, his critics and his defenders. Analytic diversity and personal interpretations within researched sources will be referenced and discussed, alongside the obvious importance of the thematic imagery in his poetry as cited by numerous scholars who have written on Dafydd from various perspectives. I will support my arguments and demonstrate the points by including references and quotes from specialists in the field of Welsh poetry and Dafydd ap Gwilym. Objective and balanced consideration will be exercised to identify biased, conflicting opinions and contradictions when evaluating conclusions. Diana Luft[footnoteRef:2] highlights the conflicting interpretations and analytically diverse conclusions writers have expressed in attempting to define Dafydd.  Luft’s article is a good example of the wider concepts to consider and further a prompt for other areas of research when attempting to answer both components of the question. [2:  Diana Luft, ‘Genre And Diction In The Poetry Of Dafydd Ap Gwilym: The Revelation Of Cultural Tension’ Proceedings of the Harvard Celtic Colloquium, 18.19 (1998-1999), 278-297 (p. 278). <https://www.jstor.org/stable/20557347> [accessed 23 November 2020].

] 

Body - social political contextual backdrop 
Although we know little about Dafydd’s life, we do know the historic background of the time he was living, therefore in order to further understand him and his work, we must examine the period he lived to place his work in context.  French courtly love literature is evolving in Wales and England during and after the Norman Conquest. Large parts of Wales were transferred to Norman barons post Conquest marking this as a time of social political and cultural transition, Dafydd Johnston remarks, ‘Towns in Wales had become far more multicultural and open to foreign influences’[footnoteRef:3]  French language and literature were influencing with considerable impact, poets and writers continued to compose traditional metres in Welsh, vernacular language and literature remained an important ‘marker of cultural identity.’[footnoteRef:4] Patrons and nobility for whom the poets and writers were now composing were becoming increasingly enamoured by aspects of French culture and expected the European influence to be reflected in poetry. Emerging European French literature celebrated courtly love and chivalry, mirroring to a degree its audience of nobility, knights and barons.  However, for the ordinary citizens this was a time of poverty, pestilence and uncertainty, the fragility of life hovering precariously as if slightly shadowed by death and in those most difficult of times other aspects of Dafydd’s poetry would have resonated with the people, his humour and verse of light-hearted self-depreciation, the risqué wit, his personable charm. Dafydd Johnson comments ` He is one of the finest poets of the middle ages in any language.’[footnoteRef:5] The therapeutic importance of poetry cannot be underestimated; it is as vital today as it was in Dafydd’s time. [3:  Dafydd Johnston, Dafydd Ap Gwilym [Lecture to B.A Celtic Studies year 1] HPCS4005:  An Introduction to Celtic Literature.  (University of Wales Trinity Saint David) < https://moodle.uwtsd.ac.uk/course/view.php?id=3997 > [accessed 6 December 2020].]  [4:  Dafydd Johnston, Dafydd Ap Gwilym  [Lecture to B.A Celtic Studies year 1] HPCS4005:  An Introduction to Celtic Literature. (University of Wales Trinity Saint David).
]  [5:  Dafydd Johnston, Dafydd Ap Gwilym  [Lecture to B.A Celtic Studies year 1] HPCS4005:  An Introduction to Celtic Literature.  (University of Wales Trinity Saint David).
] 

Breaking the question down
1. To what extent was love an important theme in the poetry of Dafydd ap Gwilym?
 Evidence, analysis, evaluation.
Examine Dafydd’s attested poetry using the Dafydd ap Gwilym website to familiarise myself with the poems to determine my own conclusion, review articles written on the subject for a general overview. Sources suggest the consensus is one of agreement, love was an important and extensive theme. Include a quote confirming this,
 ‘Of the one hundred and fifty poems attributed to Dafydd ap Gwilym, well over a hundred are love poems.’[footnoteRef:6]   [6:  Helen Fulton, ‘The Love Poetry Of Dafydd Ap Gwilym’, Journal Of The Australasian Universities Language And Literature Association, 49.1 (1978), 22-37 (p. 23) <https://www.academia.edu/23867928/The_Love_Poetry_of_Dafydd_Ap_Gwilym> [accessed 4 December2020].
      ] 

Having established the fact that love was an extensive and important theme, the essay can evolve into the connectivity of themes within the poems and Helen Fulton gives an excellent insight in her article entitled Dafydd ap Gwilym and Intertextuality[footnoteRef:7]   [7:  Helen Fulton, ‘Dafydd Ap Gwilym And Intertextuality’, Leeds Studies In English, 20 (1989), 65-86 (p. 66) < http://digital.library.leeds.ac.uk/278/1/LSE1989_pp65-86_Fulton_article.pdf> [accessed 30 November 2020].] 

 Cite an example of love in the wider context, nature and love as a balanced theme to demonstrate point.    
In answering the first part of the question I will acknowledge love is an important and extensive theme and attempt to argue for a greater appreciation of Dafydd as a whole and not just a poet of love. There are ample secondary sources which can be utilised in defence.
2. Should he be remembered primarily as a medieval courtly love poet?’                                                                                                                  
Would Dafydd consider himself primarily a courtly love poet, would he envisage that as his legacy? Research fails to offer indisputable evidence on this point, and only elicits opinions from other sources which are assumptions, therefore, in approaching the second part of the question focus is afforded to a brief description of courtly love, a code that prescribed the behaviour of ladies and their lovers. It also provided the theme of an extensive courtly medieval literature that began with the troubadour poetry of Aquitaine and Provence in France toward the end of the 11th century. 
Followed by a link to one of Dafydd poems demonstrating love themes. Morfudd fel yr Haul poem 111[footnoteRef:8] [8:  Dafydd Ap Gwilym, ‘Morfudd Fel Yr Haul’, 111, Dafydd ap Gwilym.net < http://www.dafyddapgwilym.net/eng/3win.php > [accessed 18 November2020].] 

The focus now extends into discussing secondary literature sources and referencing quotes to support argument.
Evidence is strong, Dafydd extracts diverse scholarly opinions on the courtly love aspect which is well documented. Having reviewed Dafydd’s poetry and secondary literature, I feel there is enough evidence to defend my conclusion, firstly, acknowledging courtly love as an important theme within the body of Dafydd’s work and secondly, I will attempt to argue that Dafydd should not be primarily remembered as a courtly love poet. Dafydd’s courtly love themes generate extensive debate concerning the European influence merging with the extant Welsh literary tradition, Heather Williams demonstrates this point in quoting Helen Fulton,    
His poetry can best be regarded as a blending of extended courtly love conventions from Europe into a base of native gogynfeirdd tradition, with a leavening of popular material both oral and literary[footnoteRef:9] [9:  Heather Williams, ‘Dafydd Ap Gwilym And The Debt To Europe’, Etudes Celtiques, 34 (1998), 185-213 (p.190) < https://www.persee.fr/doc/ecelt_0373-1928_1998_num_34_1_2138> [accessed 29 November 2020].
] 


Additionally, Heather Williams contrasts with some interesting perspectives and impassioned arguments in her article, Dafydd’s debt to Europe   
Many an attempt has been made to prove Dafydd’s debt to continental poetry, and the probability of such an influence has led critics to describe him as bringing Welsh poetry into the mainstream of European poetry, and therefore worthy of more attention from outside Wales. It is the ‘therefore’ of the matter that seems to me dangerous, surely it is Dafydd’s individual genius which makes him worthy of this attention.[footnoteRef:10] [10:  Heather Williams, ‘Dafydd Ap Gwilym And The Debt To Europe’, Etudes Celtiques, 34 (1998), 185-213 (p.186) < https://www.persee.fr/doc/ecelt_0373-1928_1998_num_34_1_2138> [accessed 29 November 2020].] 

Heather Williams provides a lively narrative and is a good intermediate source to utilise when building the evidence case, therefore enabling me to defend my point that Dafydd is more than a label ripe for stereotypical theme appropriation when evaluating love and specifically courtly love.
Conclusion 
Courtly love and the wider subject of love are important and extensive themes in Dafydd’s extant attested poetry, but so too are other elements as Huw Meirion Edwards poignantly remarks
Beyond convention and tradition, Dafydd ap Gwilym’s pre-eminence is due to his creativeness, his strong poetic personality and the complex vision that informs the poetry. Central to that vision is a keen awareness of the fragility of all earthly things.[footnoteRef:11] [11:  Huw Meirion. Edwards, ‘The Literary Context’ Dafydd ap Gwilym.net. (2010) 1-21 (p. 20) < http://www.dafyddapgwilym.net/docs/The%20Literary%20Context.pdf?utm_medium=website&utm_campaign=Permanent&utm_content=Literary%20Context%20Essay&utm_source=website&utm_term=Essay> [accessed 20 November 2020].] 

It could be argued and vigorously defended that Dafydd should not be primarily remembered as a medieval courtly love poet, but foremost as one of the greatest Welsh poets. Dafydd’s unique ability to communicate through imagery, allows the reader liberty to interpret an independent conclusion, if we as readers free ourselves from the rigid definitions and opinions of critics and scholars, choosing instead to immerse our senses in Dafydd’s words, we will find enlightenment, where some may interpret love, others may see nature. Helen Fulton points out the thematic coexistence of the two themes,
 These two themes, then, love and nature, preoccupy Dafydd above all, and they are inevitably and inextricably combined in many of his poems; one is interpreted through the other[footnoteRef:12]  [12:  Helen Fulton, `The Love Poetry Of Dafydd Ap Gwilym’, Journal Of The Australasian Universities Language And Literature Association, 49.1 (1978), 22-37 (p. 23)  < https://www.academia.edu/23867928/The_Love_Poetry_of_Dafydd_Ap_Gwilym > [accessed 2 December 2020].] 

The arguments examined conclude Love is an extensive and important theme in Dafydd’s poetry, validated by the harmonious agreement of many scholars. However, it would be a great injustice to Dafydd, if we attempt to constrain his contributions and legacy by attributing them predominantly to the genre of courtly love. Dafydd transcends his courtly love compositions, as beautiful as they are, he is more. It is our responsibility as readers, to see past the reviews, labels and categories, and only by doing so can we approach our subject, Dafydd ap Gwilym objectively as a whole, to read and evaluate and form independent conclusions. Only Dafydd knew his intentions, inspirations and thoughts, in which genre would he place himself, would he wish to be remembered primarily for his courtly love compositions? Certainly, no amount of scholarly debate and conjecture will ever be able to determine the answer, regardless of the endless theme examination which ultimately proves arbitrary, for there are no rigid conclusions, only opinions. 
Notes,  Gogynfeirdd is the term used to describe professional poets who composed Welsh praise poetry for the Welsh princes and nobility.
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