Student Self-Evaluation 


	Module
	Fugitive Testimonies



This document helps facilitate the assessment of the module(s) listed above. 

Please evaluate your project or projects under each heading using the guidelines provided. Add visuals as necessary to support your evaluation. Consider each section in relation to your submitted PDF portfolio/multimedia outcome, your process, and engagement with the timetabled sessions. 

	Student Name: Emily-Jane Thompson-Reed

	

	Multimedia Link: https://www.youtube.com/watch?v=cikfoWZcQSg





	Part One: Knowledge and Understanding Skills (20%) 
Applied Skills
Contextualise ideas and technical exploration during the development of your project. Consider this both in terms of tutorial, seminar and workshops, but also your personal development.
Has this module identified any skill gaps that have led to improvement or that still require attention?
(Approx. 200-300 words.)

	Response:
In this project, I developed my ideas through research, workshops, feedback and technical experimentation. My ideas came from a found image, which was given in class, my image was of men in the Conservation Corps getting boots fitted. After researching further, I discovered many of the men were forced into this work as part of the New Deal. This made me question how they truly felt being there. Most of the men looked sullen and emotionless, but one man stood out because he smiled at the front of the line. I began thinking about what they would say if they were able to speak directly to the viewer, which led me to explore testimony and storytelling within documentary photography.
[bookmark: _Int_ukFcnaFJ]Jim Goldberg strongly influenced me, his documentary style and use of handwritten testimonies inspired me to combine text and portraiture to create emotional narratives. In Photoshop, I created images inspired by Goldberg’s work using colour blocks and handwritten text beside portraits. I also experimented with colours that matched the emotion of the images, which I later replicated in the multimedia outcome to keep the project visually consistent. I also researched Christian Marclay’s video The Clock, which influenced my ideas around sequencing, layering and atmosphere. I attended an editing workshop using Premiere Pro, but I decided to use Canva for my video as I felt less anxious and overwhelmed experimenting with this software.
Feedback during class discussions helped me refine my work. I was encouraged to produce more portraits, improve exposure, and edit out processing marks. Through experimentation, research, and feedback, I developed more intimate imagery using close framing, emotional colour representation, and handwritten testimonies. I gained more confidence combining documentary photography with video as I practiced, but time management and refining technical edits are still areas I want to continue improving.



	Part Two: Cognitive and Intellectual Skills (20 %) 

Process & Research

Analyse concepts and ideas explored in relation to a photographic art practice. 

What visual strategies have helped you develop your practice?

Consider how the above have affected formative elements such as the portfolio outcome, and how this developed into your summative final multimedia submission.

How has research into relevant artists informed the development of your project?

Use visuals to support your writing. 

(Approx. 200-300 words)


	Response:
I explored themes of identity through documentary-style photography and multimedia experimentation. Throughout, I focused on capturing raw and honest imagery by creating intimate portraits of people showing their vulnerability, using photography to communicate atmosphere and narrative. I combined still photographs with sound and moving images to create a more immersive outcome. I focused on using natural lighting and close framing to capture an authentic and more personal experience, these created a sense of intimacy and realism within my images. I also experimented with layering text over photographs to help with storytelling, inspired by Jim Goldberg, as well as using a diverse colour palette and block piece transitions to reflect fragmented identity or thoughts. Sequencing images helped me evaluate which photographs worked best in a certain order and strengthened the overall narrative of the portfolio. I combined photography, audio, and video to create a more emotional and engaging experience for the watcher.
Artists such as Jim Goldberg and Christian Marclay strongly influenced the development of my project. I particularly liked Goldberg’s use of handwritten text atop his images, which inspired me to think about how words and images can work together to create deeper meaning and emotional connection. Marclay shows an eclectic style of sound and visuals that encouraged me to explore different editing techniques and consider how layering, style and audio could elevate the narrative within my final piece.
[image: ][image: ][image: ][image: ]



	Part Four: Practical Skills (50%) 
Practical Work Submission:

You will have submitted a separate PDF portfolio with an edit of work in progress.

Please briefly evaluate the decisions you have made to both select and then sequence the portfolio. 

Demonstrate how the process led to your multimedia outcome – the choices made, consideration of still and/or moving image, text, narration, sound, graphics etc.? 

Reflect on the outcome: what are the strengths and weakness in your work? At the end of the module, would you change any of the decisions you made and, if so, why? 

How do your choices communicate to the audience? To what extent are you influencing potential readings, given the choice made, and how much is open to interpretation?

(Approx. 500-600 words.)

Response:
The portfolio consisted of 8 portraits and how I sequenced them was to consider what would be a great opening image that catches the eye, same for the end image, and a middle section that holds for consistency. I discussed the sequencing with Paul and Estefani, which helped me realise my strongest images should take these places.
From my selection of 8 intimate portraits, the idea for the multimedia video outcome was to invite the watcher to see further beyond the superficial and look deeper, encouraging them to question themselves and what they were watching. I was aware that these images allow vulnerabilities to show, whether they were obvious or not. Vulnerability indicates slowing down, being present, and listening with empathy, so I wanted this to come across in video form. The title ‘FRAGMENTS OF SELF’ is shown twice as the introduction to make it stand out in the mind and to highlight the importance of the fragment element as the video shows fragments of people, physically, historically and emotionally. I try to keep this relevant by using revealing transitions—digital-on enter-scatter—to create block-like fragments that reveal pieces of the content. I used a mixture of moving image and stills; the moving image was of people walking, talking, muttering, loud noises, and wind blowing through trees. The black-and-white analogue portraits accompanying this invite the watcher to slow down and take in the information with consideration and empathy. I also used an AI voice to create subtitles with stock video to highlight the issue with our fast-paced, tech-reliant society. I could have done the voice-over myself, but I didn’t think it would have been of great quality. I combined these elements with moments of darkness between sentences to lean into slowing down and being present. I used other text throughout the video as testimonies of strangers, but in their handwriting, with accompanying text to give further context. I used a recording of birdsong to tie it together, as birds are often overlooked and seen in high frequency, much like people.
I was fond of how I represented fragments in a literal way when I zoomed and cropped the portraits and made them stagger across the page at the introduction and once again with full view of the eyes only as the outro. This helps conclude the video and insinuates that we may have seen more of them, but it does not attempt to define them as a whole, which is why we only see both eyes instead of one, like at the start. Another reason I did the eyes is that they are known as the windows to the soul, so as the outro displays them, it pricks the watcher as the eyes lock onto them, then finalising with a question, “How much did you see?”       I would have liked to tighten some of the transitions, so it made the sequencing snappier and added music, also attain more moving images, and recordings of the people talking that could’ve given a more personal feel.
My goal is to create work that feels authentic, adopting a respectful and collaborative approach so that subjects and observers alike feel seen. Ultimately, I hope to create work that at least invokes empathy and understanding.






	Part Five: Transferrable Skills for Life and Professional Practice. (10%)

Engagement with Taught and Studio (non-timetabled) Sessions

Have you attended and participated in all tutorials, group seminars and workshops? 

Consider how both tutor and peer-to-peer feedback has helped in the development of your practise (using examples as necessary). 

All work should be presented to a high standard.

How good has your time management been throughout the module?

(Approx. 150-200 words)

	Response:

I attended many tutorials and group seminar workshops to develop my knowledge and expand my views and understanding in areas I may not have been exposed to if it weren't for those experiences.
I attended an event at Elysium Gallery where SCA alumni, Kaylee Francis and Zoe Murphy, discussed how working-class lives are represented in photography, usually through the lens of outsiders. Francis and Murphy take an involved approach as they associate themselves with the subjects. The seminar surrounded themes of how important it is for working-class photographers to tell meaningful stories from their perspective. Pertinent to my current research into providing a platform for strangers’ voices, this gave me a comprehensive understanding of the topic and the confidence to adapt my work with an ethical responsibility on how to represent others. 
This pushes me to think not only about what I photograph but also my role in relation to my subjects. I am more aware of my responsibility when representing others, and I believe it is crucial to look beyond my own perspective to ensure it does not overshadow their input and lived experience. 
I believe that overall, I have managed my workload well, but I recognise that I have slowed my progress since easter break more than anticipated. In classroom discussions, I advanced my skills in communication and critique. During my tutorial session, I engaged in discussion and feedback, which allowed me to gain clarity in my ideas and how to think critically about my work.
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