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Summary of topic: Throughout this dissertation the definitions and ideas behind both Beauty and Wabi Sabi, including the origin of the words, will be explored to answer the question of whether Beauty Exists within Wabi Sabi.

Question: Does the idea of beauty exist through Wabi Sabi ideals?

Introduction

Wabi Sabi Is an aesthetic ideal and philosophy that brings focus to imperfection and impermanence. When trying to explain the definition of Wabi Sabi and describe the factors that allow objects to fit into the Wabi Sabi aesthetic ideals the word beauty or beautiful is often used, but does beauty actually exist in the Wabi Sabi philosophical ideals? Throughout this dissertation the definitions and ideas of both beauty and Wabi Sabi will be explored to see whether such a complicated word and aesthetic ideal can both exist simultaneously. Although from the surface it seems that both terms are contradicting of each other as the idea of beauty, that usually linked with perfection and symmetry, could exist within an aesthetic ideal that’s purpose is to appreciate the imperfect values of objects and even life itself. Firstly, the past definitions of beauty will be explored from the origin of the word to the opinions and definitions of various minds. The works of philosopher Plato will be the main focus as he touches on a variety of ideas, including those of other philosophers, such as Socrates.  Philosopher Immanuel Kant’s theories will also be included. These thinkers’ writings will be explored to give a range of how beauty can be expressed and compartmentalised, to better see whether it exists within Wabi Sabi. The writings of Andrew Jupiter will be dominant in the second chapter, where the definition and ideals of Wabi Sabi will be explored to better understand the key elements and ideas that make up Wabi Sabi. Beginning with the origin of the words ‘Wabi’ and ‘Sabi’ separately and how they came together while developing as a philosophy and aesthetic ideal. Elements of Zen and Taoism will also be introduced as they share many ideas with Wabi Sabi as its forerunners. This will assist being able to more thoroughly see whether there exists beauty within Wabi Sabi’s philosophy and objects that are considered to be Wabi Sabi art. During this there will be examples of wabi sabi art from the beginning of its development and a comparison to reportage illustration, stating similarities and how Wabi Sabi could be considered to effect reportage. Literati art of Guo Xi and the reportage illustrations of George Butler will be the main focus. To delve deeper in the third chapter Wabi Sabis ideas of beauty and writings that compare beauty with Wabi Sabi will be discussed from both sides of the argument of whether beauty exists in Wabi Sabi. This will include making connections between the information provided in the first and second chapters and whether there is any overlap in ideas and themes throughout Wabi Sabi and definitions of beauty. The aim is to then be able to conclude with a well balanced and researched answer to the question of whether the idea of beauty exists in Wabi Sabi’s aesthetic ideal and philosophy.







Chapter one: Definitions and types of beauty

Beauty- a complicated word in the English language that philosophers, artists, poets and scientists have striven to express and define through the ages. It is commonly used to describe objects, living beings, art, sounds, feelings and even ideas in contemporary society, which makes it a truly extraordinary idea as it can be used so broadly and be ascribed to such a vast number of things, organic and nonorganic. Because of this some would note that the word beauty is the most overused, misused, and poorly defined words in the English language (Metzner 2012: 13). Because of this, some individuals don’t even believe in any definition of beauty. For example, Pablo Picasso stated ‘beauty?... to me it is a word without sense because I do not know where its meaning comes from nor where it leads to’ in response to being asked about beauty (O’Brian, 1994). This expresses how complicated of a word it is as there is no clarity around its definition or purpose.
Many individuals have spent the entirety of their work concentrating on the goal of compartmentalising, defining and expressing the idea of beauty (Metzner 2012: 13).  With the intent of creating a clear starting point of the of what beauty is and what it means, a few individual definitions have been selected to dissect various forms of beauty across different disciplines. 
Firstly, The origin of the word beauty will be covered before exploring the idea of beauty through the work of previous individuals definitions. The word beauty is considered to be Middle English, and originated from the Old French word beauté, which means “physical attractiveness, goodness, and courtesy” (Franklin Electronics Publishers, 2010). The French word is based on the Latin word bellus, which means, “pretty, handsome, charming” (Skeat, 1884). From the root words from both Old French and Latin, we then have the modern word: “beauty |byüt-ē| n, 1: the quality or aggregate of qualities in a person or thing that gives pleasure to the senses or pleasurably exalts the mind or spirit 2: a beautiful person or thing; especially: a beautiful woman 3: a particularly graceful, ornamental, or excellent quality” (Merriam-Webster, 2005). 
Through this it is clear that beauty is a term that can be divided into many subcategories as it is used across multiple contexts.  Historically, the main categories the word beauty has been divided into are ‘inner beauty,’ which is used to describe the goodness and spirit, while usually describing a person/ living being’ personality and attitude, and the other being ‘outer beauty,’ which is more concerned with aesthetic appearance of said being or object. It has also been argued that philosophically and artistically that these two subsets of beauty are interrelated (Metzner 2012: 15).  For centuries ‘outer’ beauty was considered to have more value as it was believed to be representative of ‘inner’ beauty; Francis Bacon explains this by summarising that “virtue is nothing but inward beauty; beauty is nothing but outward virtue” (Bacon, 1884). But throughout this dissertation the main focus of the study will be on outer beauty and specifically visual aesthetics to better be able to relate and compare it to objects and art that are considered to be Wabi Sabi, and that fit into its aesthetic ideals.
Plato, a famous philosopher, was one of the most well known contributors of understanding the world of aesthetics. An important factor to understanding the beauty Plato refers to in his writings is with the knowledge that the English word for beauty can be roughly translated into ‘Kalon’ in Greek (pappas, 2008). In a passage by plato he mentioned that a face or body will find Kalon, or beauty, which can be considered its natural equivalent, but the Greek adjective can have the meaning of ‘noble’ also, as it has broader applications than just beauty itself. (Pappas 2008) Plato writes about a discussion between Scorates and the Sophist Hippias, in the Hippias Major, where they are trying to define the idea of Kalon. During the conversation they bring up the link between Kalon and beauty and offer their own definitions of beauty (Metzner 2012: 17). Unfortunately, in the end the dialog ended unresolved, but many important ideas were discussed. One of those ideas being that Socrates proclaims that beauty “is appropriate [prepei]” and suggests that the definition of beauty is “what is appropriate [to prepon]” (Plato, 1971), even though in later discussions this idea suggested by Socrates is refuted, in modern philosophical debates it is a basis to defining beauty. Following Socrates statements eighteen century philosophy considered the idea of objects being deemed beautiful the virtue of complying with the definition of the object itself, or whether beauty existed apart from any definition of the object. For example, the discussion of whether to consider a pencil beautiful, because the pencil in question is seen as beautiful because it satisfies the definition perfectly of what a pencil should be, or should the pencil be seem as beautiful independently of any definition, in ignorance of what pencils are meant to be or do, and should be  judged on whether the colour and shape of the pencil is impressive/ pleasing to look at (Pappas, 2008). Kant refers to the first kind of beauty, that depends on the object’s appropriateness as ‘dependant beauty’ (Kant 2017).
Plato, further in The Symposium, describes a higher form of beauty and refers to it as ‘Essential Beauty’ where this form of beauty supersedes all other forms as it is separate from simple beautiful objects and is the form of beauty that is the source of everything that is considered beautiful in the world. Plato continues to explain by stating: 

‘It is ever-existent and neither comes to be nor perishes, neither waxes not wanes… Nor again will our initiate find the beautiful to him in the guise of a face or of hands or any other portion of the body…  nor as existing somewhere in another substance, such as an animal or the earth or sky or any other thing; but existing ever in singularity of form independent by itself…Beginning from obvious beauties he must for the sake of that highest beauty be ever climbing aloft, as on the rungs of a ladder… from personal beauty he proceeds to beautiful observances, from observances to beautiful learning, and from learning at last to that particular study which is concerned with the beautiful itself and that alone, so that in the end he comes to know the very essence of beauty’ (Plato, 1971). 

This suggests that beauty is more than the objects or beings people judged as having beautiful qualities and it is the essence of beauty that exists which is what allows objects to be judged as beautiful. This also suggests that, to understand the essence of beauty one must explore further than said objects or people, further than the ideas and learnings of what is beautiful that people are taught throughout their life, and only then can someone truly understand beauty and its essence, understanding that it exists separately from physical objects.
Kant argues that there is ‘no unique property that an object possesses that makes the object beautiful’, contradicting platos theory on the essense of beauty and ‘essential beauty’ (Burnham 2003). Immanuel Kant links beauty with the feelings of pleasure one receives from viewing something beautiful. The distinction between the order that the judgment and feelings exist are made clear in kants writings, where he states that true beauty is when a person finds pleasure from something because they judge it as beautiful, and not judge it to be beautiful because they gain pleasure from it (Metzner 2012: 18). Kant states that the first example is ‘disinterested pleasure’ as it is more of an objective judgment and therefore not based on the individual’s desires but simply by beauty itself. To summarise, Kant expresses that the pleasure comes from the judgment of the object, not the object itself, and therefore means that the object doesn’t possess any unique property that makes it beautiful. Furthermore, Vincent van Gogh states, “I do not want beauty to come from the material, but from within myself” (Van Gogh & Roskill, 1997). This could be considered to be in agreement with Kants theory, and that the beauty comes from a person and their judgemnt, that then causes pleasure.
To conclude, from these main explorations of what beauty is and how to define it, beauty can be said to be, in terms of ‘outer beauty’, a living being or object that is pleasing to look at. This would be dependent on personal opinion, as it relates to ‘dependant beauty’, which differs from person to person and what values they look for in an object or being, as mentioned above, whether they find pleasure in viewing something that is how they perceive something should be, or whether their visual pleasure comes from certain colours, shapes, symmetry, etc. contradicting that  Is the theory of beauty existing in the judgment of an object, not the object itself. Another aspect of beauty to be considered throughout within the further exploration of this subject is ‘essential beauty’, relating to beauty to be found after exceeding physical beautiful objects and taught ideals of beauty, and the more philosophical side of beauty existing as its own entity. 



Chapter 2: what is wabi sabi and wabi sabi origins 


Like beauty, Wabi Sabi has had many great minds try to explain and define it over time and there are many who say that there isn’t a definitive way to do this as it has a profound philosophical consistency with great historical depth. Wabi sabi is a Japanese word that doesn’t have an exact English translation and has been developing over such a long amount of time with it sharing ideas with philosophies that extend even further back into history (Jupiter, 2003:12). In The Book of Tea by Tim Wong and Akiko Hirano, they quote Kakuzo Okakura saying that trying to define Wabi Sabi ‘can at its best be only the reverse side of a brocade,—all the threads are there, but not the subtlety of colour or design’ They also go on to argue that trying to explain or translate the philosophy of Wabi Sabi in physical terms "is like explaining the taste of a piece of chocolate by its shape and colour." Emphasising the difficulty of defining the term as it is too complex of an idea, for example the same amount of difficulty as attempting to describe an emotion (Okakura, 1960:24)
As with attempting to give an overview of definitions of beauty in the first paragraph, first we must start with the origin of the words broken down individually. The Japanese have many words that refer to very specific feelings, and wabi is one of them, it originally would refer to a feeling of loneliness. The difference between wabi and the usual loneliness is that it refers specifically to the loneliness of living in solitary, away from society in nature and has close correlations with being a hermit, as the Japanese word for hermit is wabizumai (Richardson, 2016). On the other hand, Sabi has been described as ‘chill’ or ‘withered’ it is also closely related to and not only shares pronunciation with a phrase translated to the act of rusting, but also degradation and ‘sabishii’ which is another word for lonely. These connotations began to change in the 14th century where the words were thought of as more positively. Wabi, instead of a solitary hermit, was thought of as more connected to a wise person who had separated themselves from the artificial decorations of Japanese society (Richardson, 2016). It was at this time that, although wabi was being used much more to in earlier thoughts of aesthetics, the words Wabi and Sabi started to become combined and could be used interchangeably to imply ‘rustic simplicity in a positive light’ and to refer to the grace and refinement that comes with use or age. It is thought that Wabi Sabi is still more reminiscent of the word wabi, making it a philosophy more about the people, emphasizing the aspect of humility, rather that objects and their style, but having the two together gives a better understanding of the phrase by using the aesthetic contemplation of Sabi, to better explore the philosophy of Wabi (Richardson, 2016).
The philosophical ideas of wabi sabi mostly come from zen, or otherwise known as Ch’an, which is the Chinese way of living and thinking that is thought to be the way to achieve the buddhist goal of challenging and overcoming all learnt ideas of the world (Jupiter, 2003:26). Zen suggests the way to achieve that is by clearing the mind of all judgments and attachments, to truly be able to see and appreciate the world as it is by perceiving the world without any preconceived notions (Jupiter, 2003:32).  Wabi Sabi uses this by drawing attention to the truths of the natural world, looking at the quality’s nature can be defined by, such as its asymmetry and random imperfections, and emphasises the importance of appreciating these qualities, and appreciating the purity of its natural imperfections for exactly what they are, by drawing attention to them in a positive way. (Jupiter, 2003:111).
As wabi sabi is considered ‘a product of the zen mind’ it also shares view that have developed from Zens forerunner, Taoism (Jupiter, 2003:98).  Alan Watts was quoted explaining a Taoism view about perfection, stating that:

to taosim that which is absolutely still or absolutely perfect is absolutely dead, for without the possibility of growth and change there can be no Tao. In reality there is nothing in this universe which is completely perfect or completely still; it is only in the minds of men that such concepts exist.

This touches on the theme of perfection which has been quite prominent in attempts to define beauty. But instead, Taoism is stating that perfection doesn’t exist in the world, and only exists in mans preconceptions and judgements of the world, which goes against the previously stated goal of zen, about seeing the world as it truly is. It also relates to wabi sabi’s appreciation of imperfections and any evidence of life an object or being has, for example, something that is decaying or withering, which could be to emphasise the same point about perfection not existing in life, as life and all things in it are always in motion and changing. Taoism has been compared to a river, as it never remains still, which solidifies the link to wabi sabis ideals as it again, signifies the passage of time and life in its ever existing movement. (Jupiter, 2003:112).  This comparison became an important factor in Taoists cosmic view as it encapsulated the main fundamental principle of Taoism that has been carried on through to the philosophy of zen. Taoism has also been described as the art of being in the world, which is making a link between philosophy and art, by stating that Taoism (a philosophy) is an art (Jupiter, 2003:112).
Although it is clear that Wabi Sabi originated from the ideas and philosophy of zen and Taoism, the evidence of it developing in the world is patchy and hard to pinpoint. There are two main instances that have been said to be significant elements that really started Wabi Sabis existence in the world. One of them is said to be the zen temples, as a resident abbot of the Kyoto Daitokuji temple suggested that the underfunding of temples encouraged the appreciation of humble interiors and rustic physical objects. (Jupiter, 2003:36).  This is said to have originated as the temples would often host tea ceremonies and entertain guests, and because of the poverty they couldn’t afford any ‘high quality art’ and decorations, so would use items and materials that were readily available to them, usually from nature (Jupiter, 2003:37).  They would do this by using bamboo and wildflowers in a way to attempt to create an aesthetically pleasing arrangement for decoration instead of more ornate pieces like Chinese porcelain artefacts that were expected at the time (Jupiter, 2003:36).  In doing this they were drawing attention to nature and focusing on the impermanent and humble elements of the objects, which encourages people to discover the ‘inner beauty’ in these rustic, simple objects, and the ‘exquisite random patterns of nature’ (Jupiter, 2003:32).  They then started to also incorporate raku style pottery into their tea ceremonies as a reaction to the ornate Chinese utensils that were adopted by the nobility, as to contrast from the attempts of perfection, by instead signifying the beauty of rustic imperfection (Jupiter, 2003:63).  This could suggest that poverty was a main theme of the origin of Wabi Sabi which helped develop its main themes within its aesthetics and what is considered Wabi Sabi art. 
One could also cite the Song Dynasty (960- 1279) as the period where wabi sabi was being developed through art (Jupiter, 2003:21).  It began showing some leaning towards the wabi sabi ideals when the first literati painting, also known as wen-Jen hua, appeared. They were an art movement who produced their own distinctive landscapes in disagreement with the styles that were common and considered fashionable in the royal academy at the time (Jupiter, 2003:21).  The artists who took part in this wen-Jen movement in the northern song chose less grandiose subjects than the official painters at the time, preferring to capture a single tree or selecting a rock with bamboo as their subject matter. This preference for simple subjects drew attention to them emphasising that each individual natural object should be appreciated as art and captured as it is (Jupiter, 2003:29).  They decided to focus on the beauty that was found in nature by observing it for what it was, instead of choosing subjects that were considered to have ‘immediately attractive surface beauty’ (Yibo, 2011). Following the Wabi Sabi ideas of appreciating nature’s imperfection and viewing the world as it truly is, instead of fabricating the subjects to add a popular style or trying to improve on the subject in their interpretation, but simply documenting the subject without the distractions of its surroundings to appreciate it completely as it is in that moment of time. 







Figure 1: 
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Figure 1 is Early Spring by Guo Xi, a literati painter whos work emerged in the 11th century, years after the beginning of the literati movement (1072), but has been selected as the example for literati art as his work has been described to show signs of influence from a large amount of the most influential literati artists of the beginning of the movement, who’s works have not survived over time, such as Jing Hao and Li Cheng (Yibo, 2016).  Figure 1 depicts sections of large landforms and pine trees on an early spring day, which is a common theme throughout his pieces except there is variation between the seasons he captures in his paintings.
The following is an excerpt from Guo Xi’s Treatise on Mountains and Waters:
       The clouds and the vapors of real landscapes are not the same in the four seasons. In spring they are light and diffused, in summer rich and dense, in autumn scattered and thin, and in winter dark and solitary. When such effects can be seen in pictures, the clouds and vapors have an air of life. The mist around the mountains is not the same in the four seasons. The mountains in spring are light and seductive as if smiling; the mountains in summer have a blue-green color which seems to be spread over them; the mountains in autumn are bright and tidy as if freshly painted; the mountains in winter are sad and tranquil as if sleeping.

As Guo Xi expresses above, natures appearance is different within the different seasons. This accentuates the element of Wabi Sabi’s philosophy that’s aim is to appreciate each moment in time as it is always fleeting, which is evident in Guo Xi’s paintings and text as he appreciates the ephemeral aspect of the seasons and therefore emphasises capturing them in his work.

Firgue 2: [image: https://cdn.fabrik.io/images/wcj/be83b28534807a7a.jpg?maxwidth=960&maxheight=3840&scale=both&v=1]

A more modern example of art that could be considered to share qualities to wabi sabi art is reportage illustrations. This connection could be made as reportage illustrations share similarities in the way that they are illustrations that capture what is in front of them as they are. For example, the work of George Buttler, seen in figure 2. Where Butler has illustrated cows in the foreground grazing in a derelict environment with a broken down building in the background. This could be seen as a modern example of wabi sabi art as it is capturing the scene as it was in that moment, that will never happen exactly the same again. Also, with the cows grazing in the foreground which could be seen so symbolize life, juxtaposed with the collapsing building that is deteriorating and could be seen to represent death. this piece, along with many others of George Butller’s Liberation of Mozul collection of illustrations, capture the element of morality Wabi Sabi aims to bring attention to, and by making art about it Butler is making a statement of appreciating it. 

To conclude wabi sabi is a philosophy that encourages aesthetic contemplation of appreciating the uncompromising touch of mortality, to bring focus to the transient beauty that can be found in the qualities of impermanence and imperfection, whose origins can be seen through the teachings of Zen and Taoism. 










Chapter three: Beauty in Wabi Sabi 

Although the word beauty has been used in many attempts at explaining the ideals of Wabi Sabi and the philosophy behind it, Andrew Jupiter (2003) expresses that within Zen the idea of beauty existing in its own rights is untenable, he also goes on to say that this is also the case in the vast majority of academic opinion. As suggested earlier, the main idea of beauty is that it best defined as ‘the aesthetic pleasure gained from perceiving something as physically attractive.’ Wabi sabis philosophy and view of objects, has been considered by some as the essence of beauty as it has the philosophical appreciation of the evidence of life in physical objects and viewing the world as it is (Jupiter, 2003:68).  Wabi Sabi brings value to qualities of asymmetry, impermanence, humility and imperfection, which opposes the principles of western views, which has been influenced by a Hellenic worldwide view that finds beauty in qualities of symmetry, permanence, grandeur, and perfection (Jupiter, 2003:99). Within Jupiter’s book on Wabi Sabi, he states a strong connection between beauty and art, expressing that people view them the same way. Stating ‘the perception of beauty, whether visual, audio, tactile, forms the fundamental building blocks of art.’ He goes on to say that people’s reaction and interpretation of art, and therefore beauty, is conditioned by our cultural and social upbringing and what we wish to receive from art (Jupiter, 2003:99).  Suggesting that Aesthetic judgment is a part of the many values taught to an individual through their upbringing and surroundings as all cultures have found and taught an idea of beauty that ‘represents their own characteristic world view’ (Jupiter, 2003:101).  Although everyone’s perception of beauty is influenced by their cultural upbringing, there seems to be some overlapping elements of visual aesthetics that ‘bridge the gap’ between varied cultures that could suggest that there is a slight chance of a tentatively objective view of a shared idea of beauty and what makes things beautiful (Jupiter, 2003:102).  For example, although most individual’s perception of beauty is heavily influenced by what were taught to be beautiful, especially with the dominance of media, there are many individuals who have not been taught about wabi sabi that are naturally drawn to those objects that fit the aesthetic ideals, even though they’re completely unfamiliar with the Japanese ideology. (Jupiter, 2003:99).  
This also suggests that even with taught ideals within cultured with homogeneous societies, with strong convergence of opinion and taste there is still a significant factor of individual perceptions of beauty and intuitively being drawn to certain artistic values. 
As suggested earlier Wabi Sabi’s philosophy has been strongly influenced by the ideas of Taoism. Taoism has been described as ‘the art of being in the world’ and using the above opinion of the words ‘art’ and ‘beauty’ being interchangeable by their strong similarities it could also be described as the beauty of being in the world. With one of the main elements of Wabi Sabi art being the value of impermanence, this brings high appreciation of the ephemeral qualities that objects have, and the same is also true for life itself, as the same moment, once passed, will never come again. This encourages people to find beauty in every aspect of life and the objects in it by pointing out that it’s the fact that each moment in life, including every objects life, is one that will never happen again, and that this is what makes objects and life beautiful (Jupiter, 2003:102).  This could again suggest that Wabi Sabi’s philosophy is capturing the essence of beauty, or as Plato referred to it as ‘essential beauty’. This could be said because, referencing Plato’s description of the ‘higher form of beauty’ in the symposium mentioned in the first chapter, Wabi Sabi, created from the strong influence and ideas of zen, attempts to view the world without any learnt judgements of objects and the world, which was a part of Plato’s explanation of understanding the essence of beauty, by surpassing taught beauty. Furthermore, the influence of Taoism on wabi sabi brings the view of finding the beauty of life and existing in the world, which is not connected to any physical objects which is stated as the last part of understanding the essence of beauty. 
Leonard Koren (1994), in his book Wabi Sabi for Artists, Designers, Poets & Philosophers, states that Wabi Sabi holds ‘roughly the same position in the Japanese pantheon of aesthetics [that is, the philosophy of beauty] values as do the Greek ideals of beauty and perfection in the West.’ Suggesting that wabi sabi is a way of explaining the definition and characteristics of beauty that’s valued in Japan. So not only could wabi sabi be considered to capture the essence of beauty it has also been implied to be beauty itself within aesthetics, but a certain opinion of beauty. 











Conclusion: 

To conclude, it is fair to say from the information provided in the chapters of this dissertation that the answer to whether beauty exists within the Wabi Sabi philosophy and aesthetic ideal depends on which definition of both beauty and Wabi Sabi you look at and decide is the true meaning of each. Furthermore, there is a strong bias depending on where you’re from, your cultural upbringing, as well as your personal opinions and natural visual attractions that effect how you perceive and judge beauty. The same is to be said for which category of beauty is being considered. 
The main correlations seemed to be between Andrew Jupiter’s writings on Wabi Sabi being similar to Platos explanation of the essence of beauty, implying that the philosophy of Wabi Sabi could be translated as a way of expressing the essence of beauty. 
The other is Leonard Korens writings on Wabi Sabi, where he is comparing it to how the Greek ideals of beauty have become how the west judge beauty, but stating that Wabi Sabi is the same but instead for the Japanese views of beauty.  This comparison is concentrating on the ‘outer beauty’ and aesthetic values of both Wabi Sabi and beauty referring to physical objects and living beings. 
Having stated at the end of the first chapter that beauty is best separated into both these subcategories, and further finding ways for both these versions of beauty to appear within multiple definitions and the foundations of not only Wabi Sabi’s aesthetic ideals, but also its philosophy, it would appear that beauty definitely does exist within Wabi Sabi. Although there is still a strong matter of opinion effecting whether an individual would view Wabi Sabi’s philosophical ideas and the objects that are considered to have Wabi Sabi aesthetics, as beautiful. 
Beauty and Wabi Sabi are such complicated and multidimensional subjects that, although there is a clear overlap between many of their ideas and themes, there is no definitive answer to whether beauty exists within Wabi Sabi, and if so in which way, as there are too many variations of each. 
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