notes on Chocky
The ideas of the Chrysalids are echoed in The Handmaid's Tale. Author Margaret Atwood has acknowledged Wyndham as an influence, and wrote an introduction to a new edition of Chocky, in which she said the intelligent alien babies of The Midwich Cuckoos entered her dreams.[18]
finally finished 1968 but possibly started as early as 1931
following on from study of toxic masculinity and missing or suspect feminine - the understanding father. the fiercely protective but not understanding mother. the closeness of the father and the network of men to whom he can turn. 
the 'normal' people  - discussion of normality  - like them - and  needs good food, fresh air and exercise (repeated when the local doctor suggests much the same. 
interesting that the tv series misses out the hinterland of massed and fecund sisters that make Mary feel inadequate as if missing something - making the accusation that Matthew isn't 'normal' particularly stinging. David's retort that the normality of the sister’s son is boring and average - he is calm and pleasant and thoughtful - and can see consequences. 
This is the late 1960s - what is male/ female . possibility of androgyny --- completely different world to that of Lord of Flies.
Matthew learns to look - to notice things to learn by looking through others' eyes. questions of empathy His father has to do that as well until finally he and Chocky are able to communicate directly – Matthew warned off science and towards art
link to children’s lit series on tv issues to do with gender and what it is fatherhood - the shifting nature of childhood and the new, more fluid, family
modern world of intelligent children. not playing on their own (school stories or family stories). 
strangeness in the heart of normality, in surburbia
first time you see a really involved father relationship between son and father very important – but not in the absence of mother – she is still there. much more fluid. In this tv series (made at the same time as the book came out) the father does washing -up and clears away dishes. the parents discuss everything equally, they both go to school to meet the maths teacher  
science part of late 60s hopefulness. 
[bookmark: _GoBack]Christopher Priest famously summed up the most frequently voiced criticism of Wyndham's work when he described him as "the master of the middle-class catastrophe". Brian Aldiss condemned The Day of the Triffids and The Kraken Wakes on the same basis, saying that the books "were totally devoid of ideas, but read smoothly, and thus reached a maximum audience, which enjoyed cosy disasters." While the tone of Wyndham's stories may occasionally strike modern readers as quaint, their "cosiness" serves a serious purpose. His innocuously English backdrops are central to the power of his novels, implying that apocalypse could occur at any time - or, indeed, be happening in the next village at this moment. The frightening plausibility of his writing led the Times's reviewer of The Day of the Triffids to describe it as possessing "all the reality of a vividly realised nightmare." Although Wyndham was writing at the height of the cold war, his anticipation of the rise of genetic engineering means that the story remains just as relevant - and terrifying - today. Wyndham was also redefining the science fiction genre. Up until the late 1940s, sci-fi was almost exclusively set in space and involved what Wyndham himself described as "the adventures of galactic gangsters". By choosing instead to write about situations that were rational extensions of the present day, Wyndham pioneered a form of sci-fi that he labelled "logical fantasy" but which is widely known now as "speculative fiction". With the recent inclusion of his work in Penguin's Modern Classics series, Wyndham is posthumously receiving the recognition he deserves.
https://www.theguardian.com/books/2008/jun/10/johnwyndham

