Georgia Younger - Task 3. Looking back, evaluate how has your touring theatre production realised in practice elements of Tasks 1 & 2?

Our touring theatre production has been developed throughout the devising process and has remained living and breathing within the space. Elements of task one and two were explored to enable our piece to have substance and truth. We explored our own pasts in task one and were able to use it verbatim to allow the audience to be open to the idea that we were telling our stories for the first time. In practise, it was essential to keep these stories alive and provide a fresh performance for the audience: ‘One of the most important skills a performer can possess is the ability to take something which has been done before...and find something new in it.’[footnoteRef:1] When performing for our specified age group (5-7), we encountered different atmospheres in comparison to an older audience. The different locations affected our performance due to the size of the room and the type of flooring. Physically, at times, we were compromised (low friction flooring, size of room) and also acoustically (setting/audience size). All these elements needed to be considered in order to adjust our performance appropriately and safely. The audience’s reactions and energy dictated way we performed; as a result I adjusted my delivery to each environment, physically and vocally. In an attempt to keep the children engaged, I became more energised and animated.  [1:  http://castings.thestage.co.uk/audition-advice/blog/posts/how-to-keep-your-performance-fresh] 

During the realisation of our piece we aimed to use our research on identity and memory to enhance the realism. We developed our piece by applying our research into cognitive psychology. This enhanced my confidence in my understanding of memory and childhood. However, the touring experience confirmed my concerns about how engaging the production was. In my opinion the task one research on childhood and children’s theatre was not reflected in our performance. Furthermore, we could have achieved a more engaging performance that was stimulating and challenging without being patronising; ‘The child is equal to the adult.’ Greater consideration regarding our target age group may have produced a performance of higher quality. That said, the production itself had charm and heart and if it were performed through acting out stories about our memories, it might have had more of an impact on the audience. ‘Everyone loves stories, and children most of all. A well-told story will always engage children's attention. The latest neuro-marketing research has demonstrated that our brains remember stories better than any other form of information-sharing… Stories are particularly powerful for teaching life-lessons and moral values’[footnoteRef:2] [2:  https://wehavekids.com/parenting/how-to-engage-children
] 

I feel the production would have benefitted from being shorter in order to maintain engagement. The social, political and cultural issues that we did tackle may have been too sophisticated for our target age group such as the concept of the correlation between childhood memories and adult identity: It is ‘about looking into the future as it is about looking into the past’[footnoteRef:3] [3:  https://www.theguardian.com/lifeandstyle/2012/jan/13/our-memories-tell-our-story] 

Issues raised in task two were addressed to a degree. The social issues, such as individuality and being a part of a supportive group of people, (‘Children want and need positive, loving relationships with the people closest to them’[footnoteRef:4]), were discussed in the show though it is difficult to know how much of this resonated with this young audience. In task two I referred to attempting to ‘speculate on political issues and provoke the spectator towards new ways of thinking’.[footnoteRef:5] However I do not believe the young audience were able to comprehend the messages we were trying to impart. I feel that the energy of our piece differed each day for different audiences, but the sections of the piece that they responded most positively to were our expressions, our voices and our movement (especially our dance piece), and not necessarily the messages and the content.  [4:  https://www.childrenssociety.org.uk/what-we-do/research/well-being/promoting-positive-well-being-children/4-positive-relationships]  [5: http://diposit.ub.edu/dspace/bitstream/2445/67842/1/TFM_Daria%20Lavrinienko2015.pdf
] 

The touring experience has reinforced the confidence in my ability to remain focused. I have gained experience about touring and young audiences, as well as a clear understanding of the importance of a specified audience.
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The touring experience has reinforced the confidence in my ability to remained focused and I feel that I have gained experience. I now know how it feels to have a disengaged audience and that I can keep the energy and keep performing to the best of my ability.

