James Lewis essay

North By Northwest, Mise-en-scene:

North by Northwest is a film directed by Alfred Hitchcock in 1959 and shot by Robert Burks who had worked on previous films with Hitchcock. When watching this film, I found that a lot of the mise-en-scene elements of the film are boxes and straight lines in the background of the scenes. When re-watching the film, I saw these aspects as almost like a checkerboard. This matches the movies narrative as it’s like each character is a piece on the board and with, they’re actions of trying to catch or run away being they’re moves. the viewer is almost the spectator to the match which unfolds in front of them. This look is also, like a visual motif and gives the film a unified visual look. I think this can mostly be seen in the restaurant scene of the film with the checkboard wall behind Cary Grant but also in the windows and stonework on the pillar. In other shots this visual motif can be seen discreetly but still keeps up the overall visual look.
[image: Image result for north by northwest restaurant][image: Related image][image: Image result for north by northwest opening credits]
One scene I’m going to go in-depth on is the train scene in which Cary Grant and Eva Marie are talking in the dinning cart. When looking at the mise-en-scene of this scene there are red curtains on the windows behind them. I think this can be seen as something similar to red curtains on a stage in which the actors would perform. The same can be said for this as the red curtains entrap both Cary and Eva as they talk and preform to the viewer. I think these red curtains also contrast really well with the rest of the train which is mainly a grey colour. This grey matches Cary’s suit and makes him almost blend in which fits the narrative of the film really well as throughout it he’s trying to run away and blend in to not get caught. However, by having the red curtains there Hitchcock is almost pointing out that Cary isn’t doing this well with his tanned skin and upper-class look to himself and in fact not blending in at all. Going back to my first point of the straight and checkerboard look to the scenes, the window in that back of this shot can also be seen as a part of that. Instead though of having Cary and Eva in separate squares they’re both in the same one. This could tell you of the relationship between the two characters in the film as instead of them fighting against each other they’re working together to help one and other. I also want to make a point of the fact that throughout this scene Cary and Eva are never in the same shot its always shot reverse shot. Even when Cary lights Eva’s cigarette only his hand ever enters the same frame as Eva. This also shows the pairs relationship but also could foreshadow events which happen later in the film. 
[image: Image result for north by northwest train scene]
Going back to the start of the film I’m now going to analysis the opening scene of the film with the busy streets of New York. Looking at the mise-en-scene of the shots of the moving crowds you can that the main colour pallet is greys and blues. These can be seen on the buildings but also in what the people are wearing. This helps amalgamate the people into they’re environment and almost makes them seem as one. The only parts of bright colour are either a taxi or a single person’s clothes. By having only small parts of bright colour it helps draw the viewers eyes around the shot and make for interesting looking frames which are visually engaging. Most of these shots are also all shot on not very wide lenses which helps the feeling of urgency and confinement. I think urgency and confinement are two key elements to the film as Cary grant’s character often feels alone with no one believing him of what happened but also him feeling rushed to escape from the police and people trying to capture him. The visual motif of crowded areas in public is a re-occurring visual match as a lot of the scenes are shot in busy areas with a lot of people around. I think this opening scene is a great way of showing how the rest of the film will play out but also sets up a great unified visual look. 
[image: ][image: ]
The last part of the film I’m going to analysis is the crop duster scene. As Alfred was planning this scene, he talked to screenwriter Ernest Lehman, Alfred wanted an almost black canvas of an environment where the villains could lure the protagonist in. When looking at this scene I think the viewer is just drawn to how empty the area around Cary is. This is helped with the harsh light which seems to completely cover the area. I think by this light covering the vast area around carry with very little shadow helps force the viewer to look around the composition. This I think was done intentionally with high-key lighting. By having such a blank background to the scene with what looks like nothing to see for miles I think again it shows the motif that Cary’s character is alone and has to do this himself. As the scene goes on it may seem Cary’s character is alone now but when the plane attacks him it really enforces this. With very little diegetic sound in the scene I think it helps keep the viewers alert. By having very little audio apart from passing cars it again forces the viewer eyes to look around. As the audience already knows the area around Cary the viewer feels more aware when the plane attacks as they know there is little places for him to hide. I think this scene does a really good job of confusing the audience as up to this point in the film it may seem that Cary and the viewer have a good idea of what’s going to happen but the occurrence of the plane showing up puts Cary and the viewer of the trail. 
[image: Image result for north by northwest crop duster]
Overall for this film I think Alfred Hitchcock does a great job of planting little clues in the set. Also, I think his choices of lenses and music really adds to the fast pace and the confused ambiance of the film. These choices also help the viewer feel Cary is trapped and all alone.


Little Miss Sunshine, Mise-en-scene:

Little Miss Sunshine is a film directed by Valerie Faris and Johnathan Dayton in 2006, The cinematographer of the film is Tim Suhrstedt. The first part of the film I will analyse will be the opening scene. The opening scene does a really good job of showing the viewer who the films characters are and what the plot may be about through montage form. The mise-en-scene gives valuable information to the viewer through the props, lighting and expressions of the characters without much dialogue being needed. As the montage is quick paced it’s a great way of showing each character but also engaging the viewer to watch more of the film. Looking at the opening scene of Olive you can see what she is watching in the reflection of her glasses. This instantly gives the viewer the information of what she is watching but looking at her position to the tv it seems she’s right in front of it. This shows that what she is watching is aspirations to her. When we get a full shot of olive it gives the audience an idea of her age. When we look at her clothes, she’s wearing a red vest. The colour red is signified with determination, Passion and desires. This fits in well with the narrative of the story but also gives information about the character. 
[image: Image result for little miss sunshine opening scene]
When looking at the shots of Richard the shots seem to be on a wide lens giving the feel of large scale. This helps sell the idea that Richard is giving a talk on a big stage in front of a lot of people. By the camera only showing the empty audience at the end of the talk it shows that it has tricked the viewer into thinking something else. I think this tells us about Richards character as he has almost misled the viewer like when later in the film, he misleads his family into thinking he’s getting a new job. This i think adds to the narrative and motif of the film that a lot of the characters have secrets. 
[image: Image result for little miss sunshine opening scene]
Skipping forward to when we are introduced to Frank the audience can see judging by the grey walls of the room, he is unwell. The lighting in the film so far has been pretty similar with each shot but when we are introduced to frank the light seems to cover everything with very little shadow, showing the audience of where he is and what mental state, he might be in. When looking at the colour pallet of the room the greys and brown seem to cover the entire room. By having such bland colours and shades it can tell the audience about the character. When looking back at the shot of Richard the colour pallet is very similar with greys and browns. This can be something which unites both Richard and frank and it could show how they’re both failing with life.
[image: Related image]
 Throughout the opening scene there has been a unified visual look of screens, we see all characters next to looking at something they may inspire to be or do. 
The next scene I want to look in depth at is when Olive is in the hotel room with her grandad. Looking at the mise-en-scene of this scene the principal colour on the walls is purple. The colour purple often signifies dignity and wisdom. These two things are something Edwin doesn’t possess. By having the colour purple on the walls, I think it juxtaposes Edwin’s character, however, may signify what he wants. Even though Edwin’s character takes heroin I think the purple in the background can also signify compassion and devotion. Edwin’s character is devoted in helping Olive and really cares for here. [image: ] 
When looking at the mise-en-scene for little miss sunshine I think the directors did great in giving information about each character just through the area around them and the lighting. When watching the film again towards the end I sometimes found It hard to see what certain stuff meant however compared to the first film I looked at the genre is a lot different. 

[bookmark: _GoBack]Overall looking at both films I think I have a greater respect of the impact of mise-en-scene and how the props, lighting, music and camera work all effect what’s happening on scene but can also give greater meaning. Out of the two films I looked at I think the mise-en-scene was better implemented in North By Northwest however, the opening sequence in Little Miss Sunshine is really amazing. Why I think north by northwest was better for Mise-en-scene was because I think the film held a better unified look. This could be seen on nearly every shot. Little miss sunshine I still think had a great feel and look to each shot but at times compared to north by northwest I found it harder to draw meaning from some of them. The genre of north by northwest I think helps this. With little miss sunshine being more of a comedy I think at times the background meaning was lost or just harder to see. After watching both of these films multiple times now I would say that some of the techniques in each film inspire me more to do what they did in my films. I think good mise-en-scene adds so much to a film and is something I cannot overlook when creating my films. As these techniques give a film a really good unified visual look. 
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