Student Self-Evaluation 


	Module
	Exhibition 2.0



This document helps facilitate the assessment of the module listed above. 
Please evaluate your project or projects under each heading using the guidelines provided. Add visuals as necessary to support your evaluation. Consider each section in relation to your exhibition outcome, and your process and engagement with the timetabled sessions. 
You will be assessed on your exhibition outcome with additional consideration made of observed module engagement and your evaluation.

	Name
	Rebecca Davies 



	Part One: Knowledge and Understanding Skills (30%) 
Applied Skills, research and experimentation
In this section, students should discuss and evaluate the application of existing and newly acquired skills, and knowledge to their outcomes. 
Demonstrate research into exhibition strategies with analysis of exhibitions visited. Discuss your process regarding exhibition options – framing, mounting, installation, performative etc. – as appropriate, commenting on any experiments undertaken.
Use visuals as necessary.
Approx. 350-450 words.


	
Response: 

During this module I researched a range of different exhibition strategies and ways of presenting work. I did this through looking online at different layouts and structures and trying to find inspiration through different artists and exhibitions. However, the main thing that I found most useful was visiting exhibitions and seeing how artists use space, scale, and sequencing within gallery environments. For example, I visited Sightings by Penny Hallas at Elysium Gallery. We were able to experience the exhibition slowly and speak with the artist as a class, where she talked us through her process and the meanings behind the work. One thing that I found particularly interesting was the way she combined photographic imagery with sculptural elements, making the work feel both interactive and visually impactful. I was especially interested in her use of projection and the way she used the space naturally rather than trying to completely change it. This made me think more about how exhibitions do not have to just be photographs on a wall and can involve much more. Another exhibition that I found interesting was I Peel Into Other Vessels by Lauren Pitson. Seeing this installed within the studio gallery space allowed me to consider how I might present my own work within a similar environment. It made me think about how physical placement changes the way work is experienced. I realised that if certain elements had been placed differently then I would have viewed and experienced the work differently, which reinforced the importance of layout and audience interaction.

[image: ]In terms of my own work, the development process involved a high level of experimentation with layout, sequencing, and scale. Initially, I had considered creating a more structured timeline using a red line to connect the photographs and symbolise chronology. However, through conversations with my mother I realised that memory is not as structured or linear as that. Memories are fragmented, scattered, and often recalled differently every time. This became central to the installation. I experimented with multiple layouts and image sizes before arriving at the final display. I used a mixture of small-scale vinyl photographs and larger images arranged across the wall. Printing directly onto vinyl without frames or mounts allowed the work to feel more immediate and temporary, reinforcing the fragility and instability of memory. I also experimented with larger print sizes, originally planning to print closer to A3, but through testing I found the smaller images created a more intimate viewing experience while still drawing attention to significant moments.
[image: ]



	Part Two: Cognitive and Intellectual Skills (20 %) 

Evaluating the specific needs of exhibition display

Consider the module in relation to other practical outcomes. How have you considered your work specifically in this context, rather than in publication form, or as a portfolio of work. Considerations could include discussion of practicality in relation to the exhibition space, edit, scale, sequence, distillation from a larger body of work etc. 

Use visuals as necessary.

Approx. 250-350 words

	
Response:

My exhibition project Her Memory Isn’t Mine explored archival photographs gathered from my mother’s childhood trip to Switzerland, examining the fragility and instability of memory. Through interviews and revisiting these images with my mother, my work became increasingly focused on the tension between photographic evidence and personal recollection. I wanted the work to explore how memories change or become fragmented over time, focusing on the distance between lived experience and what we remember now. What interested me most was the way photography can both preserve and weaken the past at the same time. 

The format of the work was especially important because I did not want the project to exist as a portfolio or publication. I wanted the installation itself to become part of the meaning. Displaying the photographs directly across the wall allowed viewers to physically experience fragmentation and reconstruction. I wanted viewers to visually search across the space and slowly piece together fragments of memory in a similar way to how memories themselves appear over time.

A key consideration throughout the project was layout. I selected all 27 photographs from my mother’s trip and arranged them within a loose horizontal timeline across the wall. Although the installation implied some chronology, I intentionally disrupted this sequence by placing some images above and below the central line, clustering some together while isolating others, and using a mixture of different sizes throughout the display. This reflected the fragmented nature of memory and the uneven way certain moments are recalled. Negative space also became particularly important within the exhibition. I intentionally used a large amount of empty wall space to isolate individual photographs and allow them to function both independently and collectively. This reinforced the emotional distance between past and present while also symbolising how some memories feel connected while others feel distant or disconnected. Overall, I wanted the installation to encourage slower and more reflective viewing and create a sense of uncertainty and fragmentation throughout the space.

[image: ][image: ]




	Part Three: Practical Skills (30%) 
Practical Work Submission - Exhibition

Apply both existing and newly acquired skills to the process of conceiving and mounting a group exhibition. Engage with any workshops or technical assistance to develop these skills. 

Discuss processes involved in conceiving the work for submission and evaluate choices, for example, the use of inhouse or external fabrication and problem solving during both the run-up to, and final installation. 

Consider and comment on the relationship between initial and developing concept and exhibited work. 

Use visuals as necessary, including process and final installation images. 

Approx. 350-500 words.


	
Response:

The development of my project involved both conceptual research and practical experimentation. I worked collaboratively with my mother throughout the project because the work was based on her memories and experiences and I wanted her to have influence within the process. Initially, I planned to reconstruct a rough chronology of the trip based on her fragmented memories and the photographs. However, through conversations with her, it became clear that memories were often recalled differently each time the story was told. This inconsistency became central to the final installation.

In terms of the practical side of the project, I printed all the photographs in house onto vinyl and installed them directly onto the gallery wall without frames or mounts. I wanted the vinyl to reinforce the fragility of memory because the images could easily be removed, repositioned, or altered. Throughout the process I experimented with multiple layouts and print sizes before arriving at the final arrangement. I created several layout plans and test prints to assess scale and spacing. Initially, I intended for the larger photographs to be much bigger, closer to A3 size, but through testing I realised that slightly smaller prints created a more intimate viewing experience while still drawing attention to significant moments.

There were some technical issues during production, particularly on sizing and templating before printing, which meant that some photographs had to be resized and reprinted. However, this allowed me to reassess the installation and make more effective decisions about spacing, scale, and visual balance. During installation I used tools such as a spirit level, pencil markings, and measurements to carefully structure the arrangement. Although I wanted the installation to appear scattered and fragmented, it was important that it still looked intentional rather than random. Before permanently applying the vinyl, I temporarily positioned the images using blu tack so I could visually assess the composition.

The final installation used a mixture of small-scale vinyl photographs alongside larger images arranged horizontally across the wall, while additional images were positioned above and below the central line in a scattered formation. The larger images acted as visual anchors and represented memories that held stronger emotional significance or were remembered more vividly. If I were to develop the project further in the future, I would experiment more with materiality and dimensionality, incorporating MDF or textured surfaces alongside the vinyl to create more physical depth and further reinforce ideas surrounding memory and fragmentation.
[image: ]

[image: ][image: ]



	Part Four: Transferrable Skills for Life and Professional Practice. (20%)

Engagement with Taught and Studio (non-timetabled) Sessions; Professional Engagement

Have you participated in all tutorials and group seminars, and completed all the related tasks? How good has your time management been throughout the module?

Present exhibited work to a professional standard with a view toward professional audiences and potential clients and collaborators. 

Consider group engagement and dynamics – your contributions in terms of team engagement (specified roles, help offered during the installation process etc.). What have you learned from the process to feed forward into future exhibition planning? 

Approx. 250-350 words.

	
Response:

Throughout this module, I consistently engaged with tutorials, studio sessions, exhibition visits, videos, and group discussions. These experiences were important in shaping both the conceptual and practical development of my work. Feedback from peers and staff encouraged me to experiment further with installation methods and presentation strategies rather than relying solely on traditional photographic display formats.

Time management and organisation were also particularly important throughout the module. Balancing image production, printing, layout experimentation, installation planning, social media responsibilities, and exhibition preparation required careful organisation. I managed this effectively by setting personal deadlines and making sure key tasks were completed early enough to allow time for adjustments if necessary. This reduced stress during the final stages of the project and allowed me to adapt to changes throughout the development process.

The collaborative nature of the exhibition was also a significant learning experience. Working alongside both photography and fine art students required communication, flexibility, and teamwork. We assisted one another during installation, helping with positioning work, applying vinyl, technical setups, and maintaining exhibition spaces. During invigilation shifts I also gained insight into the ongoing maintenance and operation of exhibitions beyond opening night. Some technical issues arose involving projectors and televisions, and because installation instructions had not been clearly documented beforehand, we had to contact peers and technicians for guidance. This highlighted the importance of preparation, communication, and problem solving within exhibition environments.

Alongside producing work for the exhibition, we were also responsible for additional exhibition roles such as social media and design. My primary role this year was social media. Me and Millie managed the photography social media content, regularly brainstorming ideas and maintaining consistency through captions, themes, and posting styles. One thing I was particularly proud of was the consistency and cohesion of the final social media presence. Overall, this experience strengthened my confidence in communication, organisation, and collaborative working, which are skills that will be valuable within future exhibition planning and professional practice.

[image: ][image: ]Although my main role this year was social media, I also became involved with the design team later in the process when additional support was needed. There were some delays regarding promotional materials such as the exhibition poster due to deadlines and personal commitments within the group, so I worked collaboratively with the design team to help resolve this. While I was not originally part of the design role, I helped with editing, layout decisions, writing, and refining aspects of the poster design. Having previous experience with graphic design allowed me to contribute confidently and support the team during this stage of the exhibition preparation. I found this particularly valuable because it reinforced the importance of communication, flexibility, and teamwork within collaborative exhibition practice. It also made me realise that in future exhibitions I would likely combine both social media and design roles again, as the connection between marketing and visual design helps create a stronger and more consistent promotional identity.
[image: ]
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