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Methodology and Theory Discussion
For my dissertation I will be considering theories of feminism as they can be applied to Ovid’s works. The discussion of rape is necessarily bound up with feminism, the act generally conceptualised as the most violent enactment of sexual aggression, usually thought of as male on female though of course the inverse occurs, along with male on male and female on female. 
My dissertation will benefit from a wealth of scholarship laying foundations for feminist critique of Ovid that I can engage with. Feminist methodology has been important for allowing interrogation of Ovidian (and other ancient) texts from a perspective other than the supposedly ‘objective’ stance previously taken up - that is, specifically, from the stance of the advantaged, generally white, male.[footnoteRef:1]  [1:  Hallett, 1993, p.51; James, 2008, p.12; Everett Beek, 2016, for the idea that a reader of scholarship is assumed to be male] 

Liveley provides a thoughtful discussion on the implications of these different standpoints. She notes the view of Culham that feminist readings are ‘always misreadings, reappropriations are misappropriations’ and contrasts the standpoint of Martindale that ‘all interpretations emphasise some details at the expense of others’.[footnoteRef:2] This helps to contend the idea that there is ever any objective stance at all to be taken when interpreting text – ‘meaning is realised at the point of reception’.[footnoteRef:3] Classics has been considered to have been ‘resistant to feminist critique’ in the past.[footnoteRef:4] To insist upon the application of feminist theory allows us to interrogate the status quo and the previously accepted canon. We question the value traditionally ascribed to various authors and texts by mere virtue of when they were produced.[footnoteRef:5]  [2:  Liveley, 2006, p.64]  [3:  Liveley, 2006, p.64]  [4:  Brill, 1994, p.400]  [5:  Hallett, 1993, p.48] 

The rise of second wave feminism led to critiques of Ovid from new stances, allowing for nuanced takes on the rape narratives that actually consider these narratives to be describing rape.[footnoteRef:6] Gloyn (2013: 678) notes: [6:  Richlin, 2014, p.135] 

	“If you search L’Année Philologique for “rape Ovid,” the first article that is found comes from 1965, and discusses the “rape of the Sabines” in the Ars Amatoria—a usage that occurs in much earlier texts. The next article was not published until 1977… the article concentrates mainly on the stylistic ingenuity Ovid uses within his rape narratives rather than considering the motivation behind those narratives.”
Leo Curran also points out the tendency of translators to be coy in their translations of rape narratives. He goes so far as to say that “the word ‘rape’ is sanitised”.[footnoteRef:7] Curran’s exploration of the rape narratives holds no punches, explicitly pointing out that the Metamorphoses contains some 50 or so narratives of ‘forcible rapes, attempted rape, or sexual extortion, that one would hardly guess from Ovidian scholarship’.[footnoteRef:8] This was true at least at the time of publication of Curran’s article and there certainly now is much more scholarship treating these rape narratives as rapes. Curran seems to be one of the first to interrogate the Metamorphoses from the point of view of the rape victims and comes down on the side of seeing Ovid as having sympathy for the victims he writes about.[footnoteRef:9]  [7:  Curran, 1978, p.215]  [8:  Curran, 1978, p.214]  [9:  Curan, 1978, p213, p.232] 

A pertinent consideration for my dissertation will be how close Ovid’s understanding of rape is to our own, modern understanding (this being said, one’s understanding of what rape is may differ from someone else’s, or from what might be considered rape in legal terms.) Curran, further to considering Ovid possibly sympathetic, suggests that Ovid may have understood the concept that rape is not necessarily always a graphic, violent affair.[footnoteRef:10] Curran ultimately views Ovid as sympathetic to the plight of the female rape victims depicted in the Metamorphoses. [10:  Curran, 1978, p.221] 

This is a polarizing view, neatly summarised in a quote from a Professor Katherina Volk: “One possibility is to view Ovid as a proto-feminist. He’s trying to give women a voice. The other way to think about it is he’s an extreme sexist.”[footnoteRef:11] [11:  Baptista, 2013] 

I lean more to the side of Amy Richlin, though her view directly opposes the idea of Ovid as sympathiser. In ‘Reading Ovid’s Rapes’, she emphasises how Ovid tends to eroticise the fear of the female rape victims and how the male gaze is given prominence in many of the narratives.[footnoteRef:12] She reminds us to consider how the rape narratives might have been received by Ovid’s contemporary audience, who presumably consisted of women.[footnoteRef:13] She advocates for asking what Ovid’s text can do for us now, if it is to be read still.[footnoteRef:14]  [12:  Richlin, 2014, p.147, p.149]  [13:  Richlin, 2014, p.138]  [14:  Richlin, 2014, p.164] 

It is the case that Ovid’s rape narratives are being considered now in the wake of the #MeToo era. Very recently, at the 2019 AIA and SCS conference, Dr Daniel Libatique gave a paper entitled ‘Ovid in the #MeToo Era’. (Libatique, 2019 – see bibliography for link to handout). Barker examines in detail Ovid’s story of Philomela in this context,[footnoteRef:15] in particular the ‘interrelationship between masculine violence and female silence’. Though time moves on, as rape continues to be a facet of the interaction of the sexes, Ovid’s rape narratives continue to be relevant. Whether we see him as ‘proto-feminist’ or not, Everett Beek (2016) notes that his stories ‘tend to illustrate violations of consent that run on surprisingly modern lines’.  [15:  Barker, 2018] 

Feminism in its current form might be thought of as being in its ‘fourth wave’, having moved away from a ‘homogenous’ second wave that neglected the importance of intersectionality and further expanding on the third wave’s consideration of queer theory.[footnoteRef:16] I consider that within this context, it is possible and indeed necessary to spend some time delving further into the Hermaphroditus and Salmacis narrative in Ovid.  [16:  Munro, 2013] 

Though there has been discussion of the Hermaphroditus and Salmacis narrative, especially since the discovery of the  Salmakis inscription discussed in my source review, it has understandably been subsumed in discussions of rape narratives under the many other various tales in Ovid’s texts. My case study will explore the implications of female sexual aggression for the male victim and the implications of Ovid choosing to use a case of female on male rape as the aetion for Hermaphroditus as an intersex being, and for the emasculating effect of the waters of Salmacis. 
I believe it will be possible to draw comparisons to modern day stereotypes surrounding male victims of rape, often considered emasculated by their experience. The #MeToo movement lends context to this – the founder herself emphasised the importance of the movement being for everyone, ‘including these brave young men who are now coming forward’.[footnoteRef:17] Lauriola sees this need for bringing attention to the cases of male rape in ancient literature as part of the role that Classics can play in addressing the pandemic of rape.[footnoteRef:18]  [17:  Burke, 2018 (Twitter)]  [18:  Lauriola, 2011, p.30] 

This links to my starting premise in my abstract, Richlin’s words: ‘Reading and writing are social actions’.[footnoteRef:19] As such, I consider that continued examination and teaching of Ovidian texts can continue to cast a light on modern perceptions of rape. I am in line here with James (2008), Lauriola (2011) and Gloyn (2013).  [19:  Richlin, 2014, p. 3] 

These three highlight the use of Classics (and Gloyn particularly regarding Ovid) as providing a safe ‘distance’ for modern readers, particularly students, to confront certain assumptions. Everett Beek emphasises how important it is that we ‘stop pretending that these ancient fictions have no influence on real life’.[footnoteRef:20] Gloyn suggests one way to engage with such works is by considering multiple translations of the same text, an exercise that I plan to include within my dissertation. Such an exercise can help us become ‘sensitised to the power of language in addressing difficult topics… and also encourage students to consider their own language and the cultural constructions of rape built up around them by society’.[footnoteRef:21] This builds upon the observations made by Curran regarding the choices made by translators when dealing with rape narratives.  [20:  Everett Beek, 2016]  [21:  Gloyn, 2013, p.670] 

Lauriola expands further on the dangers of sanitising rape and the importance of considering the use of language and how it ‘mirrors culture’. The word rape has become somewhat trivialised – Lauriola cites the example of taunts in video games often including threats of ‘rape’ but they mean rather that a player is going to thrash their opponent.[footnoteRef:22] James explains how the Latin literature is useful to help foster understanding and appreciation of feminist issues: “the very texts and genres that deal with women, misogyny, sexual exploitation and violence seem instantly relevant to students”.[footnoteRef:23] Indeed exploring these issues within the context of classical texts can provide a safe space for students and readers to do so.[footnoteRef:24] It is important however not to distance ourselves too much, as Richlin says, meaning becomes muffled ‘with layers of grammar, commentary’.[footnoteRef:25] For these reasons I consider that my topic is still relevant and important since as long as rape culture, and issues of consent persist, it will always be important to consider what value classical texts on these topics hold for us in modern times.  [22:  Lauriola, 2011, p.28]  [23:  James, 2008, p.13]  [24:  Gloyn, 2013, p.681]  [25:  Richlin, 2014, p.293] 

It is also important to consider too the other, and perhaps opposite, ways that these texts can be used. A reader or scholar coming from a feminist angle will seek the women within and beyond the text, for example in considering the women who most likely formed part of the contemporary audience, but particularly in the case of Ovid with his multiple narratives and multiple narrators, and the possibility of ironic personas[footnoteRef:26], there is room for varied interpretations. In this vein I will explore also how Ovid and his texts can be, and have been, used to illustrate points almost at the other end of the spectrum of feminist analysis. Zuckerberg’s article, ‘Bang Rome’, is an important examination of the way that Ovid has been used as an appeal to antiquity for ‘pickup artists’. She notes their argument of ‘an ancient Roman predecessor gives them legitimacy by implying that the seduction community has deep historical roots’.[footnoteRef:27] When read seriously, Ovid can be taken to promote ideas such as ‘no means yes’ (a no is a yes you haven’t manipulated yet) or that women in fact enjoy rape.[footnoteRef:28] These interpretations come down again to the possible views of Ovid – early feminist or typical misogynist? Whatever answer we come up with, to continue to read him in these times demands we confront the issues of rape head on and refuse to allow the outrage of rape to be considered anything less than an outrage.  [26:  For example, how far should we consider the narrator of the Ars Amatoria a ‘straight’ man, or an ironic persona? Is he constructing parody or reflecting, even partially, his own views? (Boyd, 2002)]  [27:  Zuckerberg, 2015]  [28:  Zuckerberg, 2015] 
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