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TFor the purpose of this essay I will be discussing and analyseing a scene from Alfred Hitchcock’s ‘Rebecca’. The particular scene to be examined is  I will be covering is where Maxim de Winter admits his involvement in Rebecca’s death to the current Mrs de Winter. During the events leading up to this moment in the film, the second Mrs de Winter has married Maxim and moved into Manderley, Maxim’s country estate. Whilst at Manderley the second Mrs de Winter learns of Maxim’s first wife, Rebecca, and is made to feel very unwelcome by Manderley’s housekeeper Mrs Danvers as well as feeling constantly under the shadow of Rebecca, the first Mrs de Winter.  During her early days of being the second Mrs de Winter,r she acts as more of a proxy for Rebecca rather than as her replacement. 
The scene takes place within the boathouse of Manderley during the night that of a shipwreck occurs off the coast of the estate., Dduring the courseevents of the scene, Mr de Winter reveals to his new wife the actualtrue events that took place the night of Rebecca’s death together with and his involvement. As the scene opens, we see Mrs de Winter standing in the doorway of the boathouse, the mise-en-scene of the shot shows that she is stepping from one plane to another, the doorway itself an arch or a passage between two liminal spaces.  Oon the outside is her innocence and the way she currently is; inside represents, the other side darkness and secrets and , it is up to her to pass through the space.  TAlso to her left, there is a vase of dead flowers, possibly suggesting that this room belongs to the dead or that she is entering into a lifeless place. The camera then cuts to show Mr de Winter sitting in a chair in the centre of the shot;, his surroundings are similar to the mise-en-scene of the last shot, with the addition of cobwebs and eerie shadows being cast, giving the room an almost crypt- like feel. Mr de Winter seems very small within this shot, suggesting his vulnerability at this time;, he is usually seen to be normally powerful and dominant within the relationship and most scenes he is in, but now he seems small and surrounded by gloom and death. Another contrast is the state of disrepair that the boathouse is in;, unlike the main house of Manderley - which is kept immaculate - the boathouse seems very dirty and unkempt, perhaps suggestingto suggest that the neatness of the main house is a façade and that this is the true face of Manderley, a crypt best not disturbed. 
As the scene progresses, Mrs de Winter makes her way over to her husband, in their first two shot she is standing over him as he continues to sit in the chair, thus once again showing his frailty and lack of dominance at this moment. As before,Once again dead flowers, shadows and a general state of disrepair are within the shot, adding a further contrast as both characters are elegantly dressed, perhaps suggestinging again the façade of their wealth, power and happiness. Photographs are visible behind both characters, images of landscape and scenery photos, possibly of Manderley at some point in the past. This could suggest aof longing forof times past or is simply to add contrast to the characters’ current situation. ,   It could or maybe even suggest escapism if the photographs are not of Manderley, as for Mr de Winter as he is aware that the authorities will soon be questioning him. 
As Mrs de Winters declares her love for Mr de Winters, he rises from his chair and is once again above her, he is preparing to assert his dominance once again. They embrace then he pulls away and begins to walk away, this suggests that al though he does love his wife, he is willing to separate himself from her in order to protect her from the grisly history that is about to re surface. Mrs de Winters begins to follow him and the camera pans to follow their movement, again this could suggest her love for him and her unwillingness for separation, as he sits in a different chair on the other side of the room she lowers herself to his level in a way that could be seen to be. An acceptance of submission and allowing him to keep his dominance over her. This plays into a common trope of the era and still somewhat of today, that the female character will be the passive and submissive of the two leads, especially so with this character as she has not even been named by this point in the film and is known only as Mrs de Winter or the ‘young bride’.be so passive to this point the audience may not have noticed that she has yet to be named, beyond Mrs de Winters or the Young bride. 

Mr de Winter begins to explain the discoveries made by of the divers investigating the shipwreck that has just taken place and that, Rebecca’s boat and corpse have been found. This discoveryWhich will be problematic as Mr de Winter had already identified another body as Rebecca a year earlier. Mrs de Winter is clearly shocked by this and turns her face away from her husband, perhaps questioning her situation or if Rebecca’s shadow will be the undoing of her marriage. After the revelation that Mr de Winter had placed Rebecca’s body on the boat and therefore must be involved in her death, the camera cuts to a close up of Mrs de Winter’s face to enable t, so we as the audience to can see her shock.  There is then a , we the get a shot reverse shot between the characters before Mrs de Winters stands and turns her back on her husband. The mMise-en-scene her shows Mrs de Winters with an open doorway in front of her and her husband’s head in shot behind her, clearly showing our hercharacters struggle with this new information regarding her husband’s involvement in Rebecca’s death. The door and her husband represent her two choices:  the doorwayBoth items an a choice, the doorway and escape from this situation and her husband ans acceptance of his deeds.  
Mrs de Winters walks toward the door only to stop within the frame of the door, showing she is not certain of this choice;, stepping through would mean the end of her marriage but may be the morally right thing to do. Mr de Winter rises from his chair followed shortly by a cut back to his wife still in the doorway.  She reverses her decision and returns to her husband, passing several bouquets of dead flowers, once again suggesting death and the path she may be setting herself on. After some dialogue and her husband revealing the fact that helling hader never loved Rebecca, Mrs de Winter recoils from the embrace, once again shocked by her husband. The camera then cuts again to Mr de Winters as he begins to walk away from her, as he does so heso, he lights a cigarette - a possible motif for his masculinity and current dominance within the scene.  T, the cinematography also suggests his dominance by having the camera begin to pan and follow as he walks leaving Mrs de Winter tos slip out of frame. He paces as he explains what the real Rebecca was truly like and there is a cut to, we then cut to a reaction shot of Mrs de Winters who seems pleased with the news that her husband did not love his first wife, suggesting her naivety as she seems more concerned with jealousy than the fact her husband was involved in a murder. 
There are several arche ways visible behind Mr de Winter as he tells his current wife of his previous wife’s sins;, these again suggest the liminal planes that have been crossed. There is no going back after what he has already told his wife about his past. As Mr de Winter continues to divulge his hatred of Rebecca, to the point of wishing to kill her, he is facing a fireplace:  yet another archway and a further nod to German expressionism and liminal planes. Mr de Winter makes his way over to one of the windows within the boathouse.  There are metal crosses within the frames of the window and this could suggest his entrapment; there are also many lines behind Mr de Winter, from the crosses to the pattern on the walls behind him being vertical lines, this again could suggest his entrapment. From the context of his story and the mise-en-scene it could also suggest that incarceration will be the punishment for his actions. As Mr de Winter continues he moves to an open window, this can be read as longing for escape from the previously mentioned incarceration, or it could simply be that he is looking out to see where he left Rebecca’s body and is feeling remorse. Behind Mr de Winter in this shot is a birdcage, this could either once again be reinforcing the motif of entrapment, or could be read as a metaphor for Manderley, an empty gilded cage
. 
Mr de Winter begins to approach his wife, as he does so he tosses his cigarette to the floor and scans the celling, again this could be read as a show of dominance perhaps even intimidation. However, it could also be foreshadowing as the way in which he scans his surroundings could be read as him wishing for the place to burn, which Manderley does towards the end of the movie.  Eventually Mr de Winter relays the events of Rebecca’s last night.  The camera cuts to the empty sofa that she was sat in and as Mr de Winter’s story continues, the camera begins to follow on what would have been Rebecca’s movements from a pan of her standing to a slow tracing shot of the path she would have walked. Despite the absence of an actor within this shot, the audience can still feel Rebecca’s presence within the frame as something almost spectral. This emphasises that despite being dead for over a year, she still haunts both characters and Manderley itself. The camera continues to track past a table which is dressed in a very telling way as there are two vases of dead flowers and a framed photograph of the sea; both combined could suggest death at sea which it has already been established is what has transpired for Rebecca. 
When the camera returns to Mr de Winter he is standing in front of a partially open doorway, suggesting that at this point in his story he passes his own liminal plane;  the fact that he confessed to his new wife can also be seen as a turning point. Upon revealing that he had struck Rebecca causing her to stumble, Mr de Winter fully opens the door to reveal the cause of Rebecca’s death, the boating tackle that she caught her head on.  After the reveal we cut to a high shot looking down at Mr de Winter’s legs and the floor where Rebecca’s body would have been at the time of her death. The use of a high positioned camera, according to Bordwell and Thompson (2015), emphasises defeat and vulnerability thereby inducing us to have sympathy for Rebecca.
The camera returns to Mr de Winter as he quickly backs away from the place of Rebecca’s death, as if metaphorically detaching himself from the situation, before returning to the window and its bars as if accepting his fate. Mrs de Winter moves to his side and positions herself lower than him, suggesting she still loves him despite his admission of guilt, the positioning also suggests her acceptance of his dominance over her, despite his new-found vulnerability. She then places herself in front of her husband in the shot suggesting her assertiveness to protect her husband as she schemes to enable him to evade detection.  Mrs de Winter returns to her husband’s arms as they  confess their love for each other, showing that despite her husband’s actions, she loves him regardless. A telephone interrupts their moment as both characters slowly turn from one another to face it, suggesting that despite their love they must still face the charges ahead but that they will do this together. 
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