Summarise Rosenstone's ideas about what makes Oliver Stone a film-maker historian in four to ten bullet points 

1) Rosenstone states that a person can be designated a historian if they dedicate a significant portion of their career to finding meaning from the past, in any medium – including film-makers. He illustrates a three-part structure for ways in which film-makers find meaning in conveying the past as historians: vision, contest, and revision. 
2) Rosenstone argues Stone's Platoon provides an interpretation of history that, at the time, was against the grain of traditional narrative. Since Platoon was a direct contest to The Green Berets, the narrative that is shown in Stone's film, based upon his own experiences of the Vietnam War, is something of historical value. In addition, ex GIs came forward and claimed Platoon was indicative of the war they experienced too. Platoon contested the current depictions of the Vietnam War in film and was a meaningful portrayal of history. 

3) Stone also forced his audience to rethink what they thought they knew about history after his film JFK. This comes under Rosenstone's third meaningful way “revision.” As a direct result of the controversy caused by JFK, Congress passed a law to declassify thousands of documents relating to the poor investigation into who assassinated John F. Kennedy. By Stone using film as a medium to decipher the truth of an event, it was a widespread and accessible way to get history to the masses – both by showing revisionist history on film as a historian film-maker, and also changing the course of history with the controversy. The fact that objections to this film began even before it was released, are a testament to Stone's commitment to delivering the truth as he sees it, although he knows it is impossible to be wholly truthful – both in film, and in portraying history,  

4) Stone's film Heaven and Earth portrayed the other side of the war, that the majority of films were not broaching. It is part of his run of films that depict a specific time in American history – namely the 1960s and 1970s. Stone attempts to illustrate what had happened during these decades and present it to a wide audience. He based the conclusion of his Vietnam War trilogy on a real person and real events. This vision of history, Rosenstone would argue, makes Stone a film-maker historian.
