Source Analyses
I have chosen two very different sources about the colours used in Ancient Egypt, specifically I will be critically analysing the possible meanings for the colour choices. It will focus on the use of blue and red however the colour ‘blue’ covers all varying shades with pale greens or turquoise also included; while ‘red’ covers its shades include dark browns or oranges. Both sources are from 11th to 12th Dynasty Egypt, also known as the middle Kingdom[footnoteRef:1]. My first source is a relief of Nebhepetre Mentuhotep II and Hathor, Nebheptre Mentuhotep II was the first Pharaoh of the Middle Kingdom and the one to once more unite Egypt[footnoteRef:2]; the relief can be found at the Metropolitan Museum of Art in New York (number 07.230.2)[footnoteRef:3]. My second source however is a group of bead necklaces from the British Museum (number EA30336, EA30338)[footnoteRef:4]. [1:   British Museum Collection. And MET Museum Collection]  [2:   MET Museum Collection 1]  [3:   MET Museum Collection 1]  [4:   British Museum Collection- red and blue beads ] 

Figure 1
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The image above is of my first source, it is 36cm high and 98cm wide and is from Deir el-Bahir temple[footnoteRef:5]. The relief is made from limestone with imbedded hieroglyphs then painted[footnoteRef:6]. Most of the hieroglyphs are reflecting their colours from real life, if we take this further, we can expect that in the archaeological record has bowls and other pottery in either faience or red clay, painted blue. The problem with using this relief to look at the meanings of Middle Kingdom Egypt is that over time paint will fade or change due to environmental conditions, for example blue becoming green because of damp conditions[footnoteRef:7]. The gendering of Nebhepetre in Red while Hathor is Yellow show that the Egyptians weren’t just using the colours of reality but also using them to show differences in people or objects, if we use this, we can say that the yellow colour hieroglyphs are more feminine that those coloured red. Blues importance in this relief is minimal like its usage, that the Pharaoh is wearing a blue necklace or collar brings importance to the colour as a symbol of royalty. This idea is further supported by the fact Hathor’s red sun disk is cradled in a blue headdress, in turn this may be symbolism for the red sun in the blue sky. Following this though the colour choices may be reflecting the important colours in the natural world with water and sky being blue while the sand and the sun are red. [5:  MET Museum Collection 2]  [6:  MET Museum Collection 2]  [7:  Gage, J. 1999.] 

Figure 2
[image: ]My second source is in the image to the right, four necklaces of beads, red of cornelian and blue of a glazed material[footnoteRef:8]. The blue-green beads have more shine but are rougher to the touch in comparison to the lighter blue[footnoteRef:9]. I expected the beads to be made from faience as a substitute for Lapis Lazuli stones as a less expensive alternative. Due to the less expensive materials we can expect this object to belong to someone without access to funds necessary to get rare lapis from the Aegean (modern day Afghanistan)[footnoteRef:10], though with a length of 93.4cm[footnoteRef:11] I doubt it was for daily use. The cornelian beads of the other necklaces in the image range though shades of red along with have more variety in shape than the blue beads, though all are still typical of Middle Kingdom Egypt. Being around 89.2cm[footnoteRef:12] long it has a similar problem to the blue though due to the polish and need to import the stone I doubt that these necklaces were found in the same location but due to when the British museum purchase them in 1898[footnoteRef:13]. [8:   British Museum Collection- beads blue]  [9:  British Museum Collection- beads blue]  [10:  Aston, B. Harrell, J. Shaw, I. 2000.]  [11:   British Museum Collection- beads blue]  [12:  British Museum Collection- beads red]  [13:   British Museum Collection- beads red] 

Overall, both sources display my chosen colours but in different materials. The relief’s colours are painted onto the limestone surface while the glazed material of the beads or chosen stones are already that colour. By having the colours represented in different ways we can observe the variety open to the people of Egypt to display colours. The fact that the relief was made by a Pharaoh out of one material and painted shows how painting must have not been available to those without wealth along with the availability of raw materials to make the paints[footnoteRef:14]. The relief was the most useful to look at between the two despite the colours being used in the hieroglyphics, and parts depleted by time and graffiti. The necklaces are not as clear source to use because their size, but the fact materials were either made or imported plays apart in their purpose. [14:  Allison, P. 2002.] 
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1.Introduction
My research question is “What meaning do the colours red and blue have in Middle Kingdom Egyptian culture?” it focuses on the possible meanings of colours in Egypt. By understanding what the colours mean we can gain further understanding of colour choices in Egypt, along with why certain colours held greater importance in society. These meanings are drawn from the object’s materiality and phenomenological impression, though I am limited in my interpretations because I cannot handle the objects I chose to look at. I also do not have the same perspective as the Egyptians at the time due to different in culture and experiences, this mean it is unlikely the meanings I drawn from the object initially are the same as a citizen of middle kingdom Egypt would. 
All the objects I am using in my research of from the Middle Kingdom, which is the second period of unification of Upper and Lower Egypt under a single Pharaoh. It runs from 2050BC to 1550BC, which cover the 11th and 12th dynasties[footnoteRef:15]. The Pharaoh credited with unifying Egypt is Nebhepetre Mentuhotep II, a relief of dedicated to him will be discussed in relation to painted colours and hieroglyphs[footnoteRef:16]. The culture of middle kingdom Egypt is based on Pharaoh’s this is because of the importance of tradition, they will only employ new ideas to strengthen their own traditions. These traditions include the Pharaoh as God on earth and over everything followed by ruling Nomes dedicated to specific gods with control as ruler over their own areas of Egypt[footnoteRef:17].  [15:  Oppenheim, A. 2019]  [16:  MET Museum collection 1]  [17: Oppenheim, A. 2019] 


2.Methodology and Literature review
My research mainly focused on accessing material culture of Middle Kingdom Egypt. Due to the wide variety and number of objects from the period I do not plan continuously go into extravagant detail of specific objects but generate an overview of objects using red and blue. Despite narrowing down the object using these two colours there are still a great number of artefacts, this is because hues and shades will also be counted as ‘red’ or ‘blue’. Readers should be aware that colour interpretations are very personal and someone else may have a completely different perspective due to personal experience. 
I tailored my research to with 4 main archaeological theories in mind; phenomenology, materiality, agency and semiotics[footnoteRef:18]. By using these theories, I can generate a more rounded perspective on colours along with how different people perceive them. Over-reach all these theories is the awareness or postcolonial views. From this point I searched for relevant objects to be used as sources, they needed to have clear use of colour and be from middle kingdom Egypt so that I could interpret what the colours could mean. To find out what the colours meant I investigated art history which had mixed results because more contemporary art has very different view of colour and how to use it in artwork. This meant I needed to work backwards and observe very closely at the mentions of the Classic art scene for mentions of Egyptian inspired colours or ways to make colours. This also led me into ‘Colour languages’ which is when colours signify an emotion or are used to mean a word[footnoteRef:19]. [18:  Praetzellis, A. 2015.]  [19:  Gage, J. 1999.] 

I have had trouble finding relevant sources on the colours of Egypt, this is because though colour analyse has been a strong influence in the Classical cultures of the Mediterranean. Some aspects such as similar paint preparation processes can be applied to my research but others such as art styles and use of colours cannot[footnoteRef:20]. Other sources are mainly from a Western perspective instead of Aegean or eastern. This taints my research with the romanticised postcolonialism of the 20th century, that a few of my sources were written at the end of this period does not help. [20:  Gage, J. 1993.] 

[image: ]3.Discussionfigure 2

3.1. The colour ‘Red’                                                 
The modern definition of ‘red’ is “the colour of blood. (said about the face) flushed with embarrassment or anger.”[footnoteRef:21] This is the uniform understanding that we have of as a society of the colour ‘red’. The actual meaning of ‘red’ is wide and can connect emotions both happy and sad. It is most well-known meanings are love and passion due to being associated with St Valintine's day. The connotations with passion then connect ‘red’ to signify aggression or anger, the opposite of green, with green equalling good and red equalling bad in most modern good versus evil belief or right and wrong systems. Scientifically, we now understand ‘red’ as a warm colour because it is at the end of the visible spectrum closest to inferred which is used to generate heat in objects or areas [footnoteRef:22]. This trick the mind into thinking ‘red’ is hot, which in turn is why it is used to signify danger or overheat in modern industrial equipment. With all these different interpretations of the colour it is no surprise that the context in which the colour is found plays an important role in understanding it’s meaning. For example, thanks to modern culture if someone is wearing a short red dress it is though that the person is passionate and determined; if it is in the evening then a party to impress others and have a good time; if it is worn during the day time it is more likely to be because the person wants to feel good in their own skin or show off.  [21:  Oxford Dictionary. 2011.]  [22:  The Psychology of the Color Red. 2016.] 

The colour ‘red’ is used in objects such as necklaces (as seen in figure 2), figurines, reliefs and more. I chose to use objects that showcase this colour the best because of how well the colour has been preserved, and that makes it easier for me to tell what colour the object is or has used on it, to interpret. The colour ‘red’ is a staple colour in most Mediterranean artwork because of the easy access to the raw materials needed to make paint pigments for example red ochre or red arsenic can both be used to make a ‘red’ paint[footnoteRef:23]. Figure 1 has an example of the colours use in depicting differing genders using red paint as a medium, Nebhepetre Mentuhoteps II’s skin is a red colour while Hathor’s skin is yellow[footnoteRef:24]. Paint the only way this colour is shown; cornelian semi-precious stones are sources around the Aegean and are then shaped into objects, being closer, less rare means that they will be less expensive than ‘blue’ or lapis lazuli objects[footnoteRef:25]. Figure 2 shows that the cornelian beads can be various shapes and sizes, this allows for different patterns or engravings to be placed. All the necklace’s in figure 2 are over 80cm long[footnoteRef:26] meaning that they are going to wrapped around a person's neck multiple times in order to leave the person able to complete any tasks without damaging the beads or them falling into whatever is being made. This make it likely that these objects could be passed down the family or made slowly through out one person’s life for their afterlife.  [23:  Allison, P. 2002.]  [24:  MET Museum Collection 1]  [25:  Allison,P. 2002]  [26:  British Museum Collection- Beads red] 

[image: ]Figure 3
The differing hue of ‘red’ objects allows me the opportunity to look at figurines because they are a dark red-brown colour[footnoteRef:27]. Most of these have been found in funerary context but the models could have been used as toys or to as an acknowledgement of a person's job. Figure 3 is made of wood which is not common due to Egyptian landscape not being good ground for big straight trees, it may have been made of a palm tree, but it is more likely to made from an imported wood[footnoteRef:28]. Being made from wood means that the colours were painted on, all the people figurines are thought to be men due to their clothing and brighter red colour skin. That working men and a Pharaoh have this similar use of the colour ’red’ is a definite sign that ’red’ was masculine in its symbolism. [27:  transport boat with a portable cabin]  [28:  transport boat with a portable cabin] 

To conclude, the colour ‘red’ is a symbol of masculinity and power connected to the earth to the Egyptians of the middle Kingdom. This is because it is the colour used to show men in relief context along with the sun disk, which is the male God Ra, whom in turn in is nearly always the father of the Pharaoh[footnoteRef:29]. We know that the sun, sand and fire are all common in Egypt because they are what surrounds the Nile, can be seen in the sky and needing for heat in cold nights or light in a dark room. The meaning may have changed but I see ‘red’ meaning; light, warmth, man, god, land and home to the people of middle kingdom Egypt. [29:  Ra: The Sun God of Egypt] 


[image: ]3.2. The colour ‘Blue’                                                   figure 4
[image: ]The modern definition of ‘blue’ “the colour of a cloudless sky, unhappy or depressed, indecent or obscene.”[footnoteRef:30] This definition is the simplistic and uniform definition we have of ‘blue’. The actual meaning of ‘blue’ is nearly as broad as that of ‘red’ however it is also the opposite in many areas. The colour is mostly associated with water, whether this be frozen crystals, deep oceans, or running out of taps, water is always blue. When this colour is used people think “wet” or cold, the shade and hue of the colour used holds the greatest importance because it is these differences that explain what the colour means in its usage.  [30:  Oxford Dictionary. 2011.] 
Figure 1


The colour ‘blue’ used in or on objects from middle kingdom Egypt take their colour either from the material that they are made of or the creation of a paint pigment. This paint is made from sand, soda and Cyprian copper, drying and burning in a furnace or ground lapis lazuli or azurite[footnoteRef:31]. The need for precocious, semi-precious or foreign substances mean that the preparation and final paint must have been used for special art or jewellery. This can be seen in figure 1 because the Pharaoh is wearing a blue collar or necklace, along with being used to colour offering baskets. Some other areas appear blue are black but appear different due to image and wear over time. The fact the Pharaoh is wearing and offering baskets are ‘blue’ shows that the colour holds some importance in Egyptian culture that is very likely connected to belief. Figure 4 is of a faience amulet, faience is nearly always from hue of ‘blue’ and is a substitute from lapis lazuli due to similar colours. This amulet and others are usually made of faience again connecting the idea that ‘blue’ is a spiritual or power play. A great number of the amulets are beads or wearable, making the context in which they are locate vary, but a lot come from tombs and funerary context[footnoteRef:32].  [31:  Allison, P.2002]  [32:  British Museum Collection] 

[image: ]    Figure 5
Figure 5 is a clear example of how ’blue’ is used to adorn those of wealth and power. This is a segment from the tomb of Djehutyhotep from 1850BC she is his sister[footnoteRef:33]. That she is wearing all ’blue’ jewellery; collar, knotted diadem, matching bracelets and anklets. All these items are probably a mix between lapis lazuli stones and faience. That as a woman she is wearing so much ’blue’ makes it likely that ’blue’ has more feminine connotations to the Egyptians than it does today. The white cotton cloth and ’blue’ jewels has modern connotations of cold or being cool, I doubt this applied to the Egyptian because though it may be cooler to wear, we get our interpretation of the ice and snows of winter. Comparing figure 1 and 5 we can observe that both people shown are of a high social standing and are wearing a ’blue’ collar. These collars or necklaces may be a show of power or family connection but because both men and woman are wearing it make the definition of ’blue’ being closer to feminine meanings harder to accept. This may be due to the roles of women in Egypt and modern society are different, furthering this ’blue’ is now the colour for boys while pink (which would be counted as red in Egypt) is for girl.  [33:  British Museum collection- Djehutyhotep’s sister tomb-Relief] 

To conclude, the colour ‘blue’ is a symbol of spiritual superiority and power to the Egyptians of the middle Kingdom because only those with power can afford the expensive materials needed for finer pieces, while those of cheaper material are more likely to be amulets or similar objects. The painted use of ‘blue’ was created in Egypt[footnoteRef:34]. If we look at the natural world and religion of Egypt the Nile along with the sky are both ‘blue’ and hold import places in their belief system. The Nile flooding to create plains for food, while the sky gives water and cradles the sun. These depictions further connect the colour blue with a more feminine meanings of nurturing the land and life. [34:  Allison, P. 2002.] 

4.conclusion
Overall, comparing the modern meanings for the colours and the ancient once we can see the how the experience of the culture and needs of the society have influenced them[footnoteRef:35]. My answer to the “What meaning do the colours red and blue have in Middle Kingdom Egyptian culture?” is that ‘red’ hold meanings of a more masculine down to earth nature that grounds or helps focus. While ‘blue’ holds a more spiritual or unspoken power, softer and more feminine than ’red’. The meanings for both colours have been drawn from the impact the natural world held of the Ancient Egyptians, be this though water and food resources or light and warmth. All these interpretations are universal but more in-depth meanings reveal that ’blue’ is the colour used symbolical in items connected to religion or to show subtle power, a colour that stands out in Egypt but complement the marble, limestone buildings or cotton clothing. Contrary ’red’ is a symbol of the land, and light and men of Egypt, this colour is more about reality and grounding focus of power. Blood is need for life, so is fire; both are ’red’ so their importance is shown in this colour.  [35:  Preucel, R. 2010.] 

For further research in this area I would need to specify a certain type of object for example the scarab beetles of the new kingdom period[footnoteRef:36] and try to draw out the meanings of their colours due to materials used or painted patterns. I would also need to have a greater understanding of eastern colour perspectives rather than western views in completing this understanding. Literature source could only take me so far, I would have liked to have a more hands on and personal approach to understanding these objects because pictures can only show so much and the feel of an objects or seeing how large it is in person can change the viewers interpretation of the object.  [36:  Andrews, C. 1994.] 
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