Essay based on the art movement Abstract Expression 

It began during the 1930’s and 1940’s where an arrangement of Surrealists and other famous artists at the time were escaping from Europe, these artists greatly excited the native New York City painters and gave them a more friendly viewing of the new wave of European painting. The movement itself became an ascendant direction in Western painting within the 1950s, it’s not seen as a closed state of the body of work created by these artists, it is seen as a movement open by many varieties of painting both technique and concept of expression. These paintings expressed several broad characteristics portraying forms not drawn from the optical world. They are often seen as being self-generated and of personal emotional expressions, the movement itself marked the modification of the creative centre of modern painting from Paris to New York City in the postwar time period. The movement has been changed into two general motions the first being Action painting being defined by a free, fast, brisk and firm handling of paint motions and created by trailed methods and the second being Colour-field painting who’s painters use large areas, or fields of flat colour and thin transparent paint to achieve quiet almost pondering effects. By the 1950s the movement’s younger followers increasingly followed the lead of colour field painters, and by 1960 it’s associates had generally drifted away from the highly charged quality of the Action painters, in this essay I will be discussing and be comparing how these approaches have both impacted the evolution of the movement to this day and to state why they ambushed from the movements original style. 
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Both terms have their own clarity and techniques used within the movement itself. Action painting takes on the activity of making art, showing often a mixture of experimental creative methods such as dipping, dabbing, smearing and even making gestural motions with the paint on to the surfaces. This physical skilfulness depends on broad gestures directed by the artist’s sense. By the end of the decade, however, leading of the movement had shifted to the colour-field and abstract painters, whose followers in the 1960s rebelled against the irrational of the Action painters of control interacting with chance or effective occurrences, the term action painting became famous by Jackson Pollock and formed part of the earlier stages of the movement itself. Whilst the second term Color-field painting was originally applied to the work during the later 1950’s by three expressionists Mark Rothko, Barnett Newman and Clyfford Still who was searching for a style of abstraction that might provide a modern, mythic art and express a longing for the being and the infinite, and they did this by discarding all suggestions of figuration and instead exploited the expressive power of color by positioning it in larger fields that might wrap the viewer when being witnessed at a close distance. Then during the 1960’s which was the ending of Abstract Expressionism it shifted towards colour field painters.. It seems to me that both the terms seemed to change back and forth going against each-others own style of techniques, colour field painting being more modest and studying more of towards the usage of colour and formation whilst Action painting is more expressive and shows generations of creative gestures. 

The two terms Action Painting and Colour Field painting seemed to go against each other being judged towards the actual movement itself. They seemed to have strayed into their own style and proficiency. But nowadays many artists have looked at this movement as a line of work such as Franz Kline, Hans Hoffman, Bradley Walker and Arshile Gorky who have instead moved away from still life expressionism towards more abstract and cubist approaches. But even within today’s society many art enthusiasts, experts and critics disregard the movement as an artistic one. At the end of the day this is an art movement that led to one of the most deviant developments in American contemporary art, but still, after fifty years the movement still raises a lot of dispute, but a lot of esteem as well. Yet it still shows it’s elements within many other artistic movements such as Lyrical Abstraction, Pop Art and Minimalism. Unlike other styles and movements, the movement itself has transcended passing and local interests, serving as a possible choice for international artists for the past eighty-five years. It’s the process style of the century as well as a sign of our place in history. The usage of Abstract also elicits how art might continue into the future. The painting and sculpture pass along what cannot be viewed through a lens. They have challenged themselves to picture the unnatural rhythms of nature, the qualities of life, the expansible of individuals and society. In this sense, these artists in turn have neither discarded the desire to communicate calm to the viewer nor rejected the connection of their highly communicative art form to life but instead has gained a somewhat expression of identity, expressing how the artist has embedded their signature technique within both an abstractive painting or gestural sculpture, like expressionism the movement explores many subject matters but chooses a more emotional approach. Many viewers will consider the question of all abstract aspects whether the paintings or sculptures have meanings within the world, or if it is simply an expression of the artist themselves, after all the movement is personal and is remarking emotional values. 
The movement itself requires the viewer to undertake new emotional demand in order to take over and to be touched by it. Gathering a sense of a kind of semiotic force, a powerful need to impart something towards the viewers. The artist is seeking to communicate something, but is unable to say exactly what it is. The work was described by the word glorious a word applied to it by Newman which he used the word expressively, whilst Harold Rosenberg uses it as the natural object. Having the sense that in these works everything is meaningful, everything is conscious; that there is always more to be understood about them. However, there is no giving up on the work of art because we feel that the artist stands somewhere outside of it, or is only pretending to say what he does. The artist is absolutely present and part of the work. To sum it all up, the movement Abstract Expressionism can be divided into two main aspects consisting of Action Painting and Colour Field painting and has become a sort of evolution between the early 1950’s to the later 1960’s. Critics were the reason why these two terms had drifted away from the main feature of the movement itself and have lead to varies other methods of art after all it has changed the American art lifestyle and is being consisted within each individual movement. So to me both the terms have their own comparisons and their own styles and basically became their own movement, so artists choosing to stay with the field of action painting, whilst others embarked towards colour field painting.  
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