Cinematography and mise-en-scene
Taxi Driver
Taxi Driver is a 1976 psychological crime drama directed by Martin Scorsese and stars Robert De Niro. The movie is about Travis, a mentally unstable 26 year old, who was driven to insanity due to the loneliness and sorrow of life after serving time as an ex marine. The film depicts Travis as both the heroic main character whilst also displaying acts of lunacy with violent thoughts, this never allows the audience to decide to love Travis or despise him, which makes him a perfect example of an anti hero. We get to view Travis’ actions through the lens of various moments in his life, this makes an audience question if his violent outbursts are justified and if his evil nature can be defended. If his violent outbursts were the results of good intentions of a man trying to find meaning and is there any way to know for sure if his intentions were ever good to start with. 
In the first half of the movie Travis shows signs of wanting to improve from his violent outbursts when he takes the job as a Taxi Driver. As Travis suffers with insomnia which was caused by his time as a marine he chooses the occupation of a Taxi driver as there would be late shifts which would allow him to interact with people instead of suffering alone with his insomnia.
Travis also mentions during his interview for the Taxi job that he didn’t have any higher education and was honourably discharged from the army. An honourable discharge is when a soldier is let go from the army after they had completed their duty with admirable personal and professional conduct, this shows that the army and war was a big part of Travis’ life and now he has no aspect of community that comes with being in the army which leaves him feeling isolated from the world, causing him to feel anger and experience his violent outbursts.
There are many styles of camerawork in Taxi Driver that show Travis’ loneliness and how distant he is from other people and society itself. The camera shots are slow and deliberate for an audience to allow them to take everything in and see the world through Travis. 
[image: Image result for taxi driver all the animals]The cinematography throughout the movie is as smooth and relaxing as the jazz played in the scene where Travis talks about how “All the animals come out at night”. The shots are made up of the taxi’s front bumper driving through the city at night while the cities night life is in the background. By doing this it is like the audience is seeing what being in the driver’s seat is like, seeing what Travis sees when he works at night, seeing that side of the city and society that he so strongly despises.
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After Travis applies for the taxi job he exits the garage and the camera pans from left to right as the taxis drive in the opposite direction. They are going forward while Travis walks the other way, moving in the wrong direction even faster than the camera taking a moment for the camera to catch up to him, the shot implies that there is something not quite right with Travis like there’s something about him that isn’t going the right way. 
[image: Image result for taxi driver payphone]
When Travis is on the payphone attempting to speak to Betsy it is a one sided conversation as Betsy won’t answer the phone, as this happens the camera moves from Travis to a shot of the empty hallway around the corner, the hall is completely empty with no visual elements to interest or attract the eyes of viewers. The camera movement stops us from seeing Travis’s feeling of shame after losing Betsy, and with no one in the phone conversation visible it conveys the sad truth that there is no real conversation going on, that only Travis talks to himself.
The hallway creates the idea of what Travis’s life will be, his destiny straight and narrow like hall, alone and empty or as he puts it “Gods lonely man”.

[image: Image result for taxi driver you talking to me]
In this medium shot of Travis, Travis isn’t doing anything exciting other than expressing his unhinged behaviour in front of the mirror as it shows Travis’s detachment from reality.
[image: Related image]
When Betsy is introduced, it’s done by Travis’s narration of his perspective of Betsy, the use of slow motion creates a big importance for the entrance of Betsy as well as how Travis describes her using words of admiration describing her as pure which goes with her outfit in the scene as white is a colour considered as pure. Travis over glorifies Betsy which makes her subsequently fall from Travis’s graces utterly devastating to him, greatly pushing his distaste for human life.   



[image: Image result for taxi driver mohawk]
When Travis has a Mohawk hairstyle near the end of the movie, there is an unusual build up to the reveal of his new hair but makes it more suspenseful and shocking once it’s revealed. 
The shot first captures the torsos of Pallantine supporters passing by and then the camera then tracks to the right, and it lands on Travis’s army jacket with a Pallentine badge. It lingers here for some time, until it finally moves upwards to show the objective of the shot, Travis’s Mohawk.
Mohawks are sometimes seen as a statement of rebellious behaviour which goes with Travis’s dissociation of society. Also when in Vietnam, U.S soldiers would cut their hair in a Mohawk style before engaging in a dangerous battle. 
This gives us a reminder that Travis is a Vietnam veteran and a majority of his life has been spent in war and also gives us the feeling, because of this sudden change of look, Travis is going to do something such as embark on a dangerous mission.

[image: Image result for taxi driver overhead shot]

In the aftermath of Travis’s rampage, when he saves the 13 year old prostitute Iris, killing her pimp and two other men involved, Travis sits starring at the ceiling surrounded by the death and chaos he inflicted while losing blood from his wounds. The camera is an extreme overhead shot looking down at the carnage Travis caused. The camera slowly goes through the room showing everything Travis had done and all the death all the way outside to show the police cars and public gathered, the cinematography and camera shots is like in a way, a higher presence looking down at Travis and potentially judging him, or in other words Gods POV of the massacre.


Django Unchained
Django Unchained is a 2012 western movie written and directed by Quentin Tarantino. Set in 1858 two years before the civil war, ‘Django Unchained’ follows a slave named Django, sold and separated from his slave wife Broomhilda. The narrative of the film follows Django when he is freed and partners up with the bounty hunter Dr King Shultz as they set out to free Djangos wife. The themes of the movie are justice, freedom and revenge as Django is a freed slave turned gunslinger getting revenge on the white men, Django takes pleasure in getting justice for all slaves and get his wife’s freedom. Quentin Tarantino makes the under dogs the heroes of his stories just like in his film Inglorious Bastards with the Jews killing Nazis, in Django Unchained it’s a slave fighting back against the white man.
Robert Richardson was the cinematographer of Django Unchained and he has previously won the Academy Award for Best Cinematography three times, for his work on JFK, The Aviator, and Hugo. He has worked on nearly all of Quentin Tarantino movies.
The films mise-en-scene range from gorgeous western style landscapes that feature deserts, rocky snowy mountains and grassy fields, everything used in spaghetti westerns in the past and are mostly wide shots to make the characters look smaller in relation to their surrounding environment showing the distance travelled by Django and Shultz.

[image: Image result for django unchained field]
[image: Image result for django unchained desert]
[image: Image result for django unchained mountains] 
[image: Image result for django unchained blue suit]We are first introduced to Django as a shackled, shirtless slave but soon after he teams up with Shultz as they go to Big Daddy’s plantation to get the bounty on the Brittle Brothers, Django dresses in blue aristocratic European clothes and well groomed hair separating his characters status from a slave and every other black character in the scene. 
  

When confronting John Brittle, he is wearing bible passages on his clothes, this white man believes his existence is close to God and wearing a bible passage over his heart is the justification for slavery. That if he recites Bible passages then all of his sinful acts will be forgiven by God. The way Django is dressed in his European blue suit and shooting John Brittle through the bible passage that is located on his heart, is like Django is de rooting slavery right from its back bone as well as the roles getting reversed when Django whips the other Brittle brother, the black man rising up against the white man. Justice. 

[image: Image result for django unchained john brittle] [image: Related image]
	

There is one scene that has a very meaningful yet powerful metonym where the third Brittle brother attempts to flee on horseback through a field of cotton which slaves are working in, he is then shot by Shultz and the Brittle Brothers blood splatter rains over the flowers which is ironic since as it isn’t a black person’s blood being spilled over the flowers but a white man, showcasing the blaxploitation elements in the film 
[image: Image result for django cotton scene]

The low angle shots contribute to Djangos ascendance in the hierarchy like the previously used shot of Django, when he shoots one of the brittle brothers multiple times from his point of view showing Django being in charge and in control and no longer a man to be messed with.
 [image: Image result for django low angle]


A theme in many Western genre movies is characters emerging from dark frames into the light or just standing in a door frame showing their presence in silhouette form. An example is in the John Wayne 1956 movie “The Searchers” which uses this cinematography at the start and at the end of the movie with a character coming out of the darkness into the doorway into the light creating a   silhouette, a similar shot is used when Django and Shultz gear up and embark on a journey to the mountains to gather bounty’s.
[image: Image result for the searchers doorway shot]
The Searchers 1956, Doorway shot.	
[image: ]
Django Unchained 2012

When Django confronts the remainders of Candy land after Calvin Candies funeral, Django is stood at the top of the stairs overlooking everyone while dressed in Calvin Candies fine clothes, this shows how Django is now the powerful figure looking down at everyone.
[image: Related image]

To show how much of a positive influence and how much Shultz has taught Django.  Django drops the candle he to reach for his gun to shoot his foes just like at the beginning of the film Shultz dropped his lantern to grab his gun. 
[image: Image result for django unchained end]
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