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Textual and Performance History of ‘Doctor Faustus’



Topic: Textual History of Dr. Faustus.
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A Transcript of the Title page
|THE | TRAGICALL| Hiſtory of D. Fauſtus.| As it hath bene Acted by the Right|Honorable the Earle of Nottingham his ſervants.| Written by CH. Marl.| Printed by V.S for Thomas Buſhell. 1604.|

The Format 
The play was printed in two different formats which are the A-text and B-text. The First published copy which was printed in 1604 was done using the A-text. This A-text is regarded as closer to what Christopher Marlowe wrote. 


Textual history
Christopher Marlowe wrote the play The Tragical History of Doctor Faustus between 1588 and 1592. Thomas Bushell registered a publication called "A book called the play of Doctor Faustus" in 1601. This play's license was also granted to Thomas Bushell. A quarto edition of the play may have been printed that year, but there is no existing copy (Fitzwater, 2023). However, the play was first published in 1604 suggesting a copy is thought to have survived. This edition presents the play in its entirety, with no act divisions or scene enumeration (Hunter 2016). Valentine Simmes printed the first edition in quartos format as an A-text for Thomas Bushell. The play was also published in 1609 and 1611, with George Eld printing it in A-text in quartos format for John Wright to sell at his shop in Church Gate. It should be noted that, despite the fact that John Wright published the second edition of the play in 1609, permission was not granted until 1610, one year after his publication. According to the stationer's register, Thomas Bushell granted John Wright the right of ownership of the play Dr. Faustus on September 13, 1610, which scholars believe was a formal record of an earlier private agreement. Furthermore, publications were made in 1616 and were printed in B- text in quartos format for John Wright was sold at his shop outside of Newgate. The text from 1604 and 1616 was published many years after Marlowe's death, making it difficult to determine which version or parts of the play he wrote. The 1616 B text is more reliable in general because it contains more scenes than the shorter 1604 A text, which means they differ from one another. Furthermore, Bevington et al., (2003) claim that the A text is closer to what Marlowe and his collaborators wrote, which has distinctly authorial characteristics such as scene disordering, possibly due to the two collaborating authors shuffling papers. However, some critics speculate that the A text is a report from memory by some of the original acting company's actors while other critics have previously argued that the B-text is a more authentic version of the original play, but the A-text is widely regarded as providing a better glimpse of Marlowe's vision, (Fitzwater, 2023). The A text takes up 1517 lines of print, whereas the B text takes up 2121 lines of print, implying the addition of more parts. Furthermore, according to Bevington et al., (2003), Doctor Faustus exists in two very different texts: one published in 1604 that appears to combine Marlowe's seriously tragic scenes with the farcical contributions of a collaborator, and a long version published in 1616 that appears to incorporate several extensive enlargements. These extensive enlargements are thought to be the comic episodes written in the first instance by someone other than Marlowe (Bevington et al., 2003). Furthermore, Fitzwater, (2023) stated that the structural problems and the unrelated comic scenes suggest that the clown or comic scenes were inserted by other writers, but the play would have been extremely short without these comic scenes. 
There was no mention of a printer for this or any subsequent publications. This publication included additional information in the form of woodcuts, implying that John Wright illustrated the title page of these printed copies. Other editions of the play were printed, for John Wright and were to be sold at his shop outside Newgate, in 1619, 1620, 1624, 1628, and 1631, each reprinted from its predecessor, (Marlowe, Chiaki Hanabusa and Rasmussen, 2019). They had a new addition in the form of woodcuts as well.



Valentine Simmes, a printer at The White Swan in Addling Hill and White Friars near the Mulberry Tree, printed the first edition of Doctor Faustus. The device used is a framed device of justice striking a bushel of corn: what I make, I will take. He printed this publication for Thomas Bushell, who was not only the book's first publisher but also a bookseller. Thomas Bushell worked as a bookseller at The North Door of St. Paul in London. George Eld, a printer in London at The Printers Press fleet lane, printed the second and third quartos. The device used was called Gillyflower and had the serial number 320B. These editions, as well as the others, were printed for John Wright, a publisher, and bookseller. In London, John Wright sold books at Christ Church Market, The Helmet in Saint Paul Churchyard, and the Bible on Giltspur Street, near Newgate. However, John Wright sold quartos two, three, and four at Christ Church Gate, while the following publications were sold at his shop outside of Newgate, at the Bible on Giltspur Street.
The Lord Admiral's men performed Doctor Faustus for the first time on September 30, 1594, at the Rose Theatre, as recorded by Henslowe. Henslowe, a well-known theatrical impresario, owned the Rose Theatre and was the Lord Admiral's Men's landlord (Halpern 2004). The name of the acting theatre company was later changed to Nottingham's Men, Prince Henry's Men. However, contemporary references indicate that it was performed much earlier. Furthermore, W W. Greg claims that Marlowe wrote Doctor Faustus for Lord Pembroke's Men, who later resold it to the Admiral's Men (Halpern 2004). According to Marlowe (1997), nine actors of the Admiral men participated in the production of Doctor Faustus. Edward Alleyn, Augustine Phillips, Richard Burbage, Thomas Pope, William Sly, Robert Armin, Henry Condell, Nicholas Tooley, and John Sincler were the actors. Alleyn was the main protagonist of Doctor Faustus, and his presence in the production was critical to the play's success. Phillips, Burbage, Pope, Sly, and Armin all had supporting roles in the play, while Condell, Tooley, and Sincler had minor ones. According to Halpern (2004), the cast of the Admiral's Men was formidable. Halpern then analyses the play's performance, noting that the audience was most likely captivated by the story's novelty and the actors' skill. He concludes that the Admiral's Men's performance of Doctor Faustus was a huge success, which likely contributed to the play's enduring popularity. However, according to Fitzwater (2023), there are numerous stories associated with Faustus’ productions. One of the stories is about Edward Alleyn, the great Elizabethan actor who played Faustus. According to legend, his retirement from the stage was caused by a real devil appearing during one of the conjurations scenes while playing Doctor Faustus. However, the play Doctor Faustus remained in the repertory of the Lord Admiral's Men and their successors until the Puritans shut down all theatres in 1642. (Marlowe, 1997).
To summarise, the textual history of "Doctor Faustus" is complex and reveals a great deal about the play's popularity and cultural significance. Despite its flaws and variations, the play has remained popular and influential for centuries, and it is still widely performed and adapted today. The central themes of the play, temptation, sin, and redemption, continue to resonate with audiences, making "Doctor Faustus" a classic of English Renaissance drama.
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