
Deconstructing Egon Schiele's seated nude in relation though the politics of representation from the perspectives of gender studies.

[image: ]
Egon Schiele’s Seated Female Nude, Elbows Resting on Right Knee, 1914. Photograph: The Albertina Museum, Vienna
Seated Female Nude by Egon Schiele is one of many controversial images in Schiele's catalogue. Looking into the politics of gender in the period the essay intends of discussing the question of why his representation of women was rejected by the political and cultural of the early 19thcentury and is still provoking debate today. Looking at journals and articles that discuss Schiele's influence and influences and the politics and culture that was prevalent at the time.

Schiele's views on women and painting could be said to be influence from several directions. His awkward relationship with his mother, his father's death and its relationship with the fears of the age such as female sexuality and influenced the politics in the modern period. Sholwater infers that legislation to regulate sexual behavior of women (especially prostitutes) in the fin de siele was, although couched in the language of sexual purity, in actual fact motivated by the resurgent fear of syphilis. Showalter 1991. Schiele's morbid pallet could be said to be representations of not just his own fears but that of the time. Vienna was a city of wealth and culture and equally desperation and squaller. Selz argues that this was conveyed through Schiele's nudes. 'The spiny, thorny, angular, gothic character of Schiele’s forms, their acrid aspect, their withered surfaces mark them as the very antipodes of a world of culture and luxury’ Selz, P. (2023). The industrial revolution and the changing roles of women could be said to have spurred Schile to paint the power of women's sexuality.’ At a time when women were agitating for the vote, pressing for the right to inherit property and enter professions, women in art (and literature) were sensationalized as femme fatale. Meecham 2003.

Schiele involvement with the Vienna secession could be said to have encouraged his artistic freedom “To every age its art, to every art its freedom” was engraved on the threshold of the vienna sucession’s first exhibition space. The secession introduced Schiele to artists of inovation, such as Klimt and Kokolchka. Also painting at the time Suzanne Valadon. Her nudes coiuld be argued also reprisented women in a way that apposed the era, the prensents of pubic hair and the intention behind the gaze of the subject can be compared with Schiele’ seated nude.
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