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Summary
In this independent inquiry I am going to investigate manipulation in photojournalism and documentary photography. I’m going to look at the problems we are facing with modern manipulation and new updated media in an ethical fashion, discussing whether it is right or wrong to do these things and whether they are classed as manipulation 
 
Introduction 
This independent inquiry is addressing the problem of photographers manipulating their work in an unethical way. I am going to state the problems we are facing in the photojournalism industry, discussing technology as a major issue as the capabilities of digital photography expands. I’m also going to investigate the reliability of the media, the impact social media has on photography, the competitive side of photojournalists, stories of photographers who have manipulated their photographs and the pressure photographers are facing to continuously create high quality content through their career. As a practicing photojournalist I hope to share my views and opinions on the matters throughout the essay. 
 
Chapter One
1. Photojournalism is a photographic practice where people take photographs of events, general news etc. that tells the viewer a story. Something that comes with being a professional photojournalist is the responsibility to be truthful and ethically correct in your work. Ethics in photography isn't new to us, it’s something people have always been slightly aware of, even if it has recently progressed due to there being more accessible ways of changing your work. As our discovery of computer programs such as Adobe expands, so do our ethical boundaries. Photojournalism is most often used to inform people of the news happening all around the world, which then leads to the public responding emotionally as they get attached to the story that lays alongside the photograph provided. It is important as photojournalists for us to be honest within our work, as people rely on the visual aspect of a story for the truth. 
2. In the age of digital photography manipulating your images is something that can be easily done. We all have access to applications such as Adobe Photoshop and Lightroom, where we have all the tools, we need to alter our images. But is it ok to take advantage of these tools that we have access to, to do this and to then pass off these images as real life? It’s acceptable for photographers to use these application to make small changes like colour fixes and contrast as long as it’s not too over the top.  As a photographer myself I often use these applications to remove specs of dust or blurs caused by rain drops falling onto my lens etc. but there’s a time where removing things can go too far. For example, professional photographer Steve McCurry has been caught editing his images to the extent where the subject's foot has disappeared in his photograph and has been replaced with a yellow pole, all because he decided to move the person as the stop sign was too distracting. This mistake was first noticed by photographer Paolo Viglione, and he discussed it on his blog after going to a show and noticing the mistake up close. (Viglione, 2016). If Curry had not made this mistake in the editing process, no one would have blinked an eye to it being false. So, was it unethical for him to put his work out there as a Photojournalism piece when it was in fact edited? The clear answer to this question is yes. The fact that he kept this quiet and didn’t inform anyone of the changes shows that he was in the wrong to manipulate his image. As well as his decision to change his career title from ‘Photojournalist’ to “a Visual Storyteller”- (McCurry, The Time, 2016.)  When a photojournalist/ documentary photographer releases work the audience is made to believe that the photograph was taken in a real-life situation. Whether that is through a portrait or a candid, the work is supposed to be true to the story they are trying to tell. If you are presenting your work as Photojournalism or Documentary pieces you shouldn’t be manipulating them. If a famous photographer like McCurry could get away with something as big as that, there’s no stopping other photographers from attempting to do the same. After all, as successful photographers they are supposed to be the role models to their peers who also want the same success that they have.
3. A big reason why manipulation is such a widespread problem in the photography business, is due to photographers being competitive. Every photographer has a desire to be bigger and better than their competition, and manipulating their work is one easy way of making that happen. Being competitive isn’t particularly a bad thing, intact having a competitive side in your work is good because it means you always want to improve. It is actually the extent you’re willing to go to try and beat your competition that is the problem. Everybody wants to be the best at their profession, and everyone wants to be acknowledged for their hard work. But is it worth cheating to get these awards? Because that is what it is if you want to put a label on it. Cheating. If you have to lie about your work and hide something, you know you’re guilty of doing something that’s unprofessional. Big competitions such as the word press photo awards now ask for people to submit their contact sheets along with their final product so they can see how they got that outcome in the picture they want to submit for an award. Stanley Greene of Noor Images suggested that “Editors need to be a little tougher and demand those raw files to see the timelines and those mistakes when there is a suspicion that something is not correct.” - (Greene, NYTimes, 2015). I agree with Greene’s statement, because it’s impossible to believe anything these days as our technology is far too powerful for the human eye, especially if someone has a lot of practice in the editing aspect of digital photography. All work places should demand RAW files or contact sheets when a photographer submits their work. Maybe then people wont feel the temptation to change their photographs, because there’s more of a chance that they’ll get caught and lose their job. “While the technology to distort and manipulate digital media is developing at break-neck speeds, the technology to detect such alterations is lagging behind.”- Farid, Digital Doctoring). If we can have so many programs that lets us manipulate and change our photographs, why aren’t there just as many programs being made to detect when something is fake. This is something we need in this day and age of digital media. 
4. According to an article by the Time, during the 2015 World Press Photo awards 20% of the finalists were disqualified for manipulating their photographs. (Laurent, Time, 2015). That’s 20% of all finalists who felt that their photograph would be better if they manipulated it in some way. 20% is also just the figure of the people who got caught, the chances of people manipulating their images and still getting through is very likely as people have high skills in editing so the naked eye can’t notice the changes that have been made. So this brings me to my question of, why do people think that the unrealistic versions of their work would be better than what they witnessed and caught on camera? Editing software's are so easily accessible to us now, it’s just too easy for people to make these changes. Is it the feeling of temptation, or are photographers that worried about their audience not liking the photograph because of something not happening the way they wanted it to? As a photojournalist I’ve often captured images that I at first thought were amazing but after examining them I would later find that something was in the frame that I’d rather not be there. But as someone who is trying to show my perspective of an event, I must think ethically. If I’m unable to crop it out, I’m just going to have to deal with it being there. That’s something I must stick by, even if that means I can no longer use the photograph. With cloning tools available to us it would be very possible for me to just take the photograph into an application like photoshop, but that’s not the way I should correct my work. I instead should be more aware whilst actually taking the photograph so I can make the changes in camera whilst working on location. Even if there is something wrong that I’m unable to change, I have to remember that nothing is perfect. 
5. In today's world most photographers use Instagram to showcase their best pieces. For me personally when I scroll through my news feed, I often see photographs that have been heavily edited. But to the regular eye of someone who doesn’t do photography in a professional fashion, it may look incredible and ironically unbelievable. I often get shown pictures by my family as they tell “look how amazing this picture is” not realising that it in no way looked like that in the camera. I don’t see a problem with people wanting to edit their work for social media, it’s when they’re trying to pass it off as real it becomes a bigger issue. Overly editing your images to look better on social media is in fact a regular thing, for everyone not just photographers. People like to impress each other and show how wonderful their lives are, so editing helps them do that. Especially on an app like Instagram that quite literally has filters built into their app for you to select before posting your images. So, in a sense social media can also be blamed for people wanting to manipulate their images. Once one person does it, another will follow which will lead to the ‘copycat’ theory of everyone following one another to doing something ethically wrong. On Instagram this isn’t such a big deal because as everyone should know by now “you can’t always believe what you see on social media”. However, the problem at hand is once people start doing this for their Instagram feeds, what’s stopping them from doing it in their professional work too. 

Chapter Two
6. The very first article that I read that got me interested in this topic of ethics and manipulation in photojournalism, was about famous photojournalist and war photographer Robert Capa. The article is an investigation of Capa’s famous D Day photographs taken in Normandy 1944 titled “Alternate History: Robert Capa on D Day” (Coleman, Medium, 2019). The article discusses the cabinet fire that supposedly ruined Capa’s negatives leaving him with only the photographs that he released that we know of today. They also went on to questioning of the amount of time he spent on the beach during D Day, and the captioning of his published images. The part I want to highlight out of these discussions is the captioning. Using captions in your photographs is important as a photojournalist. It is our responsibility to use the correct names and spellings as well as stating what is happening in that moment. This is something Capa failed to do as a famous photograph he took of soldiers ‘hiding’ behind a wooden hedgehog, was in fact a demolition team that secured the beach and saved the allies. Capa’s failure to add captions to his photographs lead to a false narrative that lasted for almost 70 years making the hero soldiers look like far less. 
7. I wanted to discuss captions in this independent inquiry, because I believe it is a form of manipulation that isn’t spoken about too often. Instead of changing your photograph, you’re changing the words under them. Which when you think about it, is just as bad. You may not be using applications such as photoshop to create a heightened version of the truth, but you are changing the word that people read that helps them to understand the narrative. In Capa’s case captions were just something that he failed to provide with his lack of notes for the editor, in other instances some photojournalists may find the temptation of making a story up to sell their image. As people, we rely on captions in Photojournalism to tell us what is happening in the photograph. As well as clear editing mishaps McCurry has also been found guilty of making up captions. Making up captions to go with your photographs is creating a false narrative to someone else’s life. Sometimes making a fake story to go with your photograph makes it more engaging to the public, however it can also be harmful. If this story is being made up about a person or place, it can affect them in many ways and damage their reputation. As the photographer you are responsible for those captions, because you’re the one that witnessed it. Not the editor who is sitting in their office, with no idea what you or anyone in these photographs have witnessed firsthand. There is a trend on the internet where people make up captions for photographs so the story will go viral. An example of this is in 2013 Egypt had snow for the first time in 112 years. A photograph of a sphinx covered in snow went viral with this caption, only for people to expose that it was actually a miniature model at a theme park in Japan pictured. (Rusch, Buzz Feed News, 2013). Although this isn’t related to photojournalism I believe that this story is a great example of why captions are so important to us. If something like this can go viral so quickly, anything could so it’s our responsibility to make sure we are speaking the truth. 
8. Between 2015 and 2018 Photojournalist Michele Crameri took a series of photographs of hitmen in Honduras titled  “Sicario, A Job Like Any Other”. It has been revealed that the photographs were in fact staged and falsely captioned. The caption to one of the photographs read: “Col Central. Pedro, taxi driver by day, sicario by night. The gang boss is threatening Eduardo in order to get information about his brother Carlos, a rival to Pedro who, for more than a month, has not paid the fee (extortion) for being able to do his job in the area where the two work. After being threatened, Eduardo will call Carlos.” - (Day, Fstoppers, 2019). When in reality the photographer was taking photographs of the hitmen joking around and showing their technique rather than actually performing it. The subjects in the photograph asked Crameri not to publish the photographs of them joking around, and the photographer agreed and told them it was for his own personal collection. Which like the captions was a lie. Crameri apologised in 2019 on his website stating “The photographic agency frequently asked me in good faith to guarantee the authenticity and ethical nature of all the situations that were photographed. And I always assured them that the incriminating photos were not the result of “posed” situations that had been set up. But I must, however, now admit that, in light of what has recently emerged, this wasn’t true.” Crameri has been asked multiple times by his agency to guarantee his work wasn’t the result of manipulation however, he refused to admit it and continued to lie. Crameri is an example of a photojournalist who attempted to take his lie as far as possible but failed to succeed. With so many lies made how could the agency that represents him ever trust him to be honest in the future?  
9. I believe that captions should also state whether photographs were staged, otherwise people are being set up to believe it’s a candid. Things can easily get taken out of context, so without the information being provided to the audience, assumptions will be made. “A staged photo is not acceptable in news pictures that thought to depict real-world situation and events”- (Michele McNally, Director of Photography The New York Times.) The article about Capa’s work also pointed out that his famous photograph ‘The falling Soldier” is more than likely staged. In fact there are many articles discussing the photograph, stating that it wasn’t even taken in the battlefield. People believe that Capa simply just asked the soldier to fall back like he was shot for the photograph to be taken. This doesn’t seem like a huge problem, but he released it as a photojournalism piece making it untrue. If he had released the photograph with a caption stating it was staged, there would be no controversy around the photograph. However, if he had done so would this photograph be as popular and have the iconic status that we know it to have today? If people know it to be fake straight away, there’s a high chance that they won’t find it to be as powerful.     

 Chapter Three 
10. With all these ways to manipulate your photographs, it brings me to this question. Is it worth manipulating your photographs, to then lose your job? This should be a simple question with an even simpler ‘no’ for an answer. However, long-time photographer Bryan Patrick, was fired by his paper The Sacramento Bee for exactly that. In 2012 award winning photojournalist Patrick released a photograph in the Sacramento Bee who he then worked for, of two egrets. However, after a reader contacted the paper questioning the truth behind the photograph, the paper found out that it was in fact a combination of two separate photographs Patrick had taken. (Myers, Poynter,2012) The two photographs were taken by Patrick himself; the birds are just facing different directions in each one which lead the photographer to meddle with the outcome by combining the two pictures so the birds would be facing his preferred direction in the image. So, why is this wrong? After all he did take both of these photographs, just minutes apart. The reason why this is wrong is because it wasn’t the truth. He lied about his work, to pretend he had the perfect photograph. The paper later investigated his previous work for them and found he had also altered at least two other photographs dating back to 2009. So, this wasn’t a onetime offence for Patrick, he’s clearly fallen into the hole of temptation to manipulate his work multiple times and it finally caught up with him and ended up costing him his career as a photographer. 
11. Another example of this is long time serving photojournalist Norman Zeisloft, who worked for 17 years at St. Petersburg Times and Evening Independent The offence happened when Zeisloft photographed a college baseball game. He got the typical baseball shots but to get a different photograph he went up to 3 boys and discussed the idea of one of them writing 'Yea, Eckerd' on the bottom of his feet, which they agreed to do. Another competing photographer saw Zeisloft approach these boys and found the situation humorous and took a photograph of him writing on the bottom of his feet, which later got passed on to  Zeisloft’s office leading him to be fired for staging a photograph and letting it pass as a documentary piece. (Lester, Photojournalism: An Ethical Approach, 1991). This is a clear example of why you shouldn’t stage in documentary/photojournalism. He served that paper for 17 years but got the cut the second his work became fake and unethical, so this proves that time is no measure when it comes to honesty. 
12. Another interesting story I came across was about Eddie Motes, a photographer who was trying to get an interesting weather feature for the newspaper. Motes decided to stage his photograph asking Angie Shockley to walk through the flooded street. The idea was to make the flood look more dramatic, and since no one was casually walking through the high waters he found a subject to fake it. Whilst he was taking the photograph, Shockley stepped into a ditch that was covered by the flood and she disappeared into the water. Paul Kennedy, who was watching the photoshoot jumped into the water in an attempt to rescue her but got stuck. Shockley was sucked into a 50ft drain and was on the other side unhurt. Whilst Kennedy was also luckily saved. Motes didn’t lose his job over this, and he also stated that his editor didn’t even blame him for the incident. However, photojournalist Jason Grow wrote a letter which quoted, "Motes' situation clearly illustrates the danger of explicitly, or implicitly, encouraging someone to perform for the sake of the camera. Eddie Motes was damn lucky that neither Shockley nor Paul Kennedy were killed. Maybe through this near-tragedy we all may re-evaluate what it is we are doing when we put our cameras to our eyes" - (Lester, Photojournalism: An Ethical Approach, 1991). Motes put a women's life in danger for a sake of a photograph and for his own personal gain. It’s interesting to read how far some photographers are willing to go, to get a great image. Even when it involves the life of a civilian .
13. A common phrase we hear in our daily life is “I’ll only do it once”. But we all know that isn’t always the case. Once you alter one photograph, there’s no saying you wouldn’t do it again. In fact over time it will more than likely become a lot easier to do. “Philip Blenkinsop once reminded me and a workshop class that integrity, once lost, can never be regained.”- (Sim Chi Yin, New York Times, 2015) It makes you a better person to be honest about your work, instead of someone who lies to get more praise.  

Chapter Four 
14. Does the pressure of producing high quality photographs cause people to fake their images? This is something I thought a lot about whilst I read the stories of professionals who were caught out. Big time photographers that are known to consistently release incredible photographs, more than likely find it challenging to keep up with themselves. If they produce something so amazing that becomes viral and an important part of their career, they are going to be expected to always release work of the same standard through out their entire career. So, as a society, are we putting too much pressure on photographers to produce exceptional work. It’s similar to musicians in a sense, once they release one good song everyone expects the rest of their music to be on the same level. No one wants to be a one hit wonder, so they keep reaching to new levels each time making it more complicated for them as artists to impress people, or even themselves. And with every new creation comes the constant criticism, until they finally get that one piece that is acceptable to our societies expectations. 
Along with pressure to get good photographs there comes guilt. Kevin Carter was a professional photojournalist, who once took a photograph of a starving child and a vulture. (Neal, allthatisinteresting, 2019) This caused a lot of controversy as people said he should have helped the child, instead of taking photos of her. After a lot of pressure and guilt Carter committed suicide at the age of 33 in 1994. People labeled Carter as inhumane and as someone who didn’t care for the child, just a person who cared for money and himself. However, none of this was true. Carter felt a high level of guilt, something photographers often feel whilst capturing images of what we call news. People insisted he should have helped the girl but if he had touched her there was a chance he could have caught a disease that was at the time killing a lot of people at the food centre, Carter estimated that the figure was at 20 death per hour. (rarehistroicalphotos, 2014).  This bring me to my point of if photographers didn’t stop to take these photos, how else would we know what is going on in the world? If photographers didn’t take pictures in these situations there would be no visual evidence of these kind of disasters. So why are people putting the weight and blame on the photographer's shoulders when in fact they are causing awareness rather than pain. In Carters case taking the photograph WAS helping that little girl, because without that photograph people wouldn’t be feeling guilty about the starving child. The guilt people feel from these types of photographs is what gets people donating to charities and save the children organisations. So why do people judge photographers for capturing these photographs when without them they’d be clueless to these situations. In 2013 during the Boston marathon photojournalist Bill Hoenk quoted “I was horrified by what I was seeing, but there was some sort of instinct that said: ‘Don’t worry about that, just keep shooting”. Honk had guilt for the photographs he was taking of people being injured and terrified, but he knew it was his job and responsibility to capture these shots for the world to see how terrible the situation was. Similarly, a photographer who took photographs at Princess Diana’s memorial said, “I was spat at and blamed for her death: possession of a large pro camera marked me down as “paparazzi scum”. (Jenkins, The Guardian, 2013). In 1997 Princess Diana of Wales tragically died in a car collision in Paris. The collision happened “[when a] swarm of paparazzi on motorcycles began aggressively tailing their car”(Wallis, History, 2019)  The photojournalist that I previously quoted that was called ‘paparazzi scum’ during the Diana memorial was targeted due to people not knowing the difference between the paparazzi that stalks celebrities, to someone that documents news without having to hunt it down. These two types of people hold a camera, but they’re in no way the same. Photojournalists think ethically in these difficult situations, paparazzi do not. It’s a paparazzi’s aim to get an amazing photograph, so they can sell and make profit off no matter what the circumstances are, photojournalist tend to have ethical boundaries. James Nachtwey is an example of a War Photographer who put down his camera to try and help the victim instead of getting ‘that’ picture. In his documentary film ‘James Nachtwey: War Photographer’ there was a scene explaining a situation where a man was chased by a mob of people that wanted to kill him. When the angry mob caught the victim, “Jim got down on to his hands and knees three times begging and pleading to them saying there’s no reason for you to kill this man, but they didn’t listen, and they killed him anyway. But for 20 minutes he was on his hands and knees praying saying please don’t kill this man there is no need”. (War Photographer, 2001). This scene was powerful to watch because he chose to attempt to save a man's life, instead of trying to capture ‘the perfect picture’ of it happening. War photographers live in dangerous situations so it’s difficult as outsiders who have no experience in this field of work to argue with how they choose to deal with these situations that they face. People tend to point out that they could prevent things from happening, but do they really have the power to do that? They’re already walking on thin lines being there with a camera as a witness. Upsetting the people, they are documenting could end up turning against them. Whilst reading Susan Sontag’s book “regarding the Pain of Others” I learnt that war photographer W. Eugene Smith was injured whilst taking photographs in Japan, which lead to him having surgery for two years. (Magnum Photos). The book quoted “after a year of taking pictures, Smith was severely and permanently injured by Chisso goons who were ordered to put an end to his camera inquiry.” (Sontag, Regarding the Pain of Others, 2003). This is just one of many examples where a photographer has endangered themselves to get content that they can share with the rest of the world. War photography is very dangerous, yet photographers like Smith continue to put themselves in terrible situations like so, which can lead to injuries or even death. People can be offended that these photographers continue to do their job whilst in complicated and deathly situations, but they are the reason we have the visual evidence of what is going on right in those moment in those terrible circumstances. In her book ‘Photography as Activism Michelle Bogre asks an interesting question "Why are some photographers driven to change, willingly putting themselves in difficult and dangerous situation to document the thing that must be corrected?” (Bogre, Photography as Activism, 2011). Although I do not have a factual answer for this question, I believe that’s what news photojournalists and war photographers do. They’re putting themselves in dangerous situations for the benefit of our society knowing what’s going on around the world. 

 Chapter Five
15. The blame often goes to the photographer for manipulating their photograph, but that isn’t always the case. In 1994 during the OJ Simpson murder trial, his mug shot appeared on many different newspapers. But if you compare all these newspapers you will see that they are edited differently. The Time specifically edited their version of the photograph to make it darker. Something very problematic and controversial, as POC pointed out they were darkening his skin to make the fact that he was a black man a point in the story. After the racial controversy the editor of the time released a statement stating that “no racial implication was intended, by Time or by the artist.” The Time Magazine illustrator stated in their story that “I used my long-established style to give the image a dramatic tone.” (Carmody, NYTimes, 1994) However, at the time people argued that as it was a news photograph, it shouldn’t have been altered at all. This is something I agree with as a photojournalist myself. If a picture is going to be used to cause awareness, share a story, etc. We should not alter it in such a dramatic state. People read the news to find out what’s happening in the world. With OJ Simpsons face as the front cover, darkened and made to look a lot worse than the original image, it divided opinions. Yes, Simpson had been charged with murder, but people should judge him for that and not the colour of his skin. The way the skin is darkened is offensive to people of colour and it looks like a blame on the race rather than the person. "Editors clean up photographs as they might clean up grammar in a quote." "I know who runs the newspaper and it's not the photographers,"- (Howard Finberg, Photojournalism: An Ethical Approach, 1991). The way editors edit a photograph for the magazines they’re published in can be harming to a photographers work. I personally believe that the editors should work with the photographer when it comes to editing their photographs, because the photographer knows more about the situation that the person editing it. 

17. I read an interesting quote whilst reading an article by the New York Times discussing the truth behind photography, the article shared multiple photographers' opinions on the ethics of photography. (NYTimes, 2015) The quote read “The public has lost trust in the media” - Stanley Greene, Founder of Noor Images. Which I believe is a true statement. If people can’t even trust a photograph, something that is used as evidence/ visual proof. What can they trust? A photograph is something that we can see with our very own eyes, whilst words are something that comes from another person's mind. But with the technology that I have previously discussed in this essay becoming more and more common, people have lost faith in what is real and what is fake news visually. Years ago, photographs were much more reliable than the photographs of today as there was not a lot you could do to change the outcome. In a dark room you could still tweak certain things like the photographs contrast as well as using brushes to lighten/darken the shades which was often used to lighten the whites in peoples eyes in portrait photography. But today with digital files, we have the ability to change the scene until it no longer reflects the reality of how the photographer originally witnessed it. “It is the visual equivalent of fabricating quotes in a written story"- Santiago Lyon, Vice President of Photography for The Associated Press. By changing the photograph, you’re changing the story. Another interesting way of putting it is lying about you photograph is “like the little boy who cried wolf in the fairytale, magazine and newspaper readers would eventually turn their backs on the media out of mistrust.” (Lester, Photojournalism: An Ethical Approach, 1991) because once you lie, who is going to want to trust you in the future. Once trust is lost, it’s difficult to regain. 


Conclusion 
In conclusion, from the research I have completed I believe that I have made a clear argument that it’s not ethically ok to manipulate your photographs if you are a photojournalist. In the first chapter I discussed the alteration of images and how it has grown as digital photography has become more common. In this chapter I wrote about how photographers are competitive which ties in with the feeling of temptation. As people feel more tempted to manipulate their images once they witness someone else do the same. I believe that the points in this chapter all add up and are partially the reason to why people don’t realise that they’re being unethical in their work. Because they’re in the mindset that they can’t possibly be doing something wrong if everyone else is also guilty doing that very same thing. My second chapter discussed manipulation in captioning, which is interesting as they’re changing the words that link with their pictures instead of the actual photograph. As I suggested previously, I believe people do this to create more interesting stories in this photographs. However, like I wrote about in this chapter it can damage someone’s reputation, so this is against all ethical rules. So, I do believe that caption changing is a type of manipulation and it is unethical. In chapter three I looked at a select group of photographers that risked their careers to manipulate a photograph.  This is clearly unethical as they had to be doing something wrong to risk their profession for ‘good’ content. To risk the career, you’ve been working hard towards, for photoshop isn’t the wisest decision. In chapter four I moved in a different direction away from pinpointing the blame on photographers, and instead looked at the public and media to explore a different side of ethics. From my research I found that the public often think that news photojournalists are unethical for photographing serious situations. However, as I stated I don’t believe this point is true as these news photojournalists are risking their lives and state of mind to get these photographs to make us as a society aware of what’s happening around the world. And finally, in chapter five I discussed how photographers aren’t always the ones to blame when a photograph is manipulated in the media. Editors often have the final say of how a picture goes into a newspaper/ magazine, so they are often the ones that edit the photographs in an unethical and unrealistic way. In this case, the editor is the one being unethical to their work and the photographer partially gets the blame when this happens, when it’s in fact not their fault at all. Overall, I believe I have made a clear argument that it is unethical to manipulate your photographs in any kind of way as a photojournalist. If it’s not the truth, it’s not ethical. However, I did also make the points that news photography isn’t manipulation or unethical and it’s also not always the photographer at blame.  
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