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	Module:
	CPrac II: Env. & Cult. Comm.
	Module Level (4, 5, 6, 7):
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	Module code:
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	Referencing:
	Written coursework submissions: In the main body of your submission you must give credit to authors on whose research your work is based. Append to your submission a reference list that indicates the books, articles, etc. that you have read or quoted in order to complete this assignment (e.g. for books: surname of author and initials, year of publication, title of book, edition, publisher: place of publication).  Harvard or APA referencing systems is accepted.
Practical coursework submissions: You must give credit to designers or artists whose work you have used to inspire your own.  Where specific designs or images have been used in your development work you must indicate the name of the ‘author’ and details of the source of the work (e.g. book, journal, website etc.).

	Disclosure:
	I declare that this assignment is all my own work and that I have acknowledged all materials used from the published or unpublished works of other people. All references have been duly cited.

	Student’s Signature:
	Assignments will not be accepted without a signature here and date >
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	Turnitin: Lecturer to tick to indicate if an electronic version of the assignment must be submitted to Turnitin. 
If both electronic and hard copy submissions are required then both versions MUST be submitted by the same deadline.  No marks will be released until both submissions are received.  
Note: the Turnitin version is the primary submission and acts as a proof of receipt for the student.  
A paper receipt must be completed for hard copy submissions, including portfolios and other design work.
	YES
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	Penalties for late submission: Up to one weeks late, maximum mark of 50% for first attempt. 
Work cannot be accepted after 1 weeks and will be recorded as a non-submission, 0%.



· The Assignment Specification Form MUST be at the front of all assignment submission.  Assignments will not be accepted without this form, as it is a requirement that you sign the disclosure regarding referencing conventions.
· DO NOT include this form in your Turnitin submission or it will match many similarities with other students’ submissions.


This form must be signed and submitted with your assignment
	ASSIGNMENT DESCRIPTION



	Learning Outcomes

	Module Learning Outcomes being Assessed:

	1. Critically evaluate current creative work and related philosophies.


	2. Synthesise and consolidate wide ranging conceptual issues.


	3. Propose innovative, challenging and yet achievable projects that can open up a range of options for creative development.


	4. Demonstrate self-direction and originality in developing working processes and solving associated contingent problems.


	5. Realise and present a body of work that demonstrates personal creative aspirations related to awareness of public contexts.


	[bookmark: _GoBack]6. Anticipate in broad terms, Confirmative Praxis module – ‘ Major Project’  proposal.




	
Task

	

This module will be concerned with the exploration of visual ‘language’, aesthetics, communication and expression in ways that are relevant to personal creative development. This is in counterpoint to an exploration of the environment in its broadest terms, form philosophical understandings of place, and site, to historical constructs such as landscape. The interpretation of the notion of place, space and environment can be broad and experimental. The page of a book is a site, as painting could be a place. 

This exploration needs to be applied to the realisation of creative ideas in an appropriate form. Successful completion of this module depends upon demonstration of the ability to undertake the Major Project in Part 2 for which you will be required to write a proposal by the conclusion. A further context will be the environment theme that provides a stimulus for exploring issues of interpretation and response through encounters with Nature considered variously as cultural construct or radical otherness.

You are required to document ideas and processes in sketchbooks/visual diaries or other appropriate media.

You are also required to complete a ‘Creative Practice’ proposal at the end of this module which looks forward to the Confirmative Praxis Module.





	Guidance for Students in the Completion of Tasks

	

1. Provide evidence of extensive and appropriate independent research through reading and exploration of relevant material.	
2. Consider both the breadth and depth of your research. Experiment with materials and approaches. This is still an open module which leads to your Major Project, therefore it is important to still speculate and experiment, to build a clear direction and focus.

         3.    Use websites appropriately, but avoid relying on them as a sole source of research.

Knowledge and Understanding of Subject

 To Gain further knowledge and understanding of your chosen field of study you should attend and participate in all seminars, tutorials and relevant workshops.

We will run a full programme of seminars on Fridays in Semester 2 together with workshops on various days and it is advisable to choose the seminar most closely allied to your interests and if you have time try to attend one other. It is possible to attend all four seminars during the day or to rotate between different ones, which are of interest to your research and practice as and when it develops. Tutorials are also available and times will be communicated via your pathway leader or Programme Director.

Example Reading List:

Battersby, C. 2007 The Sublime, Terror and Human Difference, London and New York: Routledge.

Brady, E. 2003 Aesthetics of the Natural Environment, Edinburgh: Edinburgh University	Press.

Buchanan, I. and Lambert, G. (eds.) 2005 Deleuze and Space, Edinburgh: Edinburgh University Press. 

Casey, E. [1997] 1998 The Fate of Place: A Philosophical History, Berkeley, Los Angeles and London: University of California 
Press.

Cosgrove, D. E. 1984 Social Formation and Symbolic Landscape, 1998 edition,	Wisconsin: The University of Wisconsin Press. 

De Lue, R. Z. and Elkins, J. (eds.) 2008 Landscape Theory, London and New York: Routledge.

Grant, I. H. [2006] 2008 Philosophies of Nature After Schelling, London: Continuum.

Jay, M. 1994 Downcast Eyes: The Denigration of Vision in Twentieth-Century French Thought, California: University of 
California Press.

Kemp, M. 2006 Seen/Unseen: Art, Science, and Intuition from Leonardo to the Hubble Telescope, Oxford: Oxford 
             University Press.

Lefebvre, H. [1974] 1991 The Production of Space, trans. Nicholson-Smith, D. Oxford: Blackwell Publishing.

Massey, D. 2005 For Space, London: Sage Publications.

Mitchell, W. J. T. 1994 Landscape and Power, 2002 edition, Chicago: The University of 	Chicago Press.

Parsons, D. 2000 Streetwalking the Metropolis: Women, the City and Modernity, Oxford: Oxford University Press.





	



	Assessment & Feedback

	

In response to the learning outcomes listed below we will be looking for the following responses:

Learning outcome 1:
Critically evaluate current creative work and related philosophies.
Assessment response to learning outcome 1: 
Conduct primary and secondary research, make independent judgments and achieve individual insights. This should be evidenced in your note books, or collated in a blog or other digital folder.

Learning outcome 2: Synthesise and consolidate wide ranging conceptual issues.
Assessment response to learning outcome 2:
Perceive relevant relationships and translate concepts across diverse media. This should be evidenced though the body of practice conducted as part of this module. This learning outcome may be seen in preparatory studies or notes or rescored digitally.

Learning outcome 3: Propose innovative, challenging and yet achievable projects that can open up a range of options for creative development.
Assessment response to learning outcome 3:
Conceive original ideas and research, identify appropriate supporting sources while planning with due regard for practical resources and skill. This will be evidenced though resulting artefacts such as paintings, drawings, photographic images, videos, documentation of performative events, creative writing etc.

Learning outcome 4: Demonstrate self-direction and originality in developing working processes and solving associated contingent problems.
Assessment response to learning outcome 4:
Exercise imagination combined with critical and practical judgment. Respond positively to failure and adapt to novel situations. This will be viewed through your portfolio of work to include studies, sketchbooks, mock-ups, digital drawings, photographs, etc. It would be anticipated that this materials would be organised in such as way that the learning outcome would be visible.

Learning outcome 5: Realise and present a body of work that demonstrates personal creative aspirations related to awareness of public contexts.
Assessment response to learning outcome 5: 
Use appropriate media, identity practical solutions to problems with awareness of public critical values. This will be viewed through your portfolio of work to include studies, sketchbooks, mock-ups, digital drawings, photographs, etc.

Learning outcome 6: Anticipate in broad terms, the Confirmative Praxis Module proposal.
Assessment response to learning outcome 6: 
Plan and organise and organise longer term projects that are suitable for personal aspirations and practical constraints. We anticipate that this would be presented as a written statement, which draws on the practical experimentation and academic research conducted throughout the module.
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