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(Davies-Hannen, 2021)

In 1850 Saint Paul’s Church Sketty Swansea was built in the memory of Jessie Dalrymple Goddard Vivian. 10 months after marrying Henry Hussey Vivian and 17 days after giving birth to their son, she died, age 22, on the 28th of February 1848. Henry Hussey Vivian and his father John Henry Vivian then funded the project. Henry Vivian asked Henry Woodyer, an architect and ecclesiologist, he met at Trinity college Cambridge to design the Church (F.G.Cowley, 2001). In 1889 the vestry now known as the choir’s vestry, and the organ chamber was built. In 1908 the north aisle was built by local architect Glendinning Moxham. In 1914 the first world war began, and a year later the red cross were using the church hall to treat 15 soldiers. During the war the parish council recorded 74 parishioners had died including the vicar’s 2 sons. Glendinning Moxham later returned in 1929 to extend the chancel, building the Children’s Chapel and the organ. 1952 the oak panelling was erected to commemorate the 101 Sketty men and women that were killed in the first world war. The high altar was built in 1955, designed and built by Cyril Hughes as a memorial to his wife. St Paul’s became a grade 2 listed building in  1993 (British listed buildings, 2016). In 2016 my father, Robert Davies-Hannen, became the vicar. 

[image: ]figure 1, floor plan of St. Paul’s in 1850, (F.G.Cowley, 2001)
St Paul’s 1850’s church follows many of the gothic revivalist characteristics, from the pointed gothic arches used in the widows, doorways and arches that separate the aisles, to decorative porches, and steep pitched roof. Designed by Henry Woodyer, an ecclesiologist, who, while not a pupil of William Butterflied, did have a connection, and was likely under his guidance (The Victorian Web, 2016). When the church was built it was relatively small to what it is today, only consisting of 2 aisles, the Vivian chapel with vault below, chancel, a small vestry and a bell tower. It took the shape of a modest local village church with some highly decorative pieces  
[bookmark: _Hlk92980092]The Vivian Chapel is a very interesting part of the building with its highly decorative features and ornate stonework, which is superior to that used in the sanctuary. There’s a clear intention to show how powerful and influential the Vivian family was. The Chapel is segregated form the rest of the church. The stained glass windows looking out of the Chapel are far more vibrant and detailed compared to the other widows in the church but are not religious , similarly, the same is true of the floor tiles, with V shapes hidden in pattern. Beneath the chapel lies the Vivian vault, where the family were laid to rest. The pews in the centre aisle was reserved for those who paid donations, including a pew for the Vivian’. But interestingly the wood of the nave is made of a higher quality wood then the outer aisle (Davies-Hannen, 2021). Unusually there are 2 entrances to the Church, a North entrance with the porch which was for public use, while the smaller private south entrance was used by the Vivian family to come from their estate; now used by everyone due to proximity to the car park. As much as the Church was in memory of Jessie Vivian I would stretch to suggest that it’s a part of the Vivian’s legacy, a mark on the land to show their wealth, the ornate fashion of the Chapel suggests a slight arrogance as the attention to detail here is not shown anywhere else in the Church. 
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(Images of Vivian Chapel (Jacob Davies-Hannen, 2021))
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figure 2, floor plan of St. Paul’s in 1929, (F.G.Cowley, 2001)
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figure 3, floor plan of St. Paul’s in 1952, (F.G.Cowley, 2001)


[bookmark: _Hlk92980033][bookmark: _Hlk92980048]The population of Sketty in 1901 was 2,700, and by 1907 it had increased to an estimated 4,000. So by 1908 the first large extension took place building the north aisle to accommodate the growing population (F.G.Cowley, 2001). Later the final extension took place in 1929 extending the chancel and building a Children’s Chapel and an organ. The architect was Glendinning Moxham a local architect that was responsible for many buildings around Swansea including the bank statement and the Glynn Vivian Art Gallery. According to the plans they had to remove the north wall replacing them with the same style arches as those that divided the nave and south aisle. From looking at the arches the only difference that can be seen between the old and newer arches is the colour difference of the stone which is a testament to the craftsmanship. The second extension lengthening the chancel giving more pews for the choir and a grandiose feeling as you walk towards the altar, there’s a step leading up to the sanctuary and another 2 before the altar. The altar is highly decorated with stone carving and murals of saints with a large stone carving of the last supper. With the huge bright stained glass window that guides the eyeline upward to heaven. [image: A picture containing text, indoor
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(Images of the nave leading to the altar (Jacob Davies-Hannen, 2021))
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(figure 4, AR image of All Saint’s Margaret’s Street church nave (All Saint's Margaret's Street Church, 2018))
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(figure 5, AR image of All Saint’s Margaret's Street church chance (All Saint's Margaret's Street Church, 2018))
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figure 5, AR image of All Saint’s Margaret's Street church left aisle (All Saint's Margaret's Street Church, 2018)


All Saint’s Margaret Street was built between 1850-1859 by William Butterflied (All Saint's Margaret's Street Church, 2018). Of the same gothic revivalist style, and highly decorated, the church has common traits to that of St. Paul’s. St. Paul’s large gothic stone arches have a simper design using more angular shapes compared to the All Saints’ rounder more decorative style. The sloped ceiling follows similar aesthetics; with black beams and white plaster separating them. St. Paul’s original chancel was short like the All Saints, both with grand steps leading to the large stone altar placed against the wall. Interestingly the Anglican church no longer use these stone altars as the priest must turn his back to the congregation. Instead a wooden altar is used, often before the chancel, as seen in both churches. While traditionally the pulpit is on the left, St Paul’s was moved after the North aisle was built to the right; made of a heavy sand stone base with wooden top, while All Saints is all stone and marble.  
Both churches have ornate stonework, but All Saints have murals and patterns on the walls, possibly because it was built on a small plot and to maximise seating presumably they felt they had to sacrifice  the stained glass windows. Possibly to counter this a clear storey was built to flood the nave with light. Contrastingly St Paul’s large grounds allowed for tall gothic windows with extravagant colours flooding the building with golden light.  
St Paul’s Sketty is a modest village church, with echoes of heart break. A fascinating history of design and development, adapting over time, made of materials and passion. And though the faith that the church represents isn’t as strong as when it was built, it remains a sanctuary for those still carrying it.
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All images and drawings of St Paul’s were taken or drawn by myself, Jacob Davies-Hannen, with full permission of the Church between December of 2021 to January of 2022. 
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Plan of St. Paul’s, 1952 (with numbered stained glass windows)
(St. Paul’s Church Archives/West Glamorgan Record Office)




image18.jpeg
N/
47///”ﬁ_ N\Y\\\ (




image19.jpeg




image20.jpeg




image21.jpeg




image22.jpeg




image23.jpeg




image24.jpeg




image25.png




image26.png
7 [
Ecicle





image27.png




image1.jpeg




image2.jpeg




image3.jpeg




