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The Third Branch of the Mabinogi is unusually distinctive in its opening paragraph; the customary opening sentence of the other Branches presents the name, title, and territory of the leading character. The Third Branch is more complex, it begins with a resumé of the final scene of the previous Branch, which suggests this story is meant to stand as a continuing sequel.[footnoteRef:2]. [footnoteRef:3]Manawydan, the hero, is then mentioned, but introduced without any title or rank, despite being King Bendigeidfran’s brother,[footnoteRef:4]. and his actions and state of mind are described through the authorial voice.  Usually the character’s emotions are conveyed through their interactions and the dialogue.[footnoteRef:5]  [2:  Sioned Davies, Crefft Y Cyfarwydd  (Caerdydd: Gwasg Priysgol Cymru, 1995)  p.51.]  [3:  Patrick Ford,‘Prolegomena to a Reading of the Mabinogi: Pwyll and Manawydan’. Studia Celtica,  16-17 (1981-1982) p.119.]  [4: 3 Ian Hughes, ‘Tripartite Structure in Manawydan Uab Llyr’. Proceedings of the Seventh Symposium of Societas Celtologica Nordica, ed. By M. Ó. Flaithearta.  Studia Celtica Upsaliensia 6 (2007) p.2. ]  [5:  Sioned Davies, The Four Branches of the Mabinogi: Pedeir Keinc Y Mabinogi, (Llandysul: Gomer Press. 	1993)  p.73.] 


The style of writing is also very different.  Some of the wording in Welsh is observed to be grammatically incorrect but appears similar in style to Welsh translations from the Latin Historia Regum Brittanniae.[footnoteRef:6]  Speculation offered that this was the work of a different author, but current consensus advocates that the Mabinogi is the work of one person.  The Mabinogi comes from the cyfarwydd tradition so, with an insinuating in voice, such an anomalous text being delivered in the tone of a Welsh ecclesiastical translation from Latin, would seem to be deliberate parody.  Maybe the humorous tonal familiarity of an ecclesiastically translated Latin texts could subtly set the tone of the English setting for Manawydan’s sojourn in London.  [6:  Ian Hughes  ‘Tripartite Structure in Manawydan Uab Llyr’. p.100.] 


The irony and satire in these irregularities draws particular attention and interest to the character of Manawydan.  Why is he so different? Why does his story have to be a sequel?  An interesting comparison to look at is  the close  connection between the Second and Third Branches through their comparative heroes. Manawydan’s brother, the giant king Bendigeidfran, would be an obvious subject for comparison.  

General Comparison of Plots 

Manawydan and his brother appear together in the events of the Second Branch, but on examination of the text there is no personal dialogue between them. The importance of Manawydan to his brother, Bendigeidfran, is conveyed through occasional descriptions of the action. This may be a subtle way of giving his character an unspoken background presence in preparation for the sequel in the Third Branch. Obviously, being dead, Bendigeidfran in the Third Branch has no voice or physical impact, but his absence and loss does influence Manawydan’s future decisions and may perhaps even have substance in terms of Manawydan’s avoidance of violence.   

These two characters may not interact with dialogue, but the separate characterisation, and the mirroring of certain events powerfully builds an impression of contrast; their stories do mirror each other, which does perhaps give a message.  Bendigeidfran requires the appropriate wisdom to carry out the weighty matters of his court, Manawydan’s wisdom relates to the survival of the individual in a dangerous world.    Deeper analysis reveals these twists and turns reflect and parallel the outline of both plots. Bendigeidfran, as a great king, is lead into a fatal battle which he tried to avoid, his downfall occurring through the selfish actions of others. Manawydan, unlike his brother, keeps an inordinately low profile and avoids conflict.  In contrast to his brother’s fortunate position, he is obliged by circumstances and the actions of others to live in exile  beneath his station.  This leads to an unwanted battle with the supernatural. Both situations are caused by the overshadowing grudges of others through marriage.   Bendigeidfran becomes an otherworld guardian of Britain after his sacrificial death, while Manawydan rescues his prince’s kingdom from enchantment by stealth and gains the promise of a different type of protection. Both stories present a plot within the practicalities of earthly life, but in the end are transformed by the intrusions of enchantment. 

Tripartite structure of the Second and Third Branches. 

Tripartite structures are a common feature of medieval Celtic literature and have been researched in many different ways within all the Branches of the Mabinogi.  Scholars, such as Ian Hughes, identify a tripartite division in the Third Branch, as opposed to Sioned Davies’ original argument for two sections to the Second and Third branches, which she eventually changed to three.[footnoteRef:7]   Reflecting on what happens to Manawydan and Bendigeidfran, there are comparable symbolic boundaries that may define dividing factors across both stories.  These are two major journeys taken from Wales to other countries and the return. In the Second Branch it is Bendigeidfran and his army’s journey to Ireland, and the return of his head to Wales as a second partition. The divisions for Manawydan’s entourage are their journey from Dyfed to England, and the return to Dyfed (see Fig. a ). These journeys appear to coincide with major shifts in the action and atmosphere of the plots.   (see Fig. a) [7:  Ibid. p.1. ] 













Fig a. Proposed Tripartite Division of Second and Third Branch Used for Character Comparison
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.
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Section 1 Introduction and the Two Marriages

The first section in the Second Branch introduces the arrival of the Irish King Matholwch’s fleet. Bendigeidfran observes this as he sits on the Rock of Harlech with his retinue together with his brother Manawydan and half-brothers Efnysien and Nysien. The contrast between the half-brothers is described as Nysien being good, as much as his brother Efnysien is bad, preparing for the likelihood of a juxtaposition between Manawydan and Bendigeidfran.    Bendigeidfran is introduced as crowned in London as King of the ‘Island’ (of Britain). [footnoteRef:8]  The first sentences of the Second and Third Branches noticeably mention London. The Third branch speaks of the grieving Manawydan after burying his brother’s crowned head on London’s Gwynfryn.  Both these opening paragraphs imply Bendigeidfran’s greatness, his mythical qualities as the crowned protector of Britain, buried in a place of power, and later further enhanced by his gigantic size. Manawydan, in contrast, is just a normal human being.    [8:  Sioned Davies , The Mabinogion. (Oxford, Oxford University Press. 2007) Kindle edition. Ch. The Second Branch of the Mabinogion.  Par.1.] 


The opening of the Third Branch portrays Manawydan in turmoil, ‘sighing with grief and longing’. The word ‘longing’ translated from the Welsh hiraeth, loses some of its impact in translation.  Hiraeth encompasses the yearning for one’s homeland and the familiarity of people one knew. Manawydan feels alien in a foreign land and misses Bendigeidfran and the people of his past. A very different state of being to that of his brother in his own opening story.  Bendigeidfran was very much in his homeland, surrounded by close familiar people, looking to the future in the guise of Matholwch’s approaching fleet.    

Manawydan’s opening illustrates that he is a lonely man, despite being accompanied by his one close friend Pryderi.  Their dialogue reveals he hasn’t even got a safe roof over his head, the prospect of staying with his uncle, the usurper King Caswallon, is abhorrent.  It goes unsaid, that his position as Bendigeidfran’s brother gives him legal rights to ask for family land, even rights to the throne. Pryderi reminds Manawydan of a saying from the TrioeddYnys Prydein, that Manawydan  is known as one of the ‘Three Undemanding Chieftains’. [footnoteRef:9]  Caswallon would not see him as a threat. An audience here might wonder if Manawydan’s inaction is due to weakness, pique, or cowardice; or is it wisdom?  [9: 8. (Anon) TrioeddYnys Prydein,  ed. and trans. Rachel Bromwich. (Cardiff.; University of Wales Press, 2006) pp. 15-16.] 



In Bendigeidfran’s story, Manawydan is portrayed in the third person in few words, except for three sentences of dialogue after Bendigeidfran’s death.  This gives the impression of objectivity in Bendigeidfran’s relationships and the atmosphere of his court; Bendigeidfran highly respects and trusts his brother.  At the wedding feast for their sister Branwen, Manawydan is seated at Bendigeidfran’s side, with Matholwch the groom on the other.  Similarly, in the protocol of Bendigeidfran’s receiving of his nephew Gwern, Manawydan is the next person after Bendigeidfran to give him welcome.  Respect for Manawydan’s diplomatic skills and powers of persuasion are indicated when Bendigeidfran chooses him to go with the messengers to the insulted Matholwch, to coax his return after the mutilation of his horses after the wedding. All minor incidents, but they all occur at important points of the plot. The lack of description, interaction or dialogue between the brothers cleverly enhances the impression of Manawydan being in the background, not a noticeable player. It is no surprise that in his own story he diplomatically chooses not to precariously stand out with Caswallon.  

In Manawydan’s opening story his friend Pryderi asks him if he will take advice, which he does willingly, and advice is also an important feature in Bendigeidfran’s story. There are many incidents when decisions are delayed until advice is sought and considered according to his moral compass or legal protocols. This trait is enhanced by interactions with his protagonist, the Irish King Matholwch, whose decisions are swayed by public opinion and he adopts advice without moral consideration.   


Pryderi’s opening advice to Manawydan stands as the first dialogue, but happens to be an offer. Direct speech gives this a personal interpretation and so portrays his deep friendship.  Pryderi offers Manawydan his widowed mother Rhiannon in marriage, and the authority over his newly inherited realm of Dyfed, although it will remain in Pryderi’s name. There are pointers as to why he put this to Manawydan in this way.  ‘Advice’ gains Manawydan’s attention, and Pryderi makes the generous offer involving the status that is most acceptable to Manawydan’s desire to be in the background.  Manawydan’s response is still to be circumspect in taking up Pryderi’s generous offer, couched as advice.  Before agreeing,  he first cautiously goes to Dyfed to evaluate the situation. He also states what is essentially really important and of value to him, friendship. His friendship  with Pryderi. 

Pryderi’s offer of marriage, without consulting his widowed mother seems surprising, but not unusual.  Arranged marriages were a common feature of medieval life, especially amongst nobility.  One wonders if Manawydan would have bowed to his prospective wife Rhiannon’s wishes, if she herself  objected to the marriage?   Rhiannon’s previous selection of a husband, in the First Branch, revealed her autonomy in choosing a husband. Later in this narrative, she shows no reticence in chiding Manawydan and making the decision to go off on her own to find the missing Pryderi; she was still a woman who knew her own mind.  Similarly, it is Rhiannon who gives advice to Pryderi when holding him back in travelling to pay homage to Caswallon.  One can’t imagine Bendigeidfran’s sister, Branwen, acting in the same way towards either Bendigeidfran or her husband.  

Bendigeidfran’s interests are not so personal, his are the affairs of state, and benefits for his kingdom.  He appears to have little interest in friendship, although he values trustworthiness, which he finds in his brother and, later, in his sister Branwen. He is a man of protocol;  in observing Matholwch’s oncoming fleet he sends his men out to investigate, and upon their return sends messengers.  A similar practice was used by the princely Pwyll of the First Branch when he first spies Rhiannon, and sends his men out to investigate, rather than going himself;  Bendigeidfran expects his courtiers to act for him. Fortunately, Matholwch’s ships signal they have come on a goodwill mission by displaying a shield turned upwards as a traditional sign of peace. All these actions describe expected state protocol.  When King Matholwch’s messenger brings the request for Branwen’s hand in marriage it is presented in terms of ‘conjoining’ the two kingdoms.  Bendigeidfran shows his deference to his own council by giving no immediate answer, and prudently asks for advice.  There is no consideration given to asking the prospective bride, she is expected to be a willing pawn in the affairs of state.  Pryderi’s marriage offer to Manawydan is much less formal 

It is telling that Pryderi describes his mother to Manawydan as both beautiful and a good conversationalist. The author later describes the good conversation between Manawydan and Rhiannon when they meet, and how separately they both happily agree to marry.  Conversation was an art and important in medieval entertainment.[footnoteRef:10]  Manawydan is interested in Rhiannon as a person he wants to be with because she captures his attention and is entertaining. In the case of Branwen there is no discussion between Bendigeidfran and others as to her qualities, just the authorial voice stating she was foremost in beauty and one of the three ‘Chief Maidens of this Island’, which is repeated after the marriage by her husband Matholwch, as if this is something he has been told, which gives her value and not something he has discovered about her.  The twice repeated qualities of these women are clearly a deliberate comparison.  [10:    Sioned Davies, The Four Branches of the Mabinogi: Pedeir Keinc Y Mabinogi. p.43.] 



Subsequent events in the first sections of both stories continue to mirror each other in the action.  Bendigeidfran travels to Aberffraw for the grand marriage feast;  Pryderi and Manawydan travel to meet Rhiannon, followed by their marriage feast.  The crucial event after Matholwch and Branwen’s wedding is the shocking mutilation of Matholwch’s horses by Efnysien.  Matholwch reacts by attempting to leave Bendigeidfran’s court for Ireland and is persuaded to return through Manawydan and the messengers. No such offensive event occurs after Manawydan and Rhiannon’s marriage; a suggested journey and return do, however, take place when Rhiannon persuades Pryderi not to set off to pay homage to Caswallon. Perhaps a juxtaposition, with an honourable  journey about the honourable protocol of confirming a relationship of peace, which  is recalled for good reason, as opposed to Matholwch’s return to Bendigeidfran’s court to negotiate the sarhaed for an event involving shame. 

Most of the passage regarding Matholwch’s reactions, and Bendigeidfran’s negotiations of the  
sarhaed for Efnysien’s mutilation of the horses is conveyed through dialogue. This  makes Bendigeidfran appear more personable after the preceding prevalence of the authorial voice describing actions and events.  Bendigeidfran’s  offer of compensation for  the replacement of Matholwch’s  horses,  and the offerings of gold and silver, reflect protocol that is very close to the sarhaed expected from a king, and for horse mutilation, according to the  Laws of Hwyl Dda .[footnoteRef:11]  There is, this time, no mention of Bendigeidfran seeking advice, and it shows.  Bendigeidfran falls for Matholwch’s  deliberate ploy of  showing lack of enthusiasm  to obtain more than he is due.   Eager to please, Bendigeidfran’s response  is to be over generous in offering the cauldron that revives dead warriors.  A generosity that very crucially will  be a magnanimity Bendigeidfran  will come to regret.  He also avoids punishing the culprit, his  half-brother Efnysien,  his excuse to Matholwch being that Efnysien is kin.  Bendigeidfran’s generosity reveals that without advice he is not a good negotiator, he lacks a natural ability to judge character and ascertain what is, and what is not of benefit and reveals he values his kin over others.  He needs time to think things through. A  which  with Manawydan’s skills of assessment where he is patient and waits and gives himself space before taking action.  Such as with waiting for solutions to the enchanted castle and the finding of the mouse, which becomes a tool for negotiation.   [11:   R, Van der Linden, The Laws of Hywel Dda in the Four Branches of the Mabinogi. (Unpublished MA Thesis, University of Utrecht, 2007) p.17.
] 


In comparison, unlike Bendigeidfran’s ultimate demise over Efnysien’s mutilation of Matholwch’s horses, all is well for the four companions Manawydan, Pryderi, Rhiannon and Pryderi’s wife,  after marriage.  They enjoy congenial activities as friends while undertaking a circuit of Dyfed; the circuit of a kingdom’s territory is an expected part of a medieval ruler’s duty and is a  more enjoyable protocol for a lesser court.  The four together are the culmination of Manawydan’s wish for the enjoyment of true friendship. 

Section 2  Bendigeidfran in Ireland and Manawydan’s sojourn in England

The second section of Manawydan’s story in the Second Branch starts with the reason for Manawydan’s journey to England.    Pryderi and Manawydan’s entourage decide to entertain themselves on the mound of Gorsedd Arberth.  A mound mentioned in the First Branch of which it was said, should a nobleman sit there, then they ‘will not leave without one of two things ‘…’either he will be wounded or injured, or else he will see something wonderful’.  This time a mist descends, and all habitation and people disappear from Dyfed.  It’s surprising that the cautious Manawydan risked this, but possibly Pryderi or Rhiannon failed to tell him of the risks.  This event seems inconsistent with his actions concerning the supernatural events in the third section, unless this was a learning process. Manawydan, Pryderi, and their wives are now alone, and have to fend for themselves, but eventually they tire of living a life of survival and Manawydan takes the lead, suggesting they should journey to England and learn a craft for subsistence.   

In Bendigeidfran’s story, the Second section opens with Bendigeidfran’s alert from Branwen’s feathered messenger of her punishment by the Irish and he goes to her rescue, crossing the sea to Ireland. A dialogue between Branwen and the Irish observers is used to interject a joke, seemingly based on similar  jokes used in Irish stories known as the “Erroneous Watchman’s device”.[footnoteRef:12]  The effect of the humour enlarges Bendigeidfran and diminishes the Irish protagonists;  his fleet looks like an approaching forest and Bendigeidfran, too big for a ship, wades across and is mistaken for an approaching mountain. His giant’s stature is further emphasised by two other incidents in this section. In comparison in Section two of Manawydan’s narrative he and his company’s fortunes and social stature become increasingly diminished.  Bendigeidfran is so large that he makes himself into a bridge for his men to cross.  Here he states, ‘let him who is a leader, let him be a bridge’, a wise statement indeed for any leader, and ironically something Manawydan unwittingly becomes in uniting Pryderi’s family through friendship and marriage, and his leadership during their English sojourn as craftspeople.   [12:  Patrick Simms-Williams. Irish Influence on Medieval Welsh Literature  (Oxford: Oxford University Press. 2011)  pp.107-109.] 


In this section, Bendigeidfran is evidently much more wary of King Matholwch’s deceitful nature. Matholwch certainly fears Bendigeidfran and sends his messenger with the news that he is willing to abdicate in favour of his young son, and Bendigeidfran’s nephew, Gwern. Bendigeidfran’s answer is in character; if he himself is not to be king, then he will take advice first.  The worried Irish now suggest that Matholwch offers to build Bendigeidfran a house big enough to contain his gigantic stature, as a compliment and a place to negotiate Gwern’s accession. Bendigeidfran once again takes advice, but this time he chooses Branwen. She is family, and the one person who has an interest is her son Gwern, and Ireland’s welfare.  She suggests Bendigeidfran accepts the house and the negotiations for the country’s welfare. Bendigeidfran obviously takes this to heart and follows her advice, showing his caring, magnanimous side, and that he is not vindictive or greedy.

Manawydan’s concerns are his entourage’s adventures as craftspeople; he passes on what he knows, and they learn three different crafts. There is little mention of any disappointment in their lowered position in life, apart  from  Cigfa’s concern that shoemaking was a dirty craft and below so Manawydan’s station. Their products  become too popular and threaten other local craftspeople’s livelihoods.   Then the other craftspeople threaten to kill them. Manawydan response is to move on and take up a new craft elsewhere, ignoring   Pryderi’ advise that they should attack the aggressors. Is this Manawydan’s wisdom, or a fear of violence?  Both Manawydan and Pryderi have experienced the battlefield and often Pryderi rashly reacts as a warrior, but Manawydan has knowledge of the politics of court as a negotiator and experienced  the danger and sorrows of losing a sister and brother. 

The crafts themselves appear very symbolic; when threatened by local saddle-makers Manawydan reasons that killing the aggressors would give their group a bad reputation and imprisonment.  Saddles are a mark of travellers and messengers, is this a juxtaposition to Bendigeidfran’s travel to Ireland and messengers’ communications from Matholwch and Branwen’s little bird? Imprisonment and bad reputation were also Branwen’s demise. Matholwch risks this with Bendigeidfran’s arrival, which has echoes of Matholwch’s Iron house incident in the trapping of the troublesome giants who brought the cauldron. 

As shield makers, making a battlefield items of protection, Manawydan’s reasons for not acting and leaving is the risk of alerting Caswallon, and bringing further misfortune. A possible juxtaposition with the house built for Bendigeidfran. Symbolically a dynasty is known as a house. The Irish demise of  treacherously concealing  Irish warriors  in Bendigeidfran’s newly built house in order to attack his men,  was also happening with Effnysien as the concealed loose cannon of Bendigeidfran’s dynastic house. Ironically what happens with Efnysien’s violent solution in killing the concealed warriors never reaches the ears of either Bendigeidfran or Matholwch.  If it had, Bendigeidfran would have been more prepared for then unexpected killing of Gwern by Efnysien.   Similarly, if  Matholwch  had sought Caswallon’s own protection’ at the outset of this narrative, it would have probably resulted in his demise.  

Fine shoes are part of the apparel worn in a medieval court, and this time under threat, Manawydan decides they should return to Dyfed, where their court is still enchanted. Manawydan is known as one of the ‘Three Golden (or noble) Shoemakers’ in the Triads of Britain.[footnoteRef:13] The skill of making ‘golden’ shoes in British and European myth is associated with  fairy folk and enchantment. In returning to enchanted Dyfed, Manawydan appears more willing to face enchantment than risk violence, Likewise, the ensuing battle in Ireland begins with the magic of the cauldron and ends with Bendigeidfran’s death, and his head taken by  his warriors through an enchanted world.   [13:  (Anon). Trioedd Ynys Prydein, 2006. pp.185-187 
] 



Section 3.  The two enchantments. Return to Dyfed and burial of Bendigeidfran’s Head.

Manawydan’s entourage returns to Dyfed, and Bendigeidfran’s head returns to his kingdom. Both enchantments open with the entourages in enchanted worlds. Brides are lost in both stories; one through entrapment, the other through death. Both losses involve indirectly their sons; Branwen expresses her grief and dies of a broken heart, believing she is the cause of the destruction of two kingdoms, which compounds Bendigeidfran’s tragedy. Rhiannon’s attempt to find missing Pryderi, leads to her temporary disappearance.  At the end, both stories provide resolution through the supernatural otherworldly protection of the land.  

There is little use of dialogue in this last important section of Bendigeidfran’s story apart from Bendigeidfran’s instructions for the delivery of his head, Branwen’s short death soliloquy and Manawydan reminding the rest of the seven warriors of Bendigeidfran’s instructions, and his request for news of the court in Britain. The very singular use of dialogue as opposed to the main authorial account describing action and events, serves to personalise and accentuate Bendigeidfran and Branwen’s demise and  emphasises Manawydan’s authority within the company of the seven.  
The dying, injured Bran, in his instructions before death asks for his head to be cut off before it is taken to London. Nothing is mentioned as to whether this is  done before or after his death.  Is this an authorial error or deliberately leaving an enigma as to whether he made the ultimate living sacrifice? On a practical level it would seem, as Sioned Davies suggests, Bendigeidfran would have had to pre-plan such complicated instruction for the seven survivors. [footnoteRef:14]  It is noticeable that once Bendigeidfran is dead, he is referred to as simply ‘Bran’, his name losing the appellation  ‘bendigedig’ (‘blessed’ or ‘wonderous’). These open-ended questions at the end of this story all leave ‘Bran’ with an aura of mystery for the reader. This enhances the delivery of the final tale of the enchanted journey of the seven, presented mostly in the third person, as if the narrative were some sort of history.   [14:  Sioned. Davies  The Four Branches of the Mabinogi: Pedeir Keinc Y Mabinogi. (Llandysul: Gomer Press., 1993) p.70.
] 

The third section of Manawydan’s story begins with the return to Dyfed, which results in the loss of Pryderi and Rhiannon in the enchanted castle.  This event seems to have a twofold parallel with Branwen’s death, and the eighty-year sojourn of the seven warriors with Bran’s head on the Island of Gwales.  Pryderi and Manawydan come across a white boar which causes their hunting dogs to give chase towards  a castle that wasn’t there before. Manawydan reasons that the sudden appearance of the castle suggests danger.  Pryderi, acts in character, and gives chase after the dogs into the castle and so inevitably becomes trapped. 

This mysterious castle as a parallel with the mysterious hall on the Island of Gwales in Bendigeidfran’s story.  The island of Gwales however is a voluntary confinement. Both places were encountered by Manawydan and Pryderi. Manawydan and Pryderi’s trust in the enchanted hall on Gwales was because of  their trust and loyalty towards Bendigeidfran.  Manawydan’s lack of action to find and rescue his friend or his wife seems either disloyal or cowardly and  uncaring, but his caution pays off in the end; he still honours and cares for Cigfa because she is his ‘friend’s’ wife.  The final incident of the loss of the three fields of wheat and catching and hanging the mouse, brings resolution to the enchantment and the past grudge against Rhiannon, and possibly to Manawydan’s reasons for avoiding action. He doesn’t act violently, but with typical caution waits, finds and deals with the thieving, captured mouse with patience and within the letter of the law.[footnoteRef:15] The reason for Lwyd’s revenge with enchantment ironically is because of ‘friendship’ with Gwawl, whom Rhiannon dishonoured through breaking a marriage arrangement, and his mistreatment. Friendship, as stated at the beginning of Manawydan’s  story being the one thing  Manawydan  valued.    [15:  R Van der Linden The Laws of Hywel Dda in the Four Branches of the Mabinogi  2007. p..22.] 


The mouse is highly symbolic; this smallest of creatures was ever present in the medieval environment. Bendigeidfran’s error in not dealing with Efnysien, the ever present malicious relative, leads to the dire consequences of his unacceptable, violent behaviour.  Manawydan, a man obviously greater than his outward appearance, through caution and careful observation changes everything.  Used with wisdom he recognises the patience of waiting and taking note of anomalous conditions when dealing with the magical world, k owing that  violence in the real world ultimately courts disaster.

Conclusion 

Proinsias Mac Cana questions whether Manawydan was based on the author’s own personality and philosophy of life.[footnoteRef:16]  Brinley Roberts and J.K. Bollard consider him a pivotal example of deep wisdom and loyalty.  Whereas John T. Koch sees him as an anti-hero within the archetypal Celtic sovereignty mythos, calling him the ‘un-king’.[footnoteRef:17]   Both Manawydan and Bendigeidfran are confronted with serious decisions, and both use their own moral compass to arrive at a decision. Manawydan and Bedigedfran seem to grow throughout their stories.  Bendigeidfran learned  Matholwch was treacherous, and he turns his tragedy towards the spiritual realm to secure the safety of his realm. Manawydan grows in stature as a bereft friend to a a leader, and resolving a conundrum, which Lwyd recognised; Manawydan didn’t falter in his negotiated demands covering which assurance that  his friends and Dyfed were kept safe.  Manawydan prefers friendship and the intimacy of social interaction; he is loyal, as demonstrated by his actions, his sorrow of losing his brother, and his relationship with Pryderi,  but he values caution more. He  is considered useful by others in terms of  diplomacy but  prefers the simple enjoyments of life.  Conversely, Bendigeidfran through his status of  being High King cannot have friendships. He happily gives away the one person he trusts, his sister, in exchange for the kingdom. Lack of intimacy may avoid the problem of court sycophants, but clouds his judgement, overlooking Efnysien and initially overlooking Matholwch’s untrustworthiness. Even when of Matholwch’s bad treatment of the two giants of the cauldron.  In the long run, a great king is measured by his legacy, which ‘Bran’ certainly did in death.  [16: P.  Mac Cana ‘The Four Branches’.  The Mabinogi, 2nd ed (Cardiff: University of Wales Press, 1992). p.54]  [17:   C. Mckenna. ‘Learning and Lordship: The Education of Manawydan’ In ed. John Carey; John T Koch; Pierre-Yves Lambert,  Ildánach ildírech; a festschrift for Pronais Mac Cana. (Aberystwyth: Celtic Studies Publications, 1999).
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