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(The Photobook) firstly should contain great 
work. Secondly, it should make that work function 
as a concise world within the book itself. Thirdly, 
it should have a design that  complements what is 
being dealt with. And finally, it should deal with 

content that sustains an ongoing interest.

John Gossage, The Photobook: A History volume II (Phaidon 2006)
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William Fox Talbot, 1844



The Book as Protest
DADA

Our provocations, demonstrations and defiances were 
only a means of arousing the bourgeouisie to rage, and 
through rage to a shamefaced self-awareness.

Our real motive force was not rowdiness for its own 
sake, or contradiction and revolt in themselves, but the 
question (basic then, as it is now), “where next?”

Hans Richter



America
Richard Avedon &
James Baldwin 
Nothing Personal 

(1964)

David Douglas Duncan
I Protest! (1968)



Japan

Provoke

Provoke was a Japanese magazine which rejected glossy 
commercial imagery and the style of documentary 
photography. The Provoke era refers to its influence on 
photography made in post-war Japan

*Takuma Nakahira * Yutaka Takanashi * Daido Moriyama*



Takuma Nakahira, Takahiko Okada, Yutaka Takanashi, Daido Moriyama, Provoke 1968
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Takuma Nakahira, Takahiko Okada, Yutaka Takanashi, Daido Moriyama, Provoke 1968



It set itself apart from the photojournalistic style 
of the day, looking for a more subjective voice and 
validation of the person behind the camera. 

The images are often grainy and disorderly, 
reflecting the social and political upheavals taking 
place across the nation.

http://www.tate.org.uk/learn/online-resources/glossary/p/photojournalism


Today, when words have lost their material base—in 
other words, their reality—and seem suspended in 
mid-air, a photographer’s eye can capture fragments 
of reality that cannot be expressed in language as it is. 
He can submit those images as a document to be 
considered alongside language and ideology. This is 
why, brash as it may seem, Provoke has the subtitle, 
‘provocative documents for thought.’

-- Manifesto of the Provoke Group by Kohi Taki, 
Takuma Nakahira, Takahiko Okada, Yutaka 
Takanashi, and Daido Moriyama



.. the Provoke photographers campaigned against 
a world of seeming certainty and ceased to ask 
“What should we photograph?” or “How should 
we photograph?”, instead asking more 
fundamental questions such as “What is 
photography?”, “Who becomes a photographer?” 
or “What is seeing?”. 

-- from the article “A Portrait of Takuma 
Nakahira” (2005) on the ASX blog

http://www.americansuburbx.com/2010/06/takuma-nakahira-portrait-of-takuma.html


Bertold Brecht –
War Primer

As Brecht pointed out in his book War Primer 
(1955), once World War II was out of the way, the 
‘real’ war – between Capitalism and Communism, 
between the United States and the Soviet Union –
could begin in earnest. 

If not fought with bombs and bullets (except in few 
places like Korea or Vietnam) – it was certainly 
fought with the mass media, with television, radio, 
films, press, music and propaganda books.

Eventually, consumerism won out.



Chile Ayer Hoy



• Protest books were also made by those who
were actively involved in protest groups

• amateur photographers
• Students
Like early ‘citizen reporters’



Immagini del no.
Fotografie di Paola Mattioli
e
Anna Candiani. 

Documents the demonstrations of 
Italian feminists against a right-
wing and Catholic attempt to 
repeal Italy’s new divorce law at the 
start of the 1970s.



Ed Ruscha self published photobooks between 1962 -78 





Hans Peter Feldmann ‘Bilder’ (Pictures) Self Published 1968



Jacqueline Hassink
The Table of Power
Edition of 1000. 
750 for public sale
1996



Christian Boltanski
Kaddish
1998



Nan Goldin ‘The Ballard of Sexual Dependency’
Aperture 2012



Rinko Kawauchi ‘Utatane’
Little More
2001













Roni Horn ‘To Place’ 1985 -
Present
http://vimeo.com/22540872

http://vimeo.com/22540872




























Trent Parke. Magnum in Motion
http://inmotion.magnumphotos.com/essay/midnight

http://inmotion.magnumphotos.com/essay/midnight












http://www.lensculture.com/krauss.html

http://www.lensculture.com/krauss.html


Hans Bellmer - La poupée (The Doll)

1936

Asger Carlsen - Hester 

2012 



Hans Bellmer La poupée (The Doll) 1936                                          Asger Carlsen Hester  2014          



http://vimeo.com/27514893

Christian Patterson ‘Redheaded Peckerwood’
MACK 2011

“Redheaded Peckerwood,…unerringly walks the fine
line between fiction and nonfiction, is a disturbingly 

beautiful narrative about unfathomable violence and its
place on the land”

- Luc Sante

http://mackbooks.co.uk/newbooks/

http://vimeo.com/27514893
http://mackbooks.co.uk/newbooks/






Ed Templeton, Deformer

https://www.youtube.com/watch?v=B-
xiDPqXCnw

https://www.youtube.com/watch?v=B-xiDPqXCnw
https://www.youtube.com/watch?v=B-xiDPqXCnw








Ed Templeton, Deformer

https://www.youtube.com/watch?v=B-
xiDPqXCnw

https://www.youtube.com/watch?v=B-xiDPqXCnw
https://www.youtube.com/watch?v=B-xiDPqXCnw


http://bemojake.eu/books.html Celebrity - Kenji Hirasawa – 2011

http://bemojake.eu/books.html


www.selfpublishbehappy.com

http://www.selfpublishbehappy.com




http://vimeo.com/43859875

http://vimeo.com/43859875


Tereza Zelenkova & Peter Watkins, Index of Time
http://www.peterwatkins.co.uk/

http://www.terezazelenkova.com/Tereza_Zelenkova/Home.html

http://www.peterwatkins.co.uk/
http://www.terezazelenkova.com/Tereza_Zelenkova/Home.html


Daisuke Yokota 



The physical form and shape of a photobook matters. Photobooks are 
objects, designed to be looked at, to be handled, to be stored… While the 

production might involve rather elaborate ways to construct the book, often 
enough, the aspect of how it handles appears to have been ignored. 

Uncertainty will almost automatically translate into a problem at the end. 

Form follows function. 

E.g - A gatefold adds a very specific aspect to a photobook. The viewer is
encourgaged to unfold and refold a page. Therefore, the use of gatefolds

should be informed by a book’s concept. 



Paul Graham, The Present
https://vimeo.com/135761365

https://vimeo.com/135761365






The question is ultimately: does the concept of this book require 
the use of gatefolds, which will have the viewer interact with the 

book in a very specific way, and which will drive up the production 
costs?



Stab Binding is a good way to make a book, in particular if you 
want to incorporate different types of paper. 

What effect does this give the viewer? How does its form and 
function work? 

If I want to have images in the gutter of the binding, how effective 
will this form be? 



Daisuke Yokota 



Daisuke Yokota 



Daisuke Yokota 



Raymond Meeks, Where Objects Fall Away
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Raymond Meeks, Where Objects Fall Away
https://vimeo.com/107818561

https://vimeo.com/107818561


Raymond Meeks, Idyll. Silas Finch
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Raymond Meeks, Not Seen, Not Said. Silas Finch
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Kikuji Kawada, The Map




