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Cypriot Chalcolithic Figure 
[image: ]In 1927 the Swedish Cyprus expedition began a four year excavation at eight sites across the island of Cyprus , these excavations revealed many artefacts ranging from the late Neolithic period i.e. 3500 BC to the early Bronze Age about 2300 BC known as the chalcolithic (Mertens, 1975, p.5). The excavations at Khirokitia , Eremi, and Sotira were the main focus, revealing architectural remains of pottery and small objects, especially of stone. Some of these objects had obvious connections to nearby regions of Cyprus, namely Levant and Anatolia, where similar art had been discovered in the 1870s (Mertens, 1975, p.5).

https://www.hiddenhistory.co.uk/2017/03/28/venus-figurines/chalcolithic-period/
This particular figurine was made from a soft blue-green relatively soft stone called Picrolite, which often contains other forms such as Lizardite and Chizelite; This stone is predominately found in the Troodos Mountains where large pieces fall into river beds and are rolled into pebbles, which were then collected and worked into pieces such as the figure above (Mertens, 1975, pp 5-8). Other sources at Souskion, revealed large slabs of Pictorite, which suggests the large scale quarrying of this resource. Also several workshops have been excavated, which have shown that figurines, pendants etc were manufactured on a fairly large scale and were probably traded or exchanged across the region, and even possibly as a form of currency.
This particular figure is well documented in the Cypriot region , it is known as the “Yialia” figurine. Its overall shape is cruciform with outstretched arms intersected by the neck, a short torso and what appears to be bent legs at the knee. Its feet are flat on the ground which would suggest that it is sitting down and welcoming you into his/her arms.; interestingly so the head also appears to be angled upwards suggesting again that the figure is welcoming you possibly into their home; although the long neck and large head could also suggest a Phalic element. The head is quite detailed with obvious carving of squarish eyes, a long rectangular nose and possibly ears that are covered with a cap like head band. Around its neck , on what looks like a narrow band, possibly of leather, is a miniature pendant depicting a smaller version of itself; possibly suggesting Motherhood or as a Good Luck Charm. There does not appear to be any sign of hands or fingers at the ends of the arms, and also no sign of a mouth. This would suggest a very symbolic nature of this figurine in that nothing needs to be said, but just accepted (Mertens, 1975, p.6).
The addition of the long neck could also suggest that this could be worn around the neck as a pendant /charm by someone else or placed on a body  within a tomb or grave. Another possibility is that the figure represents pregnancy, which would explain the smaller pendant worn around the neck, and also the posture, for example, the arms are outstretched and legs are in a squatting position which could suggest childbirth (Mertens, 1975, p.8).
“Cyprus, in the Chalcolithic Period was a rich source of representational art” (Steel, 2004, pp.99-100), especially in the form of Picrolite figures, pendants and beads. There was a developing interest in the symbolic representations of Gender relations and in the human body, even in the smaller Picrolite objects, where you can see elements of gender and body forms.  These objects were extremely varied in size and form, ranging from only a few centimetres in size to half a metre tall. However these Picrolite Cruciform figures are less frequently found than those made of terracotta and stone which suggests that they were kept within small family groups and eventually buried with family members (Steel, 2004, pp.93-105). The larger of the figurines may have been revered  as cult images and would possibly have been kept within family groups for many years.
The Picrolite cruciform figures, especially the ones depicting childbirth were often much smaller and obviously more portable and have a clear association within the Middle Chalcolithic Funerary Association . Evidence from Mosphilia demonstrates an association between infant/child burials and necklaces with cruciform Picrolite pendants. These pendants show signs of wear suggesting that they would have been worn during the person’s life before being placed within the grave with the child. These pendants/figurines would not necessarily have been worn by an infant as they would have been too heavy, therefore they were possibly the possessions of other family members and would have been placed by them in the grave as offerings. Only a select group of adults and children would have had access to these necklaces and pendants , so these objects might even represent their ranking  within their social groups, especially for women and children in the Chalcolithic Society. They also appear to form a link with other regional groups who were also procuring Picrolite over long distances for the use of birthing figures and pendants (Steel, 2004, p.98-99).
Although the origins of the Chalcolithic figures are unclear , the evident skill required in the manufacture of these figurines implies that smaller objects were being made much earlier but within the Chalcolithic period and possibly made from other materials. There are several interpretations of the function and symbolism of the figurines from various Pre-historic cultures and the Cypriot Chalcolithic is an important source of study for this type of material (Steel, 2004, pp.101).
I strongly believe that the figurine represents many facets and symbolism of family, childbirth, motherhood, welcoming her children into her arms to sit on her knees which would have given the younger members of the families a strong sense of love and security within their homes and villages. The lack of a mouth is however very puzzling, if assisted birth is being represented this could mean that the mother is expected to give birth in absolute silence, which could be a long standing tradition within their cultural beliefs. Could the smaller pendant worn around the neck suggest that she is about to give birth and become a mother herself? Or perhaps mean that she already has children? These figures were obviously meant to be worn around the neck by expectant mothers and then when the child is born a much smaller figure is placed around it’s neck and so the whole cycle of these items starts again.
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