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Through studying this subject I’ve come to realise the different skills that are essential to this course. To begin I believe Harvard Referencing is a huge part in this industry because as a performer have used it countless times for my research. Harvard Referencing is a type of skill that we use to prove the work that isn’t ours is someone else’s. 

I also find that research is an important part of my course since it’s where I can go in depth with broadening my knowledge in Musical Theatre. There are two recourses that I believe can help with that. The internet and books. They can provide me with the information I know I can trust when it comes to researching for my course. I have a couple examples that i’ve used. To begin, the “Dance Anatomy” book for my ballet class. I’ve learnt about the body’s anatomy and how it works while performing. Another recourse is a website called “Stage Agent”. I’ve used this countless times through my education and used it recently to find monologues for my Acting lessons. It’s such an essential for this type of industry and we have easy access to it.

To finalise, I believe that advertisement is such a big part in our industry. The importance in this is, if we don’t advertise our work, including shows, people wouldn’t go and see it. Social media is such a large platform. It’s a great way to advertise events and more. This has made things such as booking tickets way easier because there’s easy access on multiple social media platforms. The advertisement is on such a grand scale that it doesn’t take long for people to kind the event or show quickly.
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The lesson I’ll be reflecting on, will be my performance class with Angharad on the 28th of November 2023. In this lesson I was to sing my legit song “If I Were A bell” from “Guys and Dolls” and work on how I was to perform it as well as being directed from our tutor to see what would and wouldn’t work. The music was written by Frank Loesser and book by Jo Swerling and Abe Burrows. The producers Cy Fever and Earnest Martin adapted the stories from the 1920-30s turn the musical we know now. The show premiered on Broadway in 1950. It ran for 1200 performances and won the Tony award for best musical. There was a film adaption, starring Frank Sinatra and other well-known people in 1955, the romcom musical, is set in the Depression-era Times Square. It is about a couple of big city gamblers and women who love them. It is an overlapping of high-roller Sky Masterson’s stories, who falls for his mission worker, Sarah Brown, unlovable, rapscallion, Nathan Detroit, engaged for 14 years to miss Adeline, who is a headliner at the ‘hotbox club’. The plot line involves Adeline’s quest to convince Nathan to marry her, so he runs a famous floating crap game. Meanwhile, Sarah mistakenly believes in that sky set up in an illegal game at the mission and tries to fight her affection for Nathan.

In the process of finding this song I went on YouTube and searched for legit songs for Sopranos, then found a few songs that caught my interest and by rehearsing a few I realised “If I Were A Bell” was my favourite option. I bought this song to my rep lessons and worked on developing my character. The reason Sarah sings this song is, while they’re having dinner, she realises that she’s in love with Sky and he is with her. While all of this is happening, she is extremely drunk and flirtatious. I had to find a way to add these characteristics in all the vocal quality while also adding it to my acting. I was directed that slurring certain phrases helped give off the drunk characteristic as well as being very flirty. My point of focus was to sing the song directly to Sky. We then added speech quality at the beginning when she says, “ask me, how do I feel”. In the original she is asked the question “are you alright?” and then goes on to say, “am I alright?” In a quite sarcastic tone. When learning this song, I found it difficult to let myself be free with a flirtatious act, as well as learning the lyrics because of how repetitive it is, and how the character’s listing what she would be like if she loved him, when in reality she does. 

When I performed the song for the first time in performance class, I messed up the lyrics on the second verse. So, I was told that we were going to focus on the first half of the song. I think the main reason I kept messing up, was not only were the lyrics very repetitive, but also my nerves got the best of me, and I felt unprepared even though I have been working on this song for about a month. I struggled with using the space and to be more confident and so, Angharad went through how to perform at more extreme level. We used the space and a chair as something to ground myself. I had my space painted how I wanted it, so I was able to connect to the song so much more. I felt different straight away because I felt that using a prop really helped me concentrate on something other than the lyrics, I was given examples as to what I could do to use a space. This included crawling on the floor, dragging my body down the wall and being very extra. I was given amazing feedback from my classmates and felt a boost of confidence. I realised this was the first time I felt confident in singing in front of everyone. I was told to sing it a third time but do sing it on the spot but keep the same feelings I had the second time so my emotions could come through. Once I finished, I was told that my performance completely transformed.

In conclusion, I found my lesson with Angharad really motivating and she help me find the techniques that I can use for future songs. I found the difference from when I sang it at the start of the lesson to when I sang at the end. The lesson was exciting, and I enjoyed having constructive criticism as well as a thorough directions.
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On the 10th of January 2024, I went to Swansea arena to watch ‘Six’ on tour. The modern British comedy musical tell the tales of all six wives of Henry VIII. The 80-minute performance remix has 500 years of historical heartbreak, while also telling the story in an engaging, clever and comedic way. The musical was written by both Toby Marlow and Lucy Moss in their years of study at the University of Cambridge. Initially the idea was by Marlo in a poetry class in which he had also written the phrase “Need Lucy” on his work. That once scribbled idea, soon became a team effort in 2017 were the pair needed to write their own original musical for their course, and luckily had a slot at Edinburgh Fringe Festival to showcase the creation. The musical picked up an interest of West End producers and the show came to the Arts Theatre. The musical consists of 10 songs. Each wife has their own solo and the other four are all the Queens. Each of the Queen's characters were based off of famous singers from modern day. For example, Catherine Parr’s character is based on Alicia Keys and Anne Boleyn is based off Avril Lavigne.

I found the performance in my email since I have an ATG tickets account from previous purchases. The link was quick and easy to get onto and the information was very clear the ‘Six on tour’ performances were from the 9th-14th of January in the Swansea Arena. There was a small description of the musical as well as quotes from past reviews and information on awards the musical has had. I bought the tickets for £13 each and the night that I had booked, was an audio described performance, where we had the option for a headset. Even though the page itself seemed simple to buy the tickets, the process of buying them weren’t as such. As I tried to purchase the tickets, the last step of purchasing them took too long, so I had to call ATG tickets to check if my purchase had gone through and it hadn’t. And so, I had to rebook them, but the worker on the phone was very understanding and helped me through the process. Unfortunately, this is not the first time. I’ve had a problem with ATG tickets, so I believe that they’re slightly unreliable however, the performance itself was a different story.

Walking into the arena, staff were giving out programs for £5.50 each. Looking at the program, it was filled with information on the cast, the tech and the rest of the staff including the arena itself and upcoming performances for the future.  There was information on the history of ‘Six’ the show and the history of the Queens. The atmosphere in the arena was very welcoming as soon as we walked in. I’ve been to this Arena before, and for this performance they made the stage smaller to fit for the show. What impacted me straight away was the lighting. It was very vibrant, and theme worked really well for the show. The sound was crystal clear, and the performers were dressed in their iconic glitz and glam with vibrant colours. I thought the lighting and costume really complimented one another. I found the performance itself to be really well put together. I believe the connection the performers had with the band was strong. We were sat quite far back and so I couldn’t see a lot of the emotion in some of the numbers. For example, I believe Boleyn’s actress, Laura Dawn Pyatt, could’ve been more stressed over the fact that it’s been announced she was going to be beheaded as well as a character is known to being more charismatic than the others, and I didn’t think that came across as well as it should’ve. Another note was for K Howard’s song ‘All You Wanna Do’, she gradually finds out that a lot of men used it for her body through her song, and for the build-up, I think there could’ve been more raw emotion put though. Looking at the bright side of things, I found both ‘Heart of Stone’ and ‘I Don’t Need Your Love’ to be really connecting to the audience. Through ‘Heart of Stone’ the atmosphere in the audience shifted, and I believe it was one of my favourite sections of the show, and I think with Catherine Parr’s song, ‘I Don’t Need Your Love’, the performer Aoife Haakenson had such a unique and dark tone to her voice compared to the other Queens voices for me, and I think her stage presence was amazing, as well as comforting. When it comes to the group numbers, I found that the way the voices mixed well with one another, was where the magic kicked in. The last number called ‘Mega Six’ is where the audiences are encouraged to record the song on their own devices. I thought that part of the musical was a really good way to get the audience involved in the show.

Overall, I thought that even though the characters connected with the audience, I didn’t think their connection with one another was as strong. I believe this will grow over time, but there were moments in the show when there was a deliberate, awkward silence, but the connection as actresses didn’t stick for me. There were times when the band was slightly louder than the characters, but I believe that was due to the performers drawing in a little too much while singing. I can’t give a full review on the acting as a whole considering I was quite far back in the audience as there was no way for me to be able to read their faces. I’m basing my thoughts on their emotion through the way they sang the songs, rather than the expressions on their faces. As a whole I found the performance, vibrant and fun and I enjoyed the experience of watching ‘Six on tour’. 
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