In Search of

NORM PARKER

(and Subsequently the Orang Mawas)



Outcomes:

1)  Archive (Gallery View)
2)  Book (140 Pages)
3)  Film (14 mins)



= | — Y ——G
Room 1 * — - —
- —

A series of tables, arranged with no
obvious route through the space.

On the far wall there are two prints
labelled ‘Photographic Evidence’.

All artefacts are fictional, presented as
truth. The aim 1s that the audience
critically engage with the archive.







The Tables

g i 4) Re-worked Al Generation
(1) Re worked Al Generation . ) (
C-Type Print (2) RA4 Darkroom Print  (3) B&W Darkroom Print C-Type Print

70 mm x 70 mm 250 mm x 300 mm 200 mm x 250 mm 60 mm x 60 mm

45 cm x 194 cm

(5) Typed Letter
150 mm x 240 mm

Note: The artefacts can be

seen in more detail in the

book PDF
1. Portrait of Parker
2. Colour Darkroom Print of

. Map of Malay Peninsula,

warchouse owned by a friend
of Parker

B&W Darkroom Print of
warchouse owned by a friend
of Parker

Mawas Remains

Letter from Physical
Anthropologist regarding
suspected Mawas bones
Postcard from Parker’s
Mother

Note accompanying box of
rescarch

Mawas Remains (Head)
Suspected Mawas Bone

annotated by Parker

(6) Physical Postcard (7) Typed Letter (8) Re-worked AI Generation  (9) Re-worked Al Generation (10) Reworked Archival Image

150 mm x 100 mm 150 mm x 240 mm C-Type Print C-Type Print Xerography Printed
60 mm x 60 mm 80 mm x 60 mm 300 mm x 420 mm



11.
12.
13.

14.

15.

16.

17.

18.

Box of work and research
Parker’s request for funding
Response from RGS denying
application

Photograph from a search for
the Mawas by the Japanese in
1944

Photograph of two suspected
Mawas

Partial letter from Parker to a
colleague

Photograph from a search for
the Mawas by the Japanese in
1944

Unpublished, handwritten
essay of Parker’s on
misrepresentations of the
Mawas

11) Re-worked Al Generation .
(11) C-Type Print (12) Typed Letter (13) Typed Letter (14) Re-worked Al Generation
C-Type Print

70 mm x 75 mm

940 mm x 850 mm 220 mm x 260 mm 900 mm x 250 mm

(15) RG'WOTked Al Generation (16) Handwritten Note (17) Re-worked AI Generation  (18) Handwritten Documents
C-Type Print C-Type Print C-Type Print 8 x 190 mm x 235 mm
60 mm x 80 mm 80 mm x 110 mm 70 mm x 75 mm



20.

21.

22.
23.
24.
25.

Parker’s map of the clearing
on scrap of cardboard
Letter to Sani, detailing
Parker’s next move
Cardboard compass
Symbol on cardboard

"To Do List” on carboard
Map on napkin leading to
Parker’s grave

(20) Pencil on Cardboard

80 mm x 120 mm

(21) Pencil on Cardboard

85 mm x 115 mm

(23) Pencil on Cardboard

50 mm x 70 mm

(24)

(22) Pencil on Cardboard

35 mm x 55 mm

Pencil on Cardboard
70 mm x 100 mm

(25) Biro on a Napkin

75 mm x 75 mm



(26) Typed Clipping
Xerography Print
65 mm x 100 mm

(28) Re-worked AT Generation
Xerography Print
50 mm x 65 mm

(27) Handwriting on Paper
240 mm x 170 mm

26.

27.

28.
29.

30.

3l.

Newspaper clipping after
reported disappearance
Parker’s final
correspondence

Mawas footprint

The Victoria Advocate on
the date of disappearance
Bamboo equipment built in
the jungle

Note detailing Mawas
sighting

(29) Print on Newspaper
260 mm x 420 mm

(30) Re-worked AI Generations

C-Type Print
6 x 90 mm x 70 mm

(31) Handwriting on Paper
75 mm x 70 mm



32.

33.

34.

35.
36.

37.
38.

39.
40.

41.

42.

Reginald Ashcroft, the
missionary who uncovered
‘Secrets of the Keris
Craftsmanship’, holding the
manuscript

Inside spread of ‘Secrets of
the Keris Craftsmanship’
Hockey Stick “Tulang
Mawas’

Dimensions of the previous
“Tulang Mawas’ found in
Klang

Suspected Mawas bone
‘Secrets of the Keris
Craftsmanship’

Translation of Manuscript
‘Writing on the “Tulang
Mawas’

“Tulang Mawas’ found in
Klang

Suspected Mawas bone

(32) Re-worked AI Generation
C-Type Print

75 mm x 95 mm C-Type Print

(33) Re-worked AI Generation

(34) Archival Imagery (3%) Avchival Imagery
Xerography Print
65 mm x 130 mm

190 mm x 140 mm

(38) Re-worked AI Generation
C-Type Print
140 mm x 190 mm

(39) Handwriting on Paper
135 mm x 140 mm

(40) 120 mm x 100 mm

Xerography Print
110 mm x 190 mm

Archival Imagery
Xerography Print

(36)
Archival Imagery
Xerography Print
50 mm x 70 mm

(37) Re-worked Al Generation
C-Type Print
70 mm x 70 mm

(42) Re-worked AI Generation

(41) Archival Imagery
Xerography Print
50 mm x 70 mm

C-Type Print
70 mm x 70 mm



Framed Prints

Evidence 1

Reworked Al Generation
C-Type Print

10x8 Inches

Evidence 2
Black and White Darkroom Print
10x8 Inches

Black Wall Vinyl Text

30 cm

36 cm

A

Photographic Evidence

v



Room 2
A darkened screening room. Here,
the 14-minute accompanying film

will loop.

There 1s a bench for accessibility.
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Film

4K Digital Film, 4:3

13mins

Full Film

https://voutu.be/mh3MdgNMRUQ



https://youtu.be/mh3MdgNMRUQ?si=ZHEuqGPFcqnyHqbr
https://youtu.be/mh3MdgNMRUQ

Book

Hardback Swiss Bound (Embossed), with Coptic Stitch \ ' & &) .‘ . \ R AN
Xerography Print on 150gsm (white) and 100gsm (off-white) paper s X tu v AW S RRARRE R R T
140 Pages AT SRERRE Y
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View Online

Full PDF

Video of Book

https://freight.cargo.site/m/1'17587818886108208608263497 507 46/In-Search-of-Norm-Parker-3.pdf

https://voutu.be/e X7vvAR09002si= 797ZwdDGCWIla214u



https://freight.cargo.site/m/T1758781888610820860826349750746/In-Search-of-Norm-Parker-3.pdf
https://youtu.be/eX7vy4R0900?si=_79ZwdDGCWla214u
https://freight.cargo.site/m/T1758781888610820860826349750746/In-Search-of-Norm-Parker-3.pdf
https://youtu.be/eX7vy4R0900?si=_79ZwdDGCWla214u

Selected Pages

In Search of Norm Parker

and Subsequently the Orang Mawas)




On May 6tk

1973, the renowned zoologist Norm
Parker was declared missing. His disappearance

occurred 18 d

avs into his mission to observe and

document an elusive great ape, known as the
Orang Mawas.

2023, I acquired, by way of
selection of Parker’s work
hin a leather box. The

1 contains letters, essays, photographs,

ardly w

taking research compiled over a

{-year period prior to his disappearance

alae
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Selected Works and
Artefacts of Norm Parker
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1 Map of Malay Peninsula

Obex

Author: Norm Parker




> 10/04/1973

again

Author: N

Norm Parker

+ Note

It is unclear what led the anonymous seller to part with the work, or
how it fell into their possession, for | do not believe that a friend of
Parker's would be 5o reckless as to risk his work fall into the hands
of one of his (many) critics. It is also unclear as to whether the
alterations in this note are at or

Incompetent attempts at highlighting by whoever possessed these
works before me.

Proner AR
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This photograph was collected by Parker in 1959,
however the date the photograph was taken is unknown.

Date: Unknown % R
Author: Unknown biect: Mawas Rema




London, E.1.

Dear Mr. Parker,

4 by the president
16 was laid

bave been instre
r letter of November

°
requested funding for your
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Thank you for understanding and we wish

B your future endeavours.

Yours truly,

Arthur. N,
Secretary

Author: Arthur Farmingdor



Date: 2nd Century AD
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uthor: Unknown
e acrets of the Ker Date 3 Century AD o . e st
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The Jungle Clearing

Kedah




Equipment Item No.2 Equipment Item No.3




Photographic Evidence of Mawas Print

67







symbol featured of cardboard earlier found
aTr:\osh. czlfl‘m'lg ﬂ?ens: 3::: also made by Parker. .

Klang is mentioned numerous times in Parker's research, namely for the
large amount of mysterious iron-age tools, found in the region. These tools
are known as Tulang Mawas, translating literally to ‘Bones of the Mawas'.

Tulang maiwas literally means, “the bones of the mawas”; bési
mawas, “the iron of the mawas”. The mawas is the orang-utan
(8ima ulyru),- (ound in Borneo lnd Sumatra, and known fo
Malay monster with arms
o{mmd‘pohhlpedhudm'hnhnmhdm!ond“

The area within which the main body of recorded fulang luw
(including spear-hewds) have been found rums, on the west of
Malays, from the Kints district of Perak to Klang, Selangor; in
east Malays, the fulang mawas area comprises the district of Kuala
Lipis, especially the region of the Tembeling, and the district of
Raub, especially the locality of Tersang, in the State of Pahang.

hc-bundamdoukmdmonmlnhy-. with their
easily worked decomposition products, and the survival of numbers
of tulang --mmdtpurh.d.—mthehnk Museum there are
now over fifty specimens—in spite of the humidity of the climate
nnddthhdlhihrpnmhnolth. found must have dis-
appeared without having been recorded, leads to the conclusion that
there existed at one time & considersble iron-age culture in Malsys.

Tulang matas are of various types.** Tluym'mwhlnu
«M.lnd!hnunolhohhnu!mty type, though
eleyhglwpdhﬂlk Itnlmd-rht'hlu-
exactly some of the elbowed types, of "Ilhldl.
were designed. Xnnyo{!hmmmpkhad - operative
edge, whether used for striking, cutting, stabbing,
p!unzdvmndunmnnnmmddu-d ly to be

&
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Date: 20/10/1951 Author: William Linehan Object: Description of Tulang

Date: 14/0511 Mawas
L) Author:  Norm Parker Object: Letter to Sani







Date: 20/05/202; in
W0S/2023 Author: Aisha Sit Object: Map Drawn 0 a Nap

The map, drawn by an elderly lady in a restaurant on the southem
bank of the river in Kuala Tahan, that allowed me to locate Parker.




Photographic Evidence of Norm Parker’s Whereabouts




Critical Rational
IN SEARCH OF NORM PARKER
(AND SUBSEQUENTLY THE ORANG MAWAS)

Exploring the Possibilities of ‘Fictioning’ to Question the Empiricism of the
Photographic Archive Within a Scientific Context.

by Jack Sproston

1064 Words

“Paper lies even more than people do.” (Alexievich, 2013)



In Search of Norm Parker (and subsequently the Orang Mawas) is an extensive body of work,
incorporating photography, film, Al, text and performance. It tests the notions of empiricism,
evidence and discovery, built around a story that began in 1973 when the zoologist, Norm
Parker, vanished whilst hunting for a cryptid great ape known as the Orang Mawas on the
Malay Peninsula. Fifty years later, | obtain a large archive of material which reveals a tension
between Parker and the 'Scientific Institution'. His persistent battle to shed the label of
‘pseudoscientist’ creates an obsession with obtaining 'undeniable empirical evidence' for the
existence of the Mawas. The entire narrative, however, is illusory: Parker, the archive, and my

subsequent journey to find him are completely fictionalised.

To deconstruct my methodologies and analyse the themes within this project, we must first
reconsider our perception of fiction. Fact and fiction are, "in both artistic and scientific
realms, extremely closely related' (Wyants, 2021). Even in the world of science, so reliant on
truth and empiricism, Foucault notes that nothing new can come about without the
‘intervention of fiction’ (Foucoult, 1980). In artistic research, fiction is 'oriented less toward
the disappearance of the real than toward the pragmatics of trust... [for] these fictions are
experienced as fact." (Lambert-Beatty, 2009). As we progress deeper into a post-truth era, it
is vital that we take agency in questioning our understanding of 'truth'. Hence, | incorporate
fictioning into my practice to challenge established truths and offer alternative narratives to
reflect on reality in ways more nuanced and emotionally engaging than traditional research

methods.

Performance fictioning is "a durational process involving performing, diagramming, or
assembling new and different modes of existence through open-minded experimentation."
(O'Sullivan and Burrows, 2019). It is (partly) within this scaffolding that | begin to experiment
through three key outputs:

A fictional archive
A book (140 Pages)
A film (14 Mins)

The archive is constructed of a series of photographic forgeries, Al-generated using a
sophisticated text-to-image generation software. They are further manipulated (digitally and
physically) until they closely resemble real archival photographs, displayed alongside
numerous works of fictional writing disguised as original documents. By fictioning an archive,
| construct a layered commentary on the unreliability and opacity of the archive and the
photograph. | strive to ignite a critical response from the viewer, thus unlocking the
performative potential of the work. By entering and curating the archive | explore how
perspective is constantly skewing the potential for truth. In other words, | have put into
operation the rhetoric of different discourses and allowed them to play together, forming their

own fiction; my role is to curate them.

This curatorial performance evolves within the book and film, in which the archive is actively
engaged to retrace the steps of Parker. In both outcomes the question of truth is still the key
signifier, however the work’s thematic scope is expanded, with each item offering different

critiques on a range of themes within the context of natural science and folklore.

The book's first purpose is to serve as a comprehensive showcase of the constructed
archive, providing a detailed exploration of its contents. | have drawn inspiration from Nicolas
Polli's 'Ferox: The Forgotten Archives, 1976-2010', a fictionalised scientific journal designed
to make the viewer 'question their own filter of criteria for what is real and what isn't." (Polli,
2018). However, whereas Polli aims to make the journal as realistic as possible, my work
straddles the border of reality and fiction more delicately. | create enough satisfaction in the
artifacts for the viewer to want to engage with them whilst introducing a subtle humour

through their intentional abnormalities.

The book also features transcribed conversations and elements of genuine research on the
Orang Mawas. These explore the effects of imperialism and Western ideologies on the
perceptions and misrepresentations that have shaped the narrative of this creature from
Malay folklore. The fictional archive surrounding this research provides imagery for a

stereotypical narrative of the masculine, white explorer, insecure in his position within the



scientific community, fixated on the idea that "to discover something is a fundamental need
of man" (Huxley, 1923). The temporal context is important for it is set around the time
‘adventure writers' such as Harold Stephens began writing about 'The Abominable Snowman
of Malaysia' and discovering prints 'sixteen inches long, and half as wide.' (Stephens, 1972).
This represents a period when Colonial influence still lingered heavily in the culture of

Western natural science.

A critique of this colonial narrative is offered in the second part of the book: the performative
journey. The 'book within a book' design, utilising different paper stocks, allows me to
combine the archive with a more traditional photobook, in which the former informs the latter.
By this | mean the satirical performance of searching for Parker, experienced through the
photographs, is influenced by the archive. The subtle humour of replicating Parker's mission
through a parodic journey of my own, scrutinises the inherent absurdity of Parker's story and

the broader themes of exploration and discovery.

The satirical nature of this journey is evidenced in a much more thorough way in the film.
Focusing less on presenting the archive in full, instead | take the viewer on a journey littered
with forged evidence, false hope and anti-climaxes. The film questions the notion of
‘discovery' more explicitly, offering a critical examination of concepts such as romanticism,
colonialism and masculinity. Humour becomes prominent in my performance of a protagonist
embarking on a quest for undeniable empirical evidence for the whereabouts of Parker.
Unlike the book, here | physically place myself within the frame, situating myself wholly within
the performance of building crude 'equipment’ from bamboo, accidently discovering a
footprint with a telescope, and following the dotted line to a cross on a map. These
exaggerated tropes further mock the absurdity of exploration, whilst the blurry prints of

‘evidence’, link back to my questioning of the photograph as truth.

In conclusion, the three outcomes work in unison to provide a complete picture of a fictional
story and subsequent journey, devised to confront the absurdity of exploration and

discovery, whilst challenging viewers to question the constructed nature of truth. The work

ends in the discovery of Parker's grave, the photograph of which is labelled 'Photographic
Evidence for Norm Parker's Whereabouts'. It is unclear as to whether the photograph is a

real darkroom print or an Al generation.
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