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Intro.
This essay will discuss the Wales Millennium Centre's history as a project, alongside the enriched history of the site the Wales Millennium Centre is built on top of. Moreover, this essay will also highlight the architectural process and aesthetics of the buildings, all of which has sparked controversy and gained some critique concerning the buildings appearance, beginnings, and placement. 
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	Figure 1, Image of Wales Millennium Centre, Cardiff, by Jonathan Adams. (Adapted from Gustino, 2015).



Cardiff Bay before the Wales Millennium Centre.
Cardiff bay, known as tiger bay in the 1800's, was originally famous for the Cardiff docks industry, especially the coal exportation (Cardiffbay. 2022). By the 1880s, Cardiff's became the largest handler of coal in the world. 
[bookmark: _Int_O2GMkb39][bookmark: _Int_qAeUV9pa]However, Cardiff's newfound success was shut down directly after the Second World War, in which their main source of success, coal demand, significantly declined as other countries began their own industry developments, thus losing interest in Cardiff's resources (Cardiffbay. 2022). Following this, in 1958, the Coal Exchange was officially closed after the lack of success in coal exportation (Jones, B. 2012). This caused Cardiff Bay to end up a desolate area with no active industry, residential works, and major displacement had occurred. To add onto this, the area's unemployment rates hit above average levels, thus rendering Cardiff Bay virtually static and derelict (Cardiffbay. 2022).
Further ahead, Cardiff Bay had a barrage scheme to commence by setting up the "Cardiff Bay Development Corporation" in 1986. This was the start of a large-scale transformation of Cardiff Bay in its entirety, transitioning from an industrial state to an area of entertainment, hospitality, and residential possibilities (Cardiffbay. 2022). The creation of the barrages eventually began in 1994 and was finished in 1999, which opened endless possibilities for Cardiff Bay including the £2 billion regeneration project of Cardiff docks (Jones, B. 2012).
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	Figure 2, Image of Docklands aerial photograph - with Penarth Head in the background (right) in 1987. (Adapted from Terence Soames, 1987).



The construction of the Wales Millennium Centre.
The Wales Millennium Centre, designed by Jonathan Adams of Percy Thomas Architects, was built in 2004 (Historypoints. 2023). The project was funded by the Welsh Assembly Government and the National Lottery Millennium Fund and donors such as Sir Donald Gordon (WMC, 2019). The Wales Millennium Centre was built as a space for performing arts, theatre acts, concerts, and entertainment in general to take place, and is still the leading spot for such activities to take place in Wales (Visitwales. 2024). The arena to this day is extremely successful, raking in 1.2 million customers in 2023/2024 alone, and steadily remains a successful arena for performing arts (WMC. 2024). However, this does not negate the controversy and critique the Wales Millennium Centre has received over the years, for a multitude of reasons. 
[bookmark: _Int_i2kWrLRb]To begin, the Wales Millennium Centre was not intended on being built as the Wales Millennium Centre at all. The site was originally meant to be home to an opera house designed by the world-renowned architect Zaha Hadid (Historypoints. 2023). A competition was held in the 1990's for designs that would be used to create an opera house on Cardiff Bay, in which Hadid's ‘inverted necklace’ design won. Hadid's idea was an adventurous design which had never been attempted in Welsh architectural history, featuring two glass structures wrapped around one another in an abstract manner which would have been architecturally monumental for the location and time of the competition (Bottoms, J. 2024). However, the necessary funding for the inverted necklace design were not available according to Former Secretary of State for Wales, Lord Crickhowell, and thus Hadid's design was not possible to carry out, despite professionals at the time concluding that the design was indeed feasible in terms of budget and time (Bottoms, J. 2024). This sparked controversy due to the excitement and opportunity that a building from Zaha Hadid could bring to Cardiff was seemingly wasted without proven, concrete reasoning, since the explanation given was allegedly disproven. 
To continue, Hadid resubmitted another design, which won very comfortably and had a solid lead in comparison to other architect's designs, however this design was also cancelled, as it was said to have not impressed locals and politicians alike, being labelled as 'ugly and elitist' (Bottoms, J. 2024). Once again, this decision is still being mourned by many to this day, including former Cardiff Councillor Alun Michael, who labels Hadid's work as "the most famous unbuilt building in Wales." (Bottoms, J. 2024).
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	Figure 3, Image of Cardiff Bay Opera House Model, by Zaha Hadid. (Adapted from Zaha Hadid Architects, 1994).


Architectural critiques of the Wales Millennium Centre.
Architecturally, the Millennium Centre is acquainted with criticism and has been a topic of debate between architectural critics for years, despite its overall success and acclaim. One main point of criticism has been the buildings' unconventional, bold design, which locals have since nicknamed "the armadillo" due to its large, curved roof. (HideWales. 2024).
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	Figure 4, Image of Wales Millenium Centre, Cardiff, by Jonathan Adams. (Adapted from Gail Johnson).


[bookmark: _Int_m85Pl2OD]Although this large roof made of bronze was intended to celebrate Welsh history, it is an extremely distracting, polarising design choice which perhaps stands out too strongly in its placement.
[bookmark: _Int_tO0etrLH]Furthermore, another common critique of the centre revolves around the architect's materialistic choices, especially the slate cladding. Hadid's original design being deemed "elitist" added an extra layer of challenge surrounding the Wales Millennium Centre's design, as the architects had to create a truly, proudly Welsh piece of architecture following the previous designs critiques. However, according to critics Giles Worsley and Rupert Christiansen, "it is the Welsh dimension that is least convincing" (Christiansen, R. 2004). The slate cladding being a solely aesthetic and unnecessary add-on to the building reads as performative and purely political, possibly in an attempt to pay homage to Wales' industrial history. Worsley believes this detail was particularly used to impress politicians with a Welsh material, and to follow an extreme opposite route to Hadid's "elitist" design (Worsley, G., Christiansen, R. 2004). This possibility renders the slate addition to the building superficial. To add to this, the slate cladding as an attempt to create a vernacular building has also been criticised since the slate isn’t sourced from Cardiff, making it seem a little out of place.
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	Figure 5, Image of Slate Cladding on Wales Millenium Centre, Cardiff, by Jonathan Adams. (Adapted from Welshslate, 2021).


Another critique links back to previous points regarding Zaha Hadid's design, which is the idea that Hadid's design was purposefully denied by reasons of conservatism and issues against modern architecture (Welshicons, 2004). This is a very probable and discussed controversy, especially when the overall reasons and actions taken are considered. Zaha Hadid's designed winning the Opera House competition twice shows clear support from the public, despite the claims the locals found the designs "ugly". Moreover, some argue the idea of an Opera House itself was "elitist", since there was great distaste towards "the Millennium Commission support for the Royal Opera House in London" (Welshicons, 2004), which was a reason the entire project was scrapped and instead replaced by the Millennium Centre. Although this can also be debated as Opera was in fact popular in Wales too.
The interior of the building is also a topic of conversation amongst the public, with the main topics of discussion regarding the openness, acoustics, scale and circulation of the Centre. To begin, the buildings open and spacious interior thanks to the high ceiling and windows conveys a grandeur, important atmosphere to the centre, which is visually appreciated by many. However, on the other hand, this scale has been described as overwhelming, even compared to a "whale" by critics (Williams, H. 2004). Though an undeniable strength of the Centre are the acoustics in the buildings, which have been highly applauded by many. The centres audibly protected walls, roof and floor prevents any external noise from disrupting all acts that commence. Moreover, the Centre homes “sound-reflecting, sound-absorbing or acoustically transparent” acoustics which is ideal for a large performance hall and has proved extremely successful in action (WCN, 2023).
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	Figure 6, Image of Acoustics in the Wales Millenium Centre, Cardiff, by Jonathan Adams. (Adapted from piperjoinery, 2023).



Conclusion.
In conclusion, the Wales Millenium Centre has become a staple in Cardiff as a symbol of entertainment, a place for acts and performances to commence, and a rich history behind its existence, however, it is undeniable that the Centre has split public opinion for decades due to its eccentric design, controversial creation and the possibility of what could have been in its place. Regardless of the success the Centre holds and has brought to the city, it is safe to assume there will always be rightful critique of it as the same time.
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