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HOW COLOUR AND SURFACE PATTERN IMPACTS OUR ENGAGEMENT WITH AND PERCEPTION OF SPACE? 

Introduction
“Choosing colours should not be a gamble. It should be a conscious decision. Colours have meaning and function” (Verner Panton, 2018). The value of a colour can sometimes be undermined and therefore taken for granted which contrasts to my creative practice as it is the most significant design element used within my degree. In relation to Panton, colours make up our entire visual surroundings as well as affecting them, whether you see it as being noticeable or not everything we visualise has been given that chosen colour for various reasons which will be explored. The question of this essay will also be suggested through the selected relevant artists and designers with the engagement perceived in a specific space through the use of colour and pattern is the key theme.

Chapter 1 will be discussing the known description of colour theory through Sir Isaac Newton because his scientific explorations led to the development of the colour wheel. The engagement with how colour became such high importance through the influences of iconic artists such as the highly decorative artist Henri Matisse born in 1869 (Tate, 2018), optical artist Bridget Riley born in 1931 (Tate, 2018) and the expressive artist Jackson Pollock born in 1912 (Tate, 2018), will inform how much of an impact they made on how we perceive colour and what makes them essential artists. Engagement with the audience is priority to each of the significant artists’ work, although the way they interact with their audience differs between the three. However, gestural movement and illusion are reoccurring themes throughout their different methods of application, techniques and compositions used to provide an impact within an interior context.

Chapter 2 will aim to suggest how the industrial designer Hella Jongerius explores the ideas and experiments of colour through a specific exhibition, ‘Breathing Colour’ that took place in 2017
blurs the boundaries between art and design. Combining intriguing
shapes with extensive research; this exhibition questions our preconceptions of colour and embraces its imperfection and experimentation. (Jongerius, 2017)

The exhibition allows her audience to fully immerse themselves into her work to gain a complete understanding of how powerful colour can be. This has a relationship with the use of colour and pattern in contemporary printed textiles which now has such a valid purpose to modern day life due to the advancement in the textile industry because of the fast pace of innovation. How we as the audience psychologically respond to it in different ways due to our individual perceptions evoked from the colour palette and pattern is going to be explored. This can then be interpreted through how we design our interior spaces as well as the assumption that states human psychology is affected by colour supported by this statement,  ”Colour can play an important role in conveying information, creating certain moods, and even influencing the decisions people make” (Gans, 2018). We individually design our personal surroundings with the use of favourite and relevant colours in our design processes, the respective colour has its own signification, and therefore different feelings are evoked depending on the colour. 

Chapter 3 will consider two different surface pattern designers that have a relationship to the themes of spatial qualities and bold use of colour within their works with the application being lifestyle and interior. Marimekko and Sarah Bagshaw are the selected influential designers that also relate to the contemporary interior design movement, Maximilism (Hall, 2018). The discussion will convey a style that has become an addressed trend throughout current interior design which is portrayed through two different artists/designers, Luke Edward Hall and Marilyn Taylor who both reflect and respond to this movement. 

Chapter 1 – Decorative, optical, expressive

Our understanding of colour theory has evolved from the physicist and mathematician Sir Isaac Newton, who in 1672 explored a demonstration that created the colour wheel (see figure 1) by experimenting with an individual white light and a prism which identified a rainbow that was separated into its component 7 colours- orange, red, yellow, blue, violet, green and indigo. He later arranged the colours to what we know as the ‘colour wheel’ (Gage, 1993, p.201). This colour spectrum is also seen in the natural occurring event of a rainbow.
[image: https://cdn.the-scientist.com/assets/articleNo/31931/iImg/4905/5b91aec8-a5cc-4b40-b902-723ea0050a68-foundations.jpg]




Figure 1, the Colour Wheel


It has been stated that Newton had a ‘…greater colour acuity’, allowing him to visualise more colours than others (Bleicher, 2012, p.4). The 7 different visible colours are now very obvious to us as well as to other artists and theorists and are seen in different hues, pigments, tones, saturations and contrasts. That is then devised into 3 areas, primary colours, secondary colours and tertiary colours. Artists use the colour wheel to explore relationships within colour and to create certain relevant palettes as well as being able to view the dominant colours. (Lewis, 2017)

We can learn that colour is perceived as the main element in design without the realisation of the fact colour is more than what we see, this is because each individual brain reacts to different wavelengths of light, this is suggested by Dutch designer Hella Jongerius who I will discuss further in chapter 2, who states ‘…our individual perception of colour is a product of exchanges between our eyes and our brain.’ (Jongerius, 2017, p.?). From the colour entering our bodies through our eyes which then sends signals to our brain, colour still exists when our eyes are closed so it is apparent that our perception and acceptance of colour exists just as much in our brains as well as our eyes. This suggests that two of our vital senses need to cooperate with each other in order to react to a visual. 

What is highly considerable about the powerful tool of colour is that it creates affects due to hue and saturation and also evokes different interactions. It must correlate within a space otherwise the colours will not coordinate, therefore ensuring that colours are suited correctly to inform the eye. Space and colour have an important relationship as you must determine the factors that are going to contribute to your image to get the desired effect (Feisner, 2006, p.78). For example, ‘An object’s position is also influenced by the value of the background on which it rests. If the background of a composition is very light the objects seen first will be dark’ (Feisner, 2006, p.78) and vice versa. Design has key components made up of line, form, texture, shape and colour which all interact with one another with ‘the element of space controlling the distance, void or interval between objects in our work’ (Feisner, 2006, p.80) which provides interactivity between the listed components above.     

[image: Image result for matisse the red room]The 20th century revolutionary artist Henri Matisse, born in 1869, best known for his use of vivid colour and form of his Fauvist style, he produced a painting The Dessert: Harmony in red (the red room) 1908 (see figure 2) which applies to the statement above suggesting there is simply more to colour than what the eye sees.Figure 2, The Dessert: Harmony in Red


It has no focal point which gives the impression of movement and has a hint of distortion to it because of how areas have been painted. There is an energy to the artwork because of the sinking wall reducing the three dimensional space in the painting creating a fluid element to the piece. The multiple layers of colour apply the ideas of movement further and makes your eyes very aware of the surrounding space and moves with the canvas.
Colour is something that dominated Matisse’s artworks and because of him being ‘widly regarded as the greatest colourist’ (theartstory, 2018) in rivalry to Pablo Picasso, this was due to the significance of his innovation that he carefully placed “contrasting areas of pure, unmodulated colour” (theartstory, 2018) which is what is so effective and thoughtful within his work which then became the most important element of his paintings and future career. As you look deeper into his paintings you can engage with his thought processes of colour selection as vastly saturated colour areas become balanced by using complimentary colour seen on the colour wheel. Matisse once said 
The whole arrangement of my picture is expressive. The place occupied by figures or objects, the empty spaces around them, the proportions – everything plays a part. Composition is the art of arranging in a decorative manner the various elements at the painter’s disposal for the expression of his feelings (Goldwater and Treves, 1972, p.410) 

we can learn from this that the compositional qualities are what is most important to Matisse’s paintings and that he focused on the final outcome throughout to produce a display of his own feelings which then connects with not just the audience but also the surrounding space which the painting is placed. He produced a painting, ‘Interior with bars of sunlight’ that was entirely focused on the optical perceptions of the painting. This is evidenced by him saying ‘…the colour I wanted, projected by the optical effect caused by the combination of all the other colours in the picture.’ (Spurling, 2017, p. 119) which relates to figure 1 as the use of the colour wheel has been identified as Matisse was exploring a combination of colour and decorative contrast. Colour, for Matisse meant feeling. ‘This art has devices to suggest a greater space, a truly plastic space,’ (Spurling, 2009, p.221) allowing the audience to create their own assumptions and apprehend from everything being beyond the reach of the mind’s eye. 

Decorative space is a technique used within Matisse’s work to evoke attractive features allowing the audience to become more engaged. ‘…my decoration should not oppress the room, but rather should give more air and space to the pictures to be seen…’ suggesting that decoration is key to his success of his paintings and is the emphasis of the surfaces he paints. ‘…when I have decorated a surface, it takes on a particular meaning, and that then the surface pleases me more than before.’ (Flam, 1975, p.109) Matisse became engrossed with decoration as he believed that his oil paintings may had come to an end in 1945. Decorative projects became the next stage of his creative career ‘I’m for decoration—there I give everything I can—I put all the acquisitions of my life into it.’ (Spurling, 2017, p.102) From this we can understand that using decorative space was of such high importance to him as the patterns he produced were a representation of his life which coincide to the movements of his mind. ‘Spontaneity was his greatest gift.’ (Spurling, 2017, p.102) The textile empire I.V. Shchukin & Sons located in Russia, noticed and ‘…understood instinctively the syntax of the new pictorial language Matisse was evolving.’ (Spurling, 2009, p.173)

Decorative principle was something the Matisse has entirely grasped which added new themes of fluency and expressive power. His works stand at a ‘crossroads for Western painting’ meaning the four different elements that were applied meant he had created something unimaginable. 

Another artist that worked with the ideas of interacting with the audience is Bridget Riley, born in 1931 she was an Op artist (Tate, 2018). Op Art came around in the mid-sixties also known as optical illusion. Optical Illusions is an intriguing collection of baffling images and shapes that change before your eyes: hidden figures, incredible designs and dazzling graphic patterns (Seckel, 2007) The movement focuses on the form of geometric abstraction and that the perception of the colour is relative therefore each colour affects the next colour creating a disruption of existing balanced elements seen through the human eye. It flourished by being used in fashion, design and advertising industries for its graphic style print and the decorative impression it had. (See figure 3) 
[image: Bridget Riley, ‘Fall’ 1963]
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Figure 3, Fall



Bridget Riley had a simplistic approach to her work by using two basic properties, the interaction of form and colour. Her work initially began by being quite repressed whereas Talley (2004) later describes Riley’s work as ‘complex and challenging’ (Talley, 2004, p.30) which arise from the optical illusion elements of her work but in contrast ‘subtle and arresting’ (Talley, 2004, p.30) which applies to her concepts behind her work being nature. An indication of why her work is in this style has advanced from John Elderfield who clarifies that 
…her mother would take Bridget and her sister on walks in a varied landscape and point to the visual sensations of things-the colours, the illumination, the elusive transitions-encouraging them to notice surprising effects (Talley, 2004, p.30) 

,she formed an acute responsiveness to natural phenomena. 
She wanted her paintings to evoke personal emotional and visual responses to her use of colour that she desired, at the beginning she was quite daunted by at first but then her increase of the use of colour developed from 1967 and the positioning of it became the most important area of her Op Art. (Tate, 2018) 

There has been three apparent stages within Bridget Riley’s artwork which are a progression towards her use of full colour, these are monochrome, transitional, meaning going in between black and white and colour and complete colour. The reasons behind her becoming more accepting of using colour was because she didn’t like the uncertainty or precise concept that could be seen using entirely black and white. (See figure 4). 
[image: Bridget Riley, From Here, 1994 © Bridget Riley 2018, all rights reserved. Courtesy David Zwirner, New York / London.]








Figure 4, Nataraja




Riley wanted to move forward using this analysis, ‘the basis of colour is instability-one never can fully imagine the result of colour interaction in planning stages, the interaction may look one way in a sketch, but in a large scale painting, the interaction may be different.’ (Talley, 2004, p.56) This is suggesting that Riley wanted to be brave and allow her audience to gather their own thoughts on her paintings rather than her assuming them for them. By changing from different scales in her work it allows different perceptions to be made and can change the full impact of the piece.
Riley had interesting ideas and thought processes behind her work, for example, ‘I build up to sensation, accumulating tension until it released a perceptual experience.’ (Tate, 2018) This gives an indication that she was very aware of how she wanted the audience to be more involved within her paintings and for them to be fully engaged to immerse themselves into the dramatic effects of her work. Each colour and colour combination has its own sensation by independently or as in relationship to each other have a potential of becoming eye irritants and causing headaches which could me a positive effect as it adds memorability to the piece.

A sensation is a cause of such feelings or interests and also a mental feeling evoked from our own engagement to something. This is reflected through the sensations that evolve from Riley’s paintings that produce a ‘radiant energy’ and a sense of feeling alive but also ‘visual anxiety’. She wanted her audience to have ‘an exploration and celebration of a fundamental human experience: sight.’ (Tate, 2018) Therefore, by having this as the focus of her Op Art it meant that more publicity was generated and she is still seen as a significant and clever artist to this day. There is potential that her audience is involved in the completion of her artwork as the perceptions created from viewing her work is an element of the background to her ideas and is what she is trying to communicate by how we respond to her optical paintings and gain our own experiences which then feeds her next, ambitious painting.

The extravagant abstract expressionist artist Jackson Pollock was never afraid to experiment with his paintings which contrasts against the ideas of Riley. ‘Abstract Expressionism is an artistic movement of the mid-20th century comprising diverse styles and techniques and emphasizing especially an artist’s liberty to convey attitudes and emotions through non-traditional and usually nonrepresentational means.’ (The Artist, 2018) The movement is not distinguished by a definitive style, but strong messages and emotion is reflected throughout.
 ‘Abstract Expressionism had no intention of rendering an image of something tangible, experimentation with colour took on a cerebral element. The artists became interested in how colour affected mood and thought.’ (The Artist, 2018) 
This relates back to the ideas of how design can impact the way we engage and make connections within an interior context due to its chosen colour palette.

To be involved in this movement you were a spontaneous artist which is what Pollock, born in 1912 was, his aim was to capture the general public’s imagination. He had no boundaries when it came to his paintings which some referred to as being ‘chaotic’ (Tate, 2018) The beginnings of his artwork began during his childhood where he had many troubled school years which could be a reflection of why his paintings were so expressive and compelling as that was potentially his coping mechanism.  In New York, he trained as a mural painter therefore he was already used to working on a much larger scale canvas which was always his go to material to work on.

This expressionist painting ‘Lavender mist’, celebrates the artistic progression and productivity of Pollock between 1947 and 1950. (See figure 5)
[image: Number One, 1950 (Lavender Mist) by Jackson Pollock] 
 




Figure 5, Lavender Mist


There is a direct source of inspiration which led to Pollock producing this painting, it was his surroundings where he was currently located in Long Island ‘where eelgrass marshes and gorgeous, watery light were a source of inspiration for him.’ What makes Pollock interesting as an artist is his approach to his work and how he wants to act as his own creative medium to produce the large scale paintings and have more involvement in the creative process therefore being able to invest more time into the outcomes of his work and how it grasps the audiences mind as well as the space it is exhibited. 

From this research it has been established that the space in which the work is viewed is just as important as the piece itself whether it be in an exterior or interior context which I am now going to deliberate through the field of contemporary textile/surface pattern design but also artists and designers that have an importance to my creative practice.  










Chapter 2 – The relationship between colour/pattern and human psychology and Hella Jongerius 

Contemporary printed textile design is a field of creative practice that is used for the application of surface design on different products, for example, interior/exterior spaces i.e. wallpapers, fabrics etc., the whole fashion spectrum as well as stationary and lifestyle but the context going to be investigated is interior and exterior space. The development of colour, imagery and pattern is what is inherent to the aesthetics and success of the product that is produced (Briggs-Goode, 2013, p.7). The industry is very fast paced and is constantly referring to current trend cycles and market levels to produce relevant designs suited to different audiences. Printed textile designers can work freelance, in design studios or directly for the manufacturer/retailers. Pattern design is immersive and engaging which is acknowledged by other designers within the creative field. 

Colour within interior spaces is constantly changing due to trends, seasons etc which isn’t always necessarily noticed but seen to some as ‘redecorating’. A suggestion of someone’s visual identity can be portrayed through the colour of their living room, for example, “Purple encourages a fresh perspective on emotional issues. By reminding you that we are all connected, it will deepen your sense of humanity” (Bernhardt, 2015) could apply to someone being compassionate. Figure 6 portrays the connections between colour and emotions evoked psychologically.
[image: ]Figure 6, Colouring your home
























Colour performs as a fundamental role within the design industry as it has the most flexibility and also works as a communicating design element within a space to influence your perceptions.

Hella Jongerius, a Dutch industrial designer who focuses predominantly on the use of colour in her work. ‘Colour is very subjective. It is different for every person, every surface, shape and under changing lighting conditions. This makes colour mysterious and ever changing’ (Jongerius, The Design Museum, 2017). Her ideas of colour are so passionate that she has a specific aim ‘creating a new colour vocabulary, as a reaction to the flat globalised colour industry and above all to celebrate the full potential of colour’ (Jongerius, 2017) this is in relation to figure 6 that displays the presumption that each colour has a universal meaning which compares to the experiments of Jongerius. However Jongerius ‘argues that the processes of industrialisation have narrowed our experiences of colour’ (Jongerius, 2017, p.1) suggesting that we need to become more accepting of colour and allow ourselves to appreciate them in a ‘more intimate and personal way’ by engaging with them individually.

The exhibition ‘Breathing Colour’ that was held at the Design Museum, London has done the exact above to a certain extent by using coloured three dimensional objects but she believes that colour is always ongoing. She wants us to engage with her work and allow our minds to create our own investigations and assumptions from the use of colour being able to breathe and visually stimulate us. ‘I rebel against the flatness of the conventional colour industry.’ (Jongerius, 2017) She wants to enlighten her audience by portraying the full potential of colour and but also let her chosen colour palettes breathe and the observing public whilst engaging with them.

The use of subjective colour concentrates on our own personal experiences, thoughts and feelings with colour but also used as a tool to interact with the audience to evoke certain reactions and responses. Although, as individuals we can interpret design differently because of how we connect with a specific colour or pattern. This comes down to our immediate responses that we allow ourselves to see what is surrounding us which can then be evolved into our lives as a non-vocal form of communicating. 

Jongerius’ work begins from significant colour research relating to metamerism which is a phenomenon that occurs when colours are viewed in different conditions, her ideas were to embrace it as it is seen as being problematic to most companies. Her ideas don’t necessarily come to an end suggesting there is always room for further revelations. ‘…a never-ending process, and the same is essentially true of all Jongeriuslab designs: they possess the power of the final stage, while also communicating that they are part of something greater, with both a past and an uncertain future.’ (Jongerius, 2018) The relationship between colour and surface is something with a high importance to Hella’s practice as her work is industrial based but the use of colour is just as particular as the object she creates. ‘The surface and colour of an object defines how we interact with it, how we use it at first and over time. A sense of touch and feeling things strongly influence the relationship between object and user.’ (Jongerius, 2017, p.30)


Chapter 3 – Contemporary Textile Design and Maximalist style

Contemporary designers/artists are constantly observing and analysing their surroundings to achieve the best possible outcomes from their creative practice. This next chapter will highlight 3 surface pattern designers/brands that each have different approaches within their methods but similar qualities to my personal practice and relationships to my chosen question.

The freedom of creativity has high important to my practice and happens to be the described environment for the contemporary textile brand Marimekko who are a Finnish design house, founded in 1951. (Marimekko, 2018) The lifestyle brand works from one unique point of view combining fashion, accessories and bags as well as elements of home decoration to create ‘timeless, distinctive and functional designs’ (Marikmekko, 2018). 

The concept behind their designs are simplistic as the craftsmen and designer are informed to produce products with an ‘authentic, living soul’ (Marimekko, 2018). This implies that the brand encourages individuality and opportunity to fully express themselves. The brand suggests that they are designing for each of our individual everyday lives to keep up with the frantic pace that comes with modern day life but also have functional qualities to their products as they design and mass produce for an immense market.
We need dark to see light, grey to grasp colour, work to notice playfulness, emptiness to appreciate life…. These oppositions raise questions, offer answers, let us see and hear, feed creativity, and set the mood. (Marimekko, 2018)

The visual impact evoked from Marimekko designs has always stemmed from life’s abundant contradictions which are still very much the main focus 60 years on. The desire for freedom is shown throughout the brand through significant designers. Maija Louekari, 1982 (Marimekko, 2009) works for the design house through freelance, although her studies initially began in interior architecture and furniture design. ‘Patterns are natural storytellers’ (Louekari, 2009, p.126) which proposes to an audience more than just something aesthetically pleasing to engage with on the wall. Louekari believes that colour affects the population intuitively as you decide on a pattern or colour for your home due to yourself being not just physically but also mentally attracted to it. The use of colour combinations and overlapping colour palettes is also essential to her design process to establish current, accidental but beautiful colour ways and shades. 
[image: Image result for rasymatto]















Figure 7, Rasymatto


Rasymatto (figure 7) is a significant print designed from the ideas of contemporary themes relating to sustainable living and the joy of working with your hands. A lot of Louekari’s inspiration evolves from nature’s surroundings, specifically urban nature. The complete collection can be united in multiple variations as well as occasions but most importantly mood, implying that the consumer may use different pieces of the collection at different times depending on the situation, this links to the ideas of Hella Jongerius who views her objects during different times of day to gather different insights through colour perception.

Abstract expressionist’s value expression over perfection which is seen through Sarah Bagshaw’s practice as well as Jackson Pollock who was previously discussed and focuses on gestural movement within his paintings. Her highly intensified colour palette is what invests her audience into her prints (figure 8). She contrasts with the worldwide brand Marimekko as she works freelance by licensing patterns for companies such as Lush, Anthropolgie and Haagen Dazs but specialises in packaging, giftware and stationary.
…a variety of handmade processes, such as drawing, painting, printmaking and collage before taking her work onto the computer and manipulating digitally. The digital aspect is as experimental as the handmade methods used and the work evolves by playing with layers resulting in bold and colourful designs (Bagshaw, 2018). 

Being experimental by using different processes entails Bagshaw to learn from her own work, therefore investigating further from her designs to then produce relevant and appealing prints, suitable for the audience as well as the chosen context (Bagshaw, 2018). In relationship to the question, Bagshaw is included in this essay as she produces her pattern design work using a very vivid and extreme colour palette shown in figure 8, as she wants to capture the attention of her audience with them being the key subject that she is engaging with relating to the artists/designers previously discussed. The response given from the consumer inspires her to develop energetic designs that you become absorbed in allowing yourself to feel more connected and perceive the colour palettes and prints in your own reflections.
[image: Pink pop]











Figure 8, Untitled




The sensation of absorption and excess is conveyed through a contemporary interior design movement, Maximilism which is essentially the ideas of ‘more is more’ (Hall, 2018). The ideas of maximalist interiors to some are overwhelming and can become quite daunting, however once engaged with a common theme a ‘visual story’ (Heath, 2018) can be developed and be seen as an extension of visual identity. A reoccurring theme to Maximilism stems from cultural affairs, for example Hollywood regency design and Indian and Moroccan textiles which seem to be two completely separate subject matters but interior designer Marilyn Taylor (2018) states that 
…maximalist style is a balancing act between eclecticism and carefully-thought out design. To make sure that your interiors still feel connected even with a mix of colours, patterns and textures in the room, you should find a link between pieces to bring the room together (Taylor, 2018)

Therefore within the chosen space, the design doesn’t intentionally have to apply a specific theme but multiple areas that work together in an interior relationship to form visually pleasing location, but still with purpose relating to how we perceive a space, in this case an interior context. Colour can also be an effective tool in interior spaces to “cause impressions for various emotions provoked by specific maxilimilist spaces” (Taylor, 2018). 
Maximalism is a movement that’s typified by its richness, its abundance of embellishment and it’s excess of decoration. Maximalism is often punctuated with bright colours, enhanced with a sense of luxury and usually includes plenty of sensual elements. (FADS, 2018)

The above statement applies to Luke Edward-Hall is a London based designer for interiors, ceramics and fabrics but originally began his career studying menswear fashion design in Central Saint Martins. He is a relevant body to the themes of the maximalist style. “The art of a designer, though, is not just accumulating stuff; it’s doing something with it. What distinguishes Hall and Campbell from fogeys is the creativity with which they reassemble the past” (Dyckhoff, 2018). Using the couples available space makes the ideas they have more of a sentimental value to them and creates a psychological attachment to their interior. 

Edward-Hall’s colourful aesthetic is informed “by an appreciation of beauty and sense of playfulness” (Tregidden, 2017) which allows the mind to escape and perceive the surrounding space individually. The fact that “more is more” does not mean that compromise has to be made when it comes to good design, the idea is to be imaginative and playful by allowing your mind to like what it likes and embrace the situated space.

[image: Interior designer and artist Luke Edward Hall (on right) with his partner Duncan Campbell in their London home]
Figure 9, everything here has a story


Figure 9 is portraying the couple in situ of their home and from the image you can see the randomness throughout the space but also how each individual element makes up a maximalist interior that they are emotionally and psychically attracted to which is formulated from the chosen colour palette and mix match pattern choices. 

Each artist/designer discussed in this essay applies the ideas of excess, audience engagement and the relationship between the artists themselves and the work they produce that is suitable for a space. This has been applied by accomplished past artists that relate to these themes but also contemporary surface pattern designers that are still on going with their practices to further engage with their customer. There is such high importance to see how colour and pattern work cooperatively to then visual our interior surroundings aesthetically as well as psychologically which is what will continue to be explored in the future for many years to come.

Conclusion

Colour and pattern equally have a significant role within each of our lives whether it is perceived consciously or not. This is made clear through how we individually gather our own perceptions and engagements from these two key design elements with space being the context. Considered planning of design is essential for the amalgamation process of pattern and colour within a space.

Although the different artists/designers I have researched have contrasting creative design processes they all share the ideas of that the audience is most important (Jongerius, 2017) and how we independently gather our own understandings from individual art works to form a like or dislike of the its situated in through our own conceptions rather than what is expected of us.

From my research gathered for chapter one, it is known that Sir Isaac Newton is a scientific colour theorist that has influenced the use of colour globally and impacted on all the artists discussed throughout this essay to benefit their developments. Henri Matisse, Bridget Riley and Jackson Pollock all contain similar attributes within their artwork that relate to the theme of my thesis question. It’s interesting to see how three different art movements can undertake the same concepts relating to audience involvement through subjective pieces of art work all responding to different themes but are all suitable for spatial context. 

The discussion that took place in chapter two has produced findings that contemporary textile design is highly influenced by human psychology through the use of colour palette specifically. This then interacts with our brains therefore directing our chosen palettes intentionally or not, that can relate to a certain persons mood/thoughts/expressions, the findings suggest that colour, space and mood all have interlinking qualities. Continuing from this, Hella Jongerius became a key influencer to this essay because of her concepts relating to her wanting the audience to gather their own investigations and create their own assumptions from viewing her exhibition ‘Breathing Colour’ (2017) to portray the ‘full potential of colour’ (Jongerius, 2017). 

The final chapter contains insight and research into two contemporary textile designers, Marimekko and Sarah Bagshaw who both explore bold and visually engaging prints that interact with the consumer. They also enlighten the use of colour and vibrant pattern which reflects their aim to involve the audience completely who then becomes the most significant element of all. The chapter also contains understanding of the current interior trend Maximilism which is ever-growing and has been portrayed through two contemporary interior designers who believe how it makes you personally feel and connect with a space is what is most important. 

The combination of discussing past symbolic painters, our psychological human reactions with colour, colour theorist/designer Hella Jongerius and contemporary textile practitioners have all led to answering the question, HOW DOES COLOUR AND SURFACE PATTERN IMPACT OUR ENGAGEMENT WITH AND PERCEPTION OF SPACE?  The conventionality of a design is what makes it appropriate for a specific space with the colour and pattern of that design being the most important factor to communicate with the consumer and therefore enhancing the space.
















           Bibliography
Internet sources:
Adamson, J. (2018). Hue, Saturation & Value—The Characteristics of Color. Greatreality.com. Available at: http://www.greatreality.com/color/ColorHVC.htm [Accessed 8 Apr. 2018].

Bagshaw, S. (2018). Sarah Bagshaw’s projects. Latest projects and work from Sarah Bagshaw. Creativepool.com. Available at: https://creativepool.com/sarahbagshawukpattern/projects [Accessed 14 Oct. 2018].

Ball, P. (2018). BRIGHT EARTH: Art and the Invention of Colour - Philip Ball | Science Writer. Philipball.co.uk. Available at: https://www.philipball.co.uk/bright-earth-art-and-the-invention-of-colour [Accessed 12 Apr. 2018].

Bernhardt, M. (2015). 12 Color Meanings — And Where to Use Them in Your House. House Beautiful. Available at: https://www.housebeautiful.com/room-decorating/colors/g757/color-meaning/?slide=5 [Accessed 7 Nov. 2018].

Bradley, S. (2018). The Fundamentals of Color: Hue, Saturation, and Lightness - Vanseo Design. Vanseo Design. Available at: http://vanseodesign.com/web-design/hue-saturation-and-lightness/ [Accessed 9 Apr. 2018].

Brooks, E. (2018). On the hunt for some light relief? The six brightest trends in interiors. The Telegraph. Available at: https://www.telegraph.co.uk/property/luxury/hunt-light-relief-six-brightest-trends-interiors/ [Accessed 11 Apr. 2018].

Carter, K. (2018). A history of colours | Life and style | The Guardian. The Guardian. Available at: https://www.theguardian.com/lifeandstyle/series/a-history-of-colour [Accessed 14 Apr. 2018].

Design Museum. (2016). Hella Jongerius. Available at: https://designmuseum.org/designers/hella-jongerius [Accessed 19 Nov. 2018].

Dyckhoff, T. (2018). The history boys: how one couple’s funky flat is bringing the past alive. The Guardian. Available at: https://www.theguardian.com/lifeandstyle/2018/apr/07/couples-funky-home-bringing-past-alive-luke-edward-hall [Accessed 2 Dec. 2018].

Editorial, T. (2018). What Is Abstract Expressionism? - Definition, Features and Artworks.The Artist - Art and Culture Blog. Available at: https://www.theartist.me/art/abstract-expressionism-definition/ [Accessed 20 Oct. 2018].

FADS (2018). Interior design trends: Maximalism - FADS Blog. FADS Blog. Available at: https://blog.fads.co.uk/inspiration/interior-design-maximalism/ [Accessed 11 Dec. 2018].

Gottesman, S. (2018). A Brief History of Color in Art. Artsy. Available at: https://www.artsy.net/article/the-art-genome-project-a-brief-history-of-color-in-art [Accessed 14 Apr. 2018].

Hall, L. (2018). Luke Edward Hall. Luke Edward Hall. Available at: https://lukeedwardhall.com/ [Accessed 8 Oct. 2018].

Industry, E. (2018). Evolution of Textile Industry - Textile School - Enrich your Textile Knowledge. Available at: https://www.textileschool.com/126/evolution-of-textile-industry/ [Accessed 5 Dec. 2018].

Kemmis, J. (2018). Meaning of Colors in Color Psychology. Empowered By Color. Available at: http://www.empower-yourself-with-color-psychology.com/meaning-of-colors.html [Accessed 9 Apr. 2018].

Livingetc (2018). Maximalism – The Big Design Trend for 2018. Check Out These Maximalist Interiors. Livingetc. Available at: https://www.livingetc.com/style/decorating-trends/maximalism-186626 [Accessed 1 Dec. 2018].

Livingstone, M. (2018). Newton and the Color Spectrum. Webexhibits.org. Available at: http://www.webexhibits.org/colorart/bh.html [Accessed 13 Apr. 2018].

Locke, C. (2018). Decoding Matisse's colour. Musings-on-art.org. Available at: https://musings-on-art.org/matisse-henri-decoding-his-color [Accessed 17 Sep. 2018].

March 21, 2. (2011). The Psychology of Color —. Available at: https://www.sitepoint.com/the-psychology-of-color/ [Accessed 2 May 2018].

Marchler, M. (2018). Discover Your Synesthesia - What Is Synesthesia?. Synesthesia Meditation. Available at: https://synesthesia.com/blog/what-is-synesthesia/ [Accessed 2 May 2018].

Marimekko (2018). Maija Louekari - Designers - Design - About Marimekko. Marimekko.com. Available at: https://www.marimekko.com/gb_en/the-brand/design/designers/maija-louekari [Accessed 8 Nov. 2018].

Matrozenhof (2018). Henri Matisse quotes - the artist on painting art, Fauvism and life in France; TES Resources. Available at: https://www.tes.com/teaching-resource/henri-matisse-quotes-the-artist-on-painting-art-fauvism-and-life-in-france-for-students-and-pupils-6429323 [Accessed 16 Sep. 2018].

Mchugh, S. (2018). Tutorials – Color Perception. Cambridgeincolour.com. Available at: https://www.cambridgeincolour.com/tutorials/color-perception.htm [Accessed 18 Apr. 2018].

Morton, J. (2018). Basic Color Theory. Colormatters.com. Available at: https://www.colormatters.com/color-and-design/basic-color-theory [Accessed 13 Apr. 2018].

Nunes, G. (2018). The Psychology of Color: How Color Affects Human Behavior. FeltMagnet. Available at: https://feltmagnet.com/drawing/The-Psychology-of-Color-How-Color-Affects-Human-Behavior [Accessed 2 Dec. 2018].

Observer (2018). Textile Designer: Sarah Bagshaw - Pattern Observer. Available at: https://patternobserver.com/2012/01/31/textile-designer-sarah-bagshaw/ [Accessed 17 Nov. 2018].

Olesen, J. (2018). Psychological Effects Of Color In Interior Design. Color-Meanings.com. Available at: https://www.color-meanings.com/psychological-effects-color-interior-design/ [Accessed 9 Apr. 2018].

OpArt. (2017). Bridget Riley. Op-art.co.uk. Available at: http://www.op-art.co.uk/bridget-riley/ [Accessed 10 September 2018]

Panton, V. (2018). Vitra | Verner Panton: What is Colour?.Vitra. Available at: https://www.vitra.com/en-gb/magazine/details/verner-panton-what-is-colour [Accessed 2 Dec. 2018].

Popova, M. (2018). Goethe on the Psychology of Color and Emotion. Brain Pickings. Available at: https://www.brainpickings.org/2012/08/17/goethe-theory-of-colours/ [Accessed 25 Apr. 2018].

Pun, L. (2018). The Urban and Cultural Imagery of Neon | NEONSIGNS.HK 探索霓虹NEONSIGNS.HK 探索霓虹. Available at: http://www.neonsigns.hk/neon-in-visual-culture/the-urban-and-cultural-imagery-of-neon/?lang=en [Accessed 11 Apr. 2018].

Rasymatto tray, b. (2018). Marimekko Rasymatto tray, black-white. Finnish Design Shop. Available at: https://www.finnishdesignshop.com/tableware-trays-rasymatto-tray-blackwhite-p-15978.html [Accessed 23 Nov. 2018].

Scarlett (2018). Do You See What I See? Wonderopolis.org. Available at: https://www.wonderopolis.org/wonder/do-you-see-what-i-see [Accessed 14 Apr. 2018].

Sooke, A. (2018). Yves Klein: The man who invented a colour. Bbc.com. Available at: http://www.bbc.com/culture/story/20140828-the-man-who-invented-a-colour [Accessed 11 Apr. 2018].

Talley, M. (2004). Written Essay - Bridget Riley. People.vcu.edu. Available at: http://www.people.vcu.edu/~djbromle/color-theory/color04/mike/index.htm [Accessed 8 Nov. 2018].

TATE (2018). Jackson Pollock 1912-1956 | Tate. Available at: https://www.tate.org.uk/art/artists/jackson-pollock-1785 [Accessed 19 Nov. 2018].

Taylor, A. (2018). Newton’s Color Theory, ca. 1665. The Scientist. Available at: https://www.the-scientist.com/?articles.view/articleNo/48584/title/Newton-s-Color-Theory--ca--1665/ [Accessed 1 May 2018].

Thackara, T. (2018). Yves Klein’s Legacy Is about Much More Than Blue. Artsy. Available at: https://www.artsy.net/article/artsy-editorial-yves-klein-legacy-is-much-more-than-blue [Accessed 3 May 2018].

Treggiden, K. (2018). Meet the maximalists: 5 designers who think more is more. The Spaces. Available at: https://thespaces.com/new-maximalists-meet-five-designers-think-more-is-more/ [Accessed 15 Nov. 2018].

Wright, A. (2018). Psychological Properties Of Colours - Colour Affects.  Colour-affects.co.uk. Available at: http://www.colour-affects.co.uk/psychological-properties-of-colours [Accessed 2 May 2018].

Wrigley, T. (2017). 5 interior designers who use colour in radical ways - The Spaces. The Spaces. Available at: https://thespaces.com/2017/03/15/5-interior-designers-who-use-colour-in-radical-ways/ [Accessed 4 May 2018].


          Books

Anderson-Feisner, E (2006) Colour: How to use colour in art and design. Laurence King Publishing

Armstrong, T (1991). Colour Perception. Norfolk: Tarquin

Ball, P (2002). Bright Earth, The Invention of Colour. London: Penguin

Briggs-Goode, A (2013). Printed Textile Design. Laurence King Publishing

Finlay, V (2014). The Brilliant History of Color in Art. LA: Paul Getty

Frank, E (1983). Pollock. Modern Masters

Gage, J (1999). Color and Meaning: Art, Science, and Symbolism. California Press

Marimekko (2014). In Patterns, Chronicle Books

Massey, D (1994). Space, Place and Gender. Minnesota

Spurling, H (2009). Mattise the life. London: Penguin

Zelanski, P & Fisher, M.P (2006). Color. (5th ed.). New Jersey: Pearson.


Videos

The Royal Institution (2018) The Physics and Psychology of Colour - with Andrew Hanson. Available at: https://www.youtube.com/watch?v=af78RPi6ayE [Accessed: 12 May 2018]

Wall Street Journal (2017) A guide to a maximalist house. Available at: https://www.youtube.com/watch?v=YqQkm54qKco [Accessed: 20 November 2018]



List of Images

Figure 1…………..The Colour Wheel, Sir Isaac Newton, 1665
Figure 2…………..The Dessert:Harmony in red, Henri Matisse, 1908
Figure 3…………..Fall, Bridget Riley, 1963
Figure 4…………..Nataraja, Bridget Riley, 1993
Figure 5…………..Lavendar mist, Jackson Pollock, 1950
Figure 6…………..Colouring your home, HouseBeautiful, 2018
Figure 7…………..Rasymatto, Marimekko, 2009
Figure 8…………..Untitled, Sarah Bagshaw, 2018
Figure 9…………..Everything here has a story, Luke Edward-Hall, 2018
27

image2.jpeg




image3.jpeg




image4.jpeg




image5.jpeg




image6.jpg
COLOURING Your Home

Where Best to Use & the Emotions they Invoke

EMOTIONS

@ Foneisein Traphy Room/Den Living Roam

@  Lommand & Domi . ~
wefor

@ Thohtiness
T Accent Colour
Fd st s 2 e o o I

[ J
ome interiors) Bathroom Acuent Colours
@ CretiePateatia
@ Gueuie [ ] Kitchen
@ Fos Avoid using o morethan
I e
@ Hich Eneray (Use in Mederation] Actent Calour T
@ tih vy
0 Restrain (Use n oderato T v
@ GosticCometatio
Accent Colour
@ ey
i o Home Ofice/
onfiden Batoam, Creative Spaces
@ iy T
e . {
@ toless ‘ sznwulmn‘l
@ st oy i | ‘ FrrT—
. - Accent Colours.
@ ritcatn ; = [ )
Jressing room
@ SensunssFemiinity Cosels —
o ccent Calur
e e SSQ
spectrum, but tending toward . Accent

¢, near-neutrals Colour ‘Small Spaces
are ass with harmony, .
Acce lour

/N
c/ White evokes A |
( * ) |
/ —
= —
=

WARM VS. COOL

So far as colours are concerned,
‘atmosphere’ depends upon a calculated
( ( balance between hot and cold tones,

~Jean Baudrillard

(Pysilogca Rescion )
Rotuced ear ate ‘
Lowrad oodpressar
icreased
: Sowed Resprat
Icreased bind pressre

Dilated blood vesstls
Heavier resgiratio
Constricted pupi

SATURATED VS. UNSATURATED

o STIMULATES: o RESTRAINS & INCREASES:

_ RELAXATION & DEFERENTIAL BEHAVIOR

VERBAL WIT & CONFIDENCH

SO, v geches

SINDET DESIGNSS




image7.jpeg




image8.jpeg




image9.jpeg




image1.jpeg




