The Material Culture of Death :

Sennedjem’s tomb is host to twenty bodies, all members of at least three generations of the same family. Notable are Sennedjem, his father Khabekhnet, and his son Khsu, as there are three chapels dedicated to them. The area of the complex above ground is comprised of the courtyard, the three chapels, and an offering bench – another place that the living could connect to their dead ancestors. The underground complex, reserved for the dead, is perfectly preserved, meaning that we can see the beautiful paintings clearly to this day. Although there were many bodies in the burial chamber, only nine of them had coffins, and the majority of the paintings found throughout the tomb were of only Sennedjem and his wife Iynferti. It is probable that Sennedjem, his father Khabekhnet, and his son Khsu agreed to the tomb with the family to reduce the overall costs, and as we can see that some members of the family were less fortunate finance wise than others this, alongside the increased number of references to individuals, would’ve given them a better shot at reaching eternity in the afterlife.

Ancient Egyptian culture had the firm belief that the usage of specific directions was important during rites of passages such as death. Whilst the east was correlated with new life, the west was seen as the domain of the deceased[footnoteRef:1]. This was to do with the solar cycle and rising and setting of the sun and the solar God Ra, a very important figure in ancient Egypt. When the sun set in the west it was gone, like the deceased. However, in the morning it would always appear again to the east, born again. This suggested the ideas of resurrection and eternity that the ancient Egyptians had about death. A good example of direction being used is in architecture. Although solar temples faced towards the east, with a focus on life, funerary temples tended to face to the west, with a focus on death[footnoteRef:2]. We can see that this is also the case in Sennedjem’s tomb complex, as the three funerary chapels face towards the west, and being part of the tomb had a focus on death.	Comment by M Hazel Blackmore (2000676): Pg38-9 MJR	Comment by M Hazel Blackmore (2000676): Pg38-9 MJR [1:  Raven, M. J. pg38-39]  [2:  Raven, M. J. pg38-39] 


Even after the death of the individual’s body, their ka still required sustenance so that they could continue to exist[footnoteRef:3]. This problem was tackled in a number of ways, one of which was the funerary banquet. Once the burial chamber had been sealed the funeral attendants would take part in the funerary banquet, where they would consume large amounts of alcohol in an attempt to communicate directly with the dead[footnoteRef:4]. Looking in Sennedjem’s tomb, we can see the painting of his funerary banquet. On the east side sit the descendants, the living, and on the west side sit the ascendants, the deceased - another use of the east west axis in regards to life and death. Interestingly the food required did not necessarily have to be real food and could instead be in the form of paint or clay, so long as it had been presented and incanted over properly as it was this process that gave the food its life giving powers in the afterlife[footnoteRef:5].	Comment by M Hazel Blackmore (2000676): Pg13 NH	Comment by M Hazel Blackmore (2000676): Pg119  NH	Comment by M Hazel Blackmore (2000676): Pg348 JA [3:  Harrington, N. pg13]  [4:  Harrington, N. pg119]  [5:  Assmann, J. pg348] 


As previously mentioned, the ka required offerings of food so that the person it belonged to could continue to exist even after the death of their physical body. Once the individual, in this case Sennedjem, had died the ka left the corpse and returned only after the Opening of the Mouth ceremony, which involved the touching of the eyes and lips. Interestingly, the Opening of the Mouth ceremony took place with the mummy facing towards the south, with the east to the left and the west to the right[footnoteRef:6]. It was thought that this ceremony is what allowed the ba to enter the corpse, thereby restoring the individual’s life, as the whole of the person could not exist if part of them was missing.	Comment by M Hazel Blackmore (2000676): Pg50 MJR [6:  Raven, M. J. pg50] 


One of the paintings in the tomb shows Sennedjem and his wife Iynferti working on a farming plot. Although here they are shown to be working diligently, cutting grain and guiding livestock, these scenes are merely symbolic, as the couple are shown to be dressed in fine garments and wigs. These scenes show us that the idea of producing food even after death is important, as just offerings alone are not enough to sustain the ka. Additionally, it helps us to understand the importance of ushabtis, man-made servants who acted in their masters place, as an eternity of working fields would leave the deceased no time to enjoy their afterlife.

The tomb of Sennedjem, like other Ancient Egyptian tombs, contained many paintings upon its walls. Due to the fantastic level of preservation, they are widely regarded. Much of the base was of yellow ochre, the solar colour, and throughout the tomb there is an emphasis placed upon the sun, something integral to the Ancient Egyptian’s funerary beliefs. Symbolism appears frequently in the art around the tomb. One of the most prominent examples is that of the west wall of the main underground chamber. Of particular interest here is on the tympanum, as it displays several symbols that together form a very strong suggestion of rebirth and life after death. A labelled canopic jar surrounded by lotus blossoms, the ocean Nun, the Shen hieroglyph, and two Anubis jackals. The lotus symbol was widely used throughout pharaonic Egypt as a symbol of eternity. Said to be the first life to emerge from the Nile and descended directly from the sun Ra, the lotus and its sun like blossoms were deemed to be creators of life, as important as the sun itself. This plant wound around the labelled canopic jar gives the suggestion of life arising once more from the deceased. The Shen symbol is a symbol of eternity, making it easy to interpret here. The ocean Nun was the original ocean everything was thought to arise from, here a symbol of life. Finally, the symbols are guarded by two Anubis jackals, reclined upon tomb like structures. Together, this wall is a strong symbol of eternity and life after death.	Comment by M Hazel Blackmore (2000676): symbol of eternity.

In conclusion, this tomb is a stunning example of the ancient Egyptian’s funerary beliefs, its highly preserved state helping tremendously to see the things that might have been missed in less well preserved tombs.
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