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[bookmark: _Hlk65685480]Analyse some uses of the depiction of Achilles as a youth in any Latin texts focussed upon in this module, using no more than three ancient sources.
Achilles was an ancient Greek hero who was a son of Thetis, a daughter of the sea God Nereus. She was loved by Jupiter and his brother Neptune, but ended up marrying a mortal. She was prophesised to have a son who was more powerful than his father, and out of fear that he would overtake the Kings of the Gods, she married and had a child with Peleus, who was the king of the Myrmidons of Thessaly. Achilles was the protagonist of many famous myths, including Homer’s Iliad and Statius’ Achilleid[footnoteRef:1], and he is often considered to be amongst the greatest of all ancient Greek mythological warriors.
Achilles’ heel is one of the most famous and enduring parts of his myth, and it has even managed to make its way into our vernacular, despite being a newer addition to his myth. This is most popularly associated with the story of him being dipped in the River Styx by his mother in order to grant him invulnerability, as the Styx would make every part of him that touched it invulnerable. He was held by a part of his heel as he was submerged, as that part would likely never be hit, making it his only physical weakness. However, Achilles’ story ends with him being shot in his weak spot during the Trojan war, resulting in his death.
The depictions of Achilles’ youth are very important for his portrayal overall, as they contribute to his image as a valiant warrior. In most cases, a person is shaped by their childhood, and a mythological hero is no exception to this. Achilles’ youth is so important to his overall narrative as the incidents of his childhood help shape the heroic persona for which he is famous. This discussion focuses upon two ancient Latin sources, namely the Deidamia Achilli[footnoteRef:2], and Statius’ Achilleid[footnoteRef:3]. [1:  Jeffrey Henderson and Publius Papinius Statius, Thebaid, Volume II: Thebaid <https://www-loebclassics-com.ezproxy.uwtsd.ac.uk/view/LCL498/2004/volume.xml> [accessed 7 June 2022].]  [2:  Ruth Parkes, ‘The Deidamia Achilli: An Eleventh Century Statian-Ovidian Epistle’, International Journal of the Classical Tradition, 18.1 (2011), 19–35 <https://doi.org/10.1007/s12138-011-0232-9>.]  [3:  Henderson and Statius.] 

Achilles’ portrayal as a youth is often considered to be a metaphor for life being cut short by war. There is irony in this, as during his youth his mother convinced him to disguise himself as a woman for a period of time so as to avoid getting drafted into the Trojan war – though he did end up eventually partaking in the Trojan war anyway, which caused his untimely demise. Thetis sent him to the island of Skyros to stay with King Lycomedes, where he lived with the king's daughters pretending to be a woman. He ended up being discovered when he assaulted one of the women with which he was hiding, Deidamia. It is ironic that though he was disguised as a woman, his ‘manliness’ in the form of his attraction to Deidamia, is what made him agree to Thetis’ plan, and it is also what led to him being discovered when he raped her. It would have been important that as a warrior, Achilles is still a very masculine figure, even despite the feminine implications of dressing as a woman, no matter the reason. However, Achilles is not the only ancient Greek hero to cross-dress; Theseus did the same, as did Hercules. In fact, cross-dressing seems to be a rite of passage for ancient heroes. Classicist Monica Silveira Cyrino speculates that maybe being comfortable expressing such femininity as a man is the ultimate display of masculinity, as they are comfortable enough in their manhood to not feel threatened by dressing as women, that if someone is truly so masculine, then their masculinity will not be threatened by expressing femininity[footnoteRef:4]. Cameron writes that for some reason, this part of Achilles’ story became very popular in the Latin text of the Roman period[footnoteRef:5], likely due to Roman fascination with role reversals, which they felt assuaged the envy that was found surrounding the Roman system of class and gender. In addition to this, it was his warrior-like fascination with the more masculine gifts from Ulysses and Diomedes which exposes his identity to everyone, which defines his character by showing the extent to which he values himself as a hero[footnoteRef:6].
Achilles’ exposure is sometimes interpreted as being the journey from boy to man, him discarding the feminine garments is seen as a metaphor for him finally becoming a man (in a very literal sense). Classicist Alan Cameron also argues that the theme is linked to him being unable to escape his destiny as a great warrior, that disguising himself is not enough to prevent him from playing his role in the Trojan war [footnoteRef:7]. Achilles’ rape of Deidamia is another defining part of his portrayal as a youth, as is shows impulsivity and cruelty, as well as a lack of empathy. This is interesting, as he is a hero, but it does play into stereotypes of warriors being uncaring and violent. In Statius’ Achillied, it is written that from this union Achilles fathered a son, Neoptolemus[footnoteRef:8] – though he is not named during the poem[footnoteRef:9]. [4:  Monica Silveira Cyrino, ‘HEROES IN D(U)RESS: TRANSVESTISM AND POWER IN THE MYTHS OF HERAKLES AND ACHILLES’, Arethusa, 31.2 (1998), 207–41.]  [5:  Alan Cameron, ‘Young Achilles in the Roman World’, The Journal of Roman Studies, 99 (2009), 1–22.]  [6:  Henderson and Statius.]  [7:  Cameron.]  [8:  Henderson and Statius.]  [9:  Cameron.] 

Throughout his youth, Achilles had numerous father figures. There was his actual father, Peleus, who was a great warrior and the king of the Myrmidons of Thessaly. In addition to Peleus, the centaur, Chiron also played a large part in Achilles’ upbringing as his mentor, and even helped cause the circumstances of his birth in some versions of the myth, helping Peleus to secure her hand. Chiron also mentored other notable ancient Greek heroes, such as Jason and Heracles, it is interesting to note that so many famous ancient Greek heroes were taught by a ‘monster’, a centaur. There was also the possibility of Jupiter or Neptune being his father, as they were rivals for Thetis’ love. Achilles was born to Peleus instead due to a prophecy that stated that Thetis’ son would end up being more powerful than his father (though interestingly, his biological father actually ended up outliving Achilles anyway), and if his father was such a powerful God then Neptune and Jupiter would likely have lost their power, whereas being more powerful than a king would not upset the order of things in any major way. It could be said that having so many potential father figures would indicate that he had no real father figure throughout his life, and the lack of stability might contribute to the animalistic tendencies that were forged during his time with Chiron, which adds to his image as a warrior throughout his story, as to be a warrior involves acting on base instincts, much like an animal. While being raised by Chiron, Achilles started along the path to becoming a hero. Chiron makes Achilles eat “the entrails of lions and the marrow of half-dead wolves”[footnoteRef:10], trains him in fighting, instructs him to isolate himself for a period of time, and encourages him go on a journey to fulfil his status as a ‘hero’. Chiron also made Achilles sleep on a rock to “keep his body tough”[footnoteRef:11]. This is a defining part of Achilles’ youth, as if not for completing these tasks, he may not have been recognised as a heroic figure. It also provides evidence of his strength, ferocity, and dedication. Chiron also reportedly taught Achilles to play the lyre, a peaceful pastime that gives more depth to his character[footnoteRef:12]. Achilles’ most notable attributes in the Romantic traditions were “anger and belligerence”[footnoteRef:13].  [10:  Katherine Callen King, Achilles: Paradigms of the War Hero from Homer to the Middle Ages (Univ of California Press, 1991).]  [11:  King.]  [12:  Cameron.]  [13:  King.] 

In contrast to the lack of real father figures in his life, Achilles had a strong relationship with his mother, the sea goddess, Thetis. Thetis was very protective of her son, even going so far as to submerge him in the River Styx in order to give him (supposed) invulnerability, which has since become one of the most famous parts of the myth, with a part of the human body even now being named the ‘Achilles tendon’ and ‘Achilles heel’ being a popular term for a person’s greatest or only weakness. Achilles was dipped in by his heel, which then became the only part of weakness in his otherwise invulnerable body. There are also other versions of this part of Achilles’ story, one which states that Thetis tried to burn away the mortal part of her son to ensure his immortality, but that only his ankle bone was burned away, which Chiron later replaced. Thetis had six children before Achilles, but she threw them all into fire also – though mythologists are divided on whether her intention was to make them immortal or if it was to kill them[footnoteRef:14]. Even after trying to make him immortal, Thetis was still so against the idea of her son fighting in the Trojan war that she managed to convince him to hide himself on the island of Skyros by dressing as a woman for a period of time. As a Goddess, she was a very protective mother, especially considering the prophecies surrounding Achilles. However, even though she was so protective of Achilles, she abandoned him when he was young in favour of returning to live with her sisters, the other Nereids, which is when Achilles was given to Chiron[footnoteRef:15]. This adds to the portrayal of Achilles, as the lack of feminine influence throughout his youth may contribute to his hypermasculine identity as a fearless warrior. Mendelsohn writes that perhaps one of the reasons that Thetis is so protective of Achilles is because his death would remind her that he is in fact mortal, which would in turn remind her than she married a mortal, and of her own “divine status that has been debased”[footnoteRef:16]. [14:  J. G. Frazer and Andrew Lang, ‘The Youth of Achilles’, The Classical Review, 7.7 (1893), 292–95.]  [15:  King.]  [16:  Daniel Mendelsohn, ‘Empty Nest, Abandoned Cave: Maternal Anxiety in “Achilleid” 1’, Classical Antiquity, 9.2 (1990), 295–308 <https://doi.org/10.2307/25010932>.] 

The Achillied, which directly translates to the ‘song of Achilles’, intended to follow the life of Achilles, from his youth with Chiron until his death during the Trojan war. However, the poem was left unfinished due to Statius passing, and the one and a half completed books instead only cover Achilles’ time with Chiron and being disguised as a woman on Scyros[footnoteRef:17]. Cameron writes that “Achilles is the only epic hero whose life can be followed quite literally from the cradle to the grave – and beyond.”[footnoteRef:18] In most versions of Achilles’ myth, it is written that Achilles grew up in Phthia with Patroclus, who is sometimes presented as his lover. Even after being so against partaking in the Trojan war that he agreed to disguise himself as a woman, it is Patroclus’ death that leads him to enlist in the war. As Rome was a patriarchal society, Roman men would sometimes engage in relationships with other men without it affecting their masculinity. In fact, some might view engaging in a relationship with someone who is also masculine might enhance one’s own masculinity. [17:  Henderson and Statius.]  [18:  Cameron.] 

The Deidamia Achilli was supposedly written by Dedamia herself to her “unfaithful husband Achilles”[footnoteRef:19] while he was fighting in the Trojan war. After being raped by Achilles, and then forgiving him and choosing to help him continue to hide his identity, Achilles still betrayed her by romancing Briseis. The Deidamia Achilli took place during Achilles’ adulthood, but it still allows us to gain an idea of what he would have been like during his youth, when he was with Deidamia. Deidamia’s feelings of betrayal at her husband’s infidelity speak a lot of his character, as she was able to forgive him even after raping her. From this it can be deduced that Achilles must have been quite charming in his youth to remain in Deidamia’s favour after not only lying to her about his identity, but also assaulting her. The fact that it takes him being with someone else for her to be upset conveys a lot about how charismatic Achilles must have been during his adolescence. In the Deidamia Achilli, the blame is placed upon Briseis – from lines 65 until 68, it is written that “the master, have submitted to your slave, and after barbarian triumphs seized from the enemy you are said to have been captured by your maidservant.” This implies that Achilles charmed Deidamia to such an extent that even though she is hurt by his betrayal, she still sees the best in him. [19:  Parkes.] 

Achilles unique and “unusual”[footnoteRef:20] childhood impacted his overall image, as it contributed to his overall portrayal as a hero. The fact that his youth was so well documented allows it to help define his character as a warrior and allows the readers to have a deeper connection with him, as they may feel like they experienced his coming of age. His youth helps define his identity as a powerful hero, through Chiron’s mentoring, Deidamia’s loyalty, and his own masculinity. To conclude, Achilles depiction as a youth does have a large influence on his overall portrayal as a hero, and on his overall character. The way that young Achilles is portrayed allows us to have a greater understanding of his motives for his actions during his adulthood. As a youth, Achilles was a dedicated warrior, charming and masculine, the very archetype of a hero. [20:  King.] 
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