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SECTION ONE:
EXPLAIN AND DISCUSS YOUR CHOICE OF SPEECH; WHY THIS SPECIFIC SPEECH?
When researching different Shakespearian monologues, it was important for me that I found something that challenged me. I wanted a monologue that was going to take me out of my comfort zone and showcase skills that I have collected and improved over other modules. I wanted to explore the different genres of Shakespeare’s collection. Therefore, the first monologue I looked at was Hermione’s Monologue from ‘The Winter’s Tale’. This is a very hard hitting emotional monologue that explores many issues that women faced in the time it was written. The reason I liked this monologue is the raw emotion it conveys as Hermione tells the audience she has nothing left to live for. I think that the character development would be key to a monologue of this nature as to do it justice, I would have to be able, as an actor, take myself to a place where I possibly wouldn’t want to go. I think this would be an effective piece to perform but it reminds me a lot of the monologue that I tackled in previous modules. Although, I feel this monologue is more powerful and would be useful in my skill set, it is something I will bear in mind for another time. 
For this module, I want to find a monologue that is comedic. Comedy is something that I wouldn’t normally approach for myself but after challenging myself in the ‘Stand Up Comedy’ Module and learning different techniques, it is something I would like to look at, especially with the added challenge of the language barrier. Shakespearian language is very powerful in itself, and I think it is easier to make it sound passionate and moving then it is make someone laugh with it. 
The second monologue I chose to look at is Luciana’s Monologue in ‘The Comedy of Errors’. I enjoyed the pace and message behind this monologue. I think this is an incredibly clever speech, as although what the character is saying isn’t positive, she is almost ‘making the best out of a bad situation’ and you can see the love and care for her sister behind it. I think it is an honest monologue although many people may not agree with what she is saying, you can’t help but listen because you know it is coming from a good place. I think that by choosing this monologue, I wouldn’t be challenging myself enough. Although the speech is intelligent, I personally don’t feel as if it takes the character on enough of an emotional journey to showcase different skills throughout the monologue. I think it would be a safe choice and this is something I want to avoid. 
The next monologue I looked at was Tamora’s speech from ‘Titus Andronicus’. I liked this monologue because I think there are multiple ways in which you can interpret and perform it. You could either play an innocent girl who is trying to make love to the person she feels for or you could play a flirty, frisky character who is seen as cheekier and trying to control the situation she has found herself in. I also like this monologue because I think it would present me with a style of performance that I haven’t worked on as much as I would like to. I also think the language and descriptive words are very well written and paint a clear picture for an audience. Again, this is a monologue that I would like to draw upon at another time. Due to, initial research and reading, the character I would want to portray would be soft, loving and passionate. 
Isabella’s monologue from ‘Measure for Measure’ is another monologue that I looked at. I think this is powerful monologue that attacks some of men’s attributes and behaviours. I think it is quite entertaining and could be presented in a clever manner, either light hearted and mocking or stern and offensive. Similarly, to other monologues, the reason that I have chosen not to take on this speech is because I personally feel like there is only a limited array of emotions to explore in this monologue and this emotion is continued throughout the speech. I want to find a comedic monologue that takes the character on a journey of different emotions so that I can showcase my abilities effectively. 
This led me on to a Mistress Page’s monologue in ‘Merry Wives of Windsor’. This monologue caught my attention from the beginning. I think that the comedic element could be interesting to play with and something I can apply knowledge from previous modules before. ‘The Merry Wives of Windsor’ is referred to as “somewhat outside the pattern of the other six plays. It is a comedy, but not a romantic comedy, and might more fairly be described as a citizens’ comedy. It is set in a recognisable English milieu, with a cast of stock comic characters- the jealous husband, the clownish suitor, the witty, quick-thinking older woman, the romantic hero and heroine, the incompetent justice, the Welsh parson, the French doctor and, of course, Falstaff and Bardolph, Nym and Pistol, his followers.” (BASSNETT. 1993: PAGE 109)
On initial reading, I found this monologue entertaining. It was the one of a few monologues that made me physically laugh out loud because I saw an old female character who was very sarcastic and bitter. I imagined that she would be this way because she knows that youth and beauty are no longer on her side and she has been given a love letter and thinks she is being made a mockery of.  She would be tottering about the house, possibly cleaning, talking to herself about the disgusted fashion in which she has been offended. This house would be set in an old fashioned Tudor cottage with minimal furniture. I think this because the character I have imagined has had a difficult few years financially and emotionally. Her physicality would be that of a fed-up housewife. I think her love life has been few and far between and this is why she believes the love letter is a hoax. Upon research of the character and the play, I found out that is already married and I think because of this, she would find the letter very insulting. I think that her anger builds as she is reading the letter, as some sentences could have been phrased differently. One of the main elements of this monologue that I really enjoyed is that humour can be created through Mistress Page’s reactions to what she is reading. Due to wanting to express an array of emotions, I am going to look at this monologue in different ways and exhaust all of the different emotions possible through detailed research and character decisions. Could this be juxtaposed by a young excitable lady, not used to getting love letters, and is delighted to receive such item. The monologue takes a turn for the worse when she reacts in a way that says nothing but hatred towards the author of the letter. What would be the turning point for her? Why is she so angry?
WORD COUNT: 1,101



SECTION TWO:
ANALYSE AND DISCUSS THE CHARACTER IN YOUR SPEECH, WITH FOCUS ON YOUR CONNECTION TO, AND CREATION OF THE GIVEN CHARACTER, CONSIDERING THE VOCAL, PHYSICAL AND INTERPRETIVE SKILLS REQUIRED:
Mistress Page is a clever character who has many layers. She is seen as cunning but also trustworthy. She is an older woman who is married to a wealthy man; Master Page. Due to being in control of her husband’s money she becomes very desirable by a fat, deceitful knight, John Falstaff who tries to win the heart of Mistress Page in the hope of her falling head over heels for him and handing over all of her Husband’s money. He tries to commit this sin by writing her a seemingly charming love letter. The reading of the love letter and her reaction to it is where my chosen monologue falls within the play. Mistress Page is overwhelmed but secretly enjoys the nicer parts of the letter until she sees who it is from. She is then offended and insulted and expresses her disgust out loud. 
In the scene that follows, we see Mistress Ford enter distressed and exclaiming over a love letter that she has received. She confides in her loyal friend Mistress Page and they discover that they have been given the same letter in the same hand. The relationship that unfolds to the audience is an intriguing one.
“FORD Ay; and as idle as she may hang together, for want of company, I think, if your husbands were dead, you two would marry.
 MISTRESS PAGE: Be sure of that, --two other husbands.” 
(SHAKESPEARE. 1602: ACT III SCENE II)
 This quote show that the two characters are very close and other characters are aware of their friendship. It also shows that Mistress Page can be blunt and sarcastic. The two characters bring out different characteristics in each other. They become quite childish as they plot to get revenge on the knight. They become very excitable and animated as they make sexual innuendos and mocking jokes towards said knight. This excitable and almost childlike manner is something I want to carry into my monologue. By using a quicker pace when delivering dialogue and exaggerating certain aspects such as new thoughts or key words such as ‘Flemish Drunkard’, I aim to achieve this.
Another relationship that she holds dear is with her husband. From their general being around each other, we can assume they have been married for a while. When Master Page finds out John Falstaff’s plan he doesn’t appear worried which his tells us as audience that although they seem to be happily married, we can’t help but ask if they have they grown apart and become bored of each other? This would cause self-confidence issues for Mistress Page and this is something I want to look at further. I started to play around with physicality and thought about how it would affect an older woman to be self-conscious and still want to look as she did when she was younger. Therefore, I decided to add a section into my monologue that involved Mistress Page looking at herself in a mirror trying to ‘improve her appearance’ by putting makeup on and trying on different pieces of jewellery. Because Mistress Page was married into wealth I decided that I want to portray her as quite ‘unladylike’ behind closed doors. When my character of Mistress Page puts her lipstick on in the mirror, she pulls different seductive poses to herself until she realises that she has lipstick or what she thinks is lipstick on her teeth. In an unladylike manner, she rubs it off and continues trying to be seductive. Frustration grows when she doesn’t achieve her desired look. Therefore, she decides to hold different pieces of jewellery up to herself in the mirror to try and add glitz and glam to her appearance. When this doesn’t go to plan, she gives up trying to improve her beauty and slumps down heavily in her chair, letting out an exasperated sigh. When furthering physicality, I decided that I wanted Mistress Page, whilst in the mirror, look down and notice that her breasts are no longer as youthful as they used to be. In an aggressive yet, sensual manner, grab her breasts and hold them up to where she would like them to be. She is delighted by this and facial expressions confirm this. When she lets go, they fall back to the same place. This infuriates the poor Mistress as she screws up her face and becomes tense and lets out an aggravated cry to her reflection and begins a series of self-deprecated muttered comments. By using different states of tension in my body and an almost whispered tone, I aim to achieve this. 
I wanted to try different ways in which Mistress Page came across the letter. Originally, when first playing with ideas, I wanted the character to be cleaning or looking through her jewellery box and come across the letter by accident. But due to the way I want to set up my monologue, I thought it best that she came across the letter in a frustrated attempt to distract herself from her personal problems. Therefore, I compiled letters on the desk in front of her which concealed the love letter. I also thought this was a more believable approach as it begged the question of, how did the love letter get there without being seen? Whereas, looking through a pile of letters that have been brought from a letter box is more natural and believable. 
I had to make a decision on how I was going to deliver the first part of the monologue. frustrated or flattered. When initially playing with ideas, flattery worked well as it played tribute to the ‘posher’ character I was trying to achieve but after making decisions on the Mistress’ background and following suit of other physicality created, a more aggressive opening was effective. I have made the decision that Mistress Page didn’t grow up around wealth. Because of this, I want to play around with an accent. During individual rehearsal, I tried Mistress Page with a ‘cockney’ accent. I think it drew too much attention out of other characteristics I had created and didn’t allow me to articulate and deliver speech as effectively and clearly as I wished.  Therefore, using this idea, I decided to use over exaggerated English accent to read the letter out loud to show that she likes to keep up appearance and subtly contrast it with a renounced pronunciation accent for the rest of the monologue, when frustration takes over and she forgets about appearances. Throughout the play, you could tell the difference in class between characters, by the vocal quality. Characters of higher status were well spoken and articulate and lower-class characters were more aggressive with speech, with a gruffness quality.
In ‘The Merry Wives of Windsor’, Mistress Page has a love for her daughter Anne but I personally feel that she neglects her as she is too busy plotting with her friend instead of looking after her daughters wants and needs, such as the man she falls in love with. Taken from this, a level of selfishness and self-indulgence is key within my monologue. the frustration doesn’t last long when she realises that the love letter is for her. “Am I now subject for them?” is delivered in a quicker, more excitable tone, contrasting with the opening line to show that she can’t hide her enthusiasm when it comes to herself. 
WORD COUNT: 1,183




SECTION THREE:
ANALYSE AND DISCUSS THE CHARACTER’S EMOTIONAL AND PHYCHOLOGICAL SITUATION; WITH SPECIFIC FOCUS ON THIS SPEECH:
Mistress Page is a complex character who fights an array of different emotions. When the play first opens, we see her as her Master’s wife, linking under his arm. In the opening scene, we see Slender ask Master Page about the wellbeing of Mistress Page. He doesn’t answer his question. This raised suspicions with me, is there a reason he didn’t answer? I think would affect the character of Mistress Page. She would feel slightly unimportant. She also doesn’t speak when we first see her. She is aware of her place within the company she is in and holds herself in good posture. John Falstaff also notices Mistress Ford before her which would also add to a feeling of not being worthy. Although, at this point I don’t think this would affect her as she doesn’t know of his intentions but in general, as a person, it would slightly degrade her. 
The next time we see Mistress Page, is my chosen monologue. She enters with a letter from John Falstaff, of which she doesn’t know the nature of yet. Therefore, she seems calm but intrigued. By isolating the monologue and making character decisions, I decided to alter this. Within my opening physicality of looking at her appearance in the mirror and being dissatisfied, this would set the tone for the monologue. because she feels like she is no longer beautiful and doesn’t possess the youth that she once used to, she would feel ugly, frustrated and inadequate. 
On discovering the nature of the letter, a similar tone of inadequacy follows until she is excited by the thought of someone writing her in the tone of love. This is due to the lack of attention that she receives from her husband and her home lifestyle. She is trapped in a cycle of cooking, cleaning and generally being a housewife and this is why she latches onto the thrill of a new idea and love interest. 
When reading the letter, it states that she is no longer young. This creates a wave of insecurity and defensiveness to wash over her. She tries to cover it up but it would have hurt her greatly as this would have been the first time that she had heard words like this. She may have been feeling them, but there they are, in black and white, to confirm her insecurities. She swallows her pride and continues to read the letter.
The mystery author seems to retrieve himself by stating that he is merry and so is he, so they are alike in more ways than she may think. This would be comforting and pick her up slightly. Although, it is not the best compliment, it is something that she respects. Mistress Page as a character has a good sense of humour which is evident through her relationship with Mistress Ford as they jest and create comedy together. 
The next section of dialogue allows Mistress Page to feel alive and sensual. The idea of a soldier falling in love with her, makes her feel young and desirable which allows her to enjoy and get lost within what she is saying. Her enjoyment grows and builds and reaches a point, almost of complete enjoyment, until she realises who sent the letter. Her temporary imaginary world comes crashing down when she realises that the ‘young gallant’ that she thought was writing to her, is a fat, unworthy knight who only desires her husband’s wealth.  It would make her feel hindrance and betrayal to have her own personal issues confirmed by a character who is even worse than yourself. 
“she is not talking about her ‘emotional state’, she is revealing it, eloquently. Her body can express it and her brain form it into words.” (LINKLATER. 1992: PAGE 33)
After this monologue, her female companion Mistress Ford enters, stating that she has been given a love letter. Mistress Page has to put aside her feelings temporarily in order to help her friend. She is a loyal friend so she would feel annoyance towards her situation, only to realise that they are in the same situation. Page would feel slightly disheartened, although she wishes not to be in the position she is, she thought for a moment she was being wooed, at least by someone, to find out that it is meaningless. During this conversation Mistress Page’s dialogue explains that she feels like she has need to doubt her own Chasity. She feels that she doesn’t even know herself anymore, for if John Falstaff can write to her in such a manner, then he must know something about her that she doesn’t. This makes her feel unnerved and unsafe of her own values. This is why I have created an extravert character for Mistress Page. Because she feels like she has lost herself, she is disguising her own morals and beliefs with that of someone who is confident, sensual and aware of themselves. 
Due to Mistress Ford receiving a letter, her husband Ford, becomes very jealous and decides that he is going to dress in disguise and befriend John Falstaff in order to find out what his plans are. this would make a character feel quite jealous. It would make her question why her friend’s husband is jealous and why her own isn’t. I think this may be down to Mistress Page’s and George Page’s disagreement on who their daughter should marry. We don’t see much communication between Mistress Page and her daughter Anne throughout the play which shows that Mistress Page is caught up in her own situations and has possibly pushed Anne and her feelings to one side. I think this is why, in the end, when Anne chooses to marry someone that neither of her parents agree with, Mistress Page is the first of the parents to be won over. I think this is because she feels guilty. I also think that this is the part in Mistress Page’s life where she has to let go and accept that her daughter has grown up. This would affect her maternal instincts, and her emotions. 
WORD COUNT: 985
SECTION FOUR:
ANALYSE AND DISCUSS THE SPEECH’S DRAMATIC LANGUAGE, AND HOW YOU UTILISE IT FOR PERFORMANCE:
“Actors who want to tune in to Shakespeare’s text and communicate it fully to their audiences can/should/must become sensitive to the feel of vowels and consonants, to the anatomy of words as well as their meaning. They can/should/must reconnect to the neuro-physiological circuitry that allows the sense and the emotions to be informed by the taste, touch, color and pitch of words.” (LINKLATER. 1992: PAGE 14)
By researching and using quotes such as these, I was able to begin breaking down the language barrier of Shakespeare. On initial reading and analysis of the text, I found it difficult to understand what was being said. Therefore, visual tools were very useful in order for me to break down and retain the text. Videos of performance on YouTube such as https://www.youtube.com/watch?v=rVinsLiOpu0 helped me because it was very expressive. I found it effective and useful because of the facial expressions, slower pace and good articulation.
“You are not young, no more am I, go then, there’s sympathy” (SHAKEPSEARE. 1602: ACT II SCENE I) the beginning of this sentence would be said confidently until realising what has been written, before a disgusted second look. She would be embarrassed momentarily by this and this will be evident in tone of voice. This would have upset her because it is probably the first time that she has heard this. Therefore, I will sit in the pauses and use eye contact and facial expressions to connect with the audience. 
It will pick back up on “You are merry, so am I” (SHAKEPSEARE. 1602: ACT II SCENE I) as if to say, here’s the good bit! By using a more positive tone, as if to persuade myself that this is a compliment, this feeling will relay to an audience. The comma’s in this section are very important. By almost dismissing the comma here and using a quicker pace, it adds to the sense of creating a false compliment. 
“You love sack, and so do I” (SHAKEPSEARE. 1602: ACT II SCENE I) After the word sack, which translated is wine, a cheeky laughter will be heard. I think this will help to explain to the audience, what she is talking about, this, coupled with a whisper for “so do I” to show that she shouldn’t like his last comment but she does. This is directed towards the audience, to give the audience information about the character. 
I am going to slip my dressing gown down to reveal my shoulder when sexualising the character’s name; “Let it suffice thee, Mistress Page, At least, if the love of a solider can suffice” (SHAKEPSEARE. 1602: ACT II SCENE I) to show she is getting carried away by the letter and the idea of a soldier proclaiming his love. By using emphasis on her name and soldier, it communicates to an audience that she does actually want this to happen and is stimulated by the thought of it. Following this, “’tis not a soldier-like phrase” (SHAKEPSEARE. 1602: ACT II SCENE I) would be said in a sexualised manner and an impressed tone of voice.
“When words are seen, tasted, touched, felt, they penetrate and break up patterns of thought. They reach into emotions, memories, associations, and they spark the imagination. They bring life. The way you speak Shakespeare’s words will determine the depth at which you plumb his meaning.” (LINKLATER. 1992: PAGE 31)
A quick but clear delivery to build up towards the end of the letter is needed. By using the rhyme and natural rhythm that is created through this, it can build to a point where it will contrast dramatically after a long pause with the reveal of who the letter was written by. When watching ‘The Globe Theatre’s 2010 edition of “The Merry Wives of Windsor’, Mistress Page says this dialogue in a manner than portrays she doesn’t believe what he is saying, almost as if to say, ‘come on, really?!’. I wanted to challenge this and portray it as if she was captivated and lost in speech and then brought back down to earth with a shattering reality. I think this allows me to show different emotion in the monologue and contrasts and gives better reason for the next section.  If any femininity or reservation was held before, its gone now. By using over exaggerated gestures and powerful pauses we fall into the next section of dialogue. 
To help the audience understand the character’s disgust and exasperation, I am going to use the sound we associate with well know figures of speech to enhance my delivery. For example, “What a Herod of Jewry is this!” will almost be said like ‘what the hell is this!’. “Shakespeare makes constant and conscious use of figures of speech because Rhetoric was a natural instrument of communication at that time.” (LINKLATER. 1992: PAGE 79).
“One that is well-nigh worn to pieces with age, to show himself a young gallant!” (SHAKEPSEARE. 1602: ACT II SCENE I) By adding in a slight pause after “one” and obeying the rest of the punctuation, I think helps to explain that she can’t believe that someone who is very old and almost falling apart, presents himself as a young gentleman. To highlight this more, I will use an exasperated tone. Between these sentences, I will add pauses to show that she is looking for her next insult and once she has found it she is confident in her insult and can’t wait to tell the audience and therefore impress them, a slightly quicker pace will be used.
I have added emphasis onto ‘“Flemish Drunkard” (SHAKEPSEARE. 1602: ACT II SCENE I) to again ensure understanding but to almost spit the words at the audience. They are words that wouldn’t be used today but understood universally as insults. 
The next few lines entail Mistress Page questioning herself. She can’t believe that he has only been in her company a few times and he can say all of this. She asks herself, what did she say to him? Did she flirt with him? Did she give him reason to say these things? Because of character choices I have made about Mistress Page, I believe that she would have flirted with him when being in his company so this affects the delivery of these lines. “I was then frugal of my mirth” (SHAKEPSEARE. 1602: ACT II SCENE I) will be said slightly doubtful, as if she is telling herself that she didn’t flirt with him. Her facial expression and tone of voice will give the audience reason to believe otherwise. Therefore, this justifies the next line “Heaven forgive me!” (SHAKEPSEARE. 1602: ACT II SCENE I). Whilst she doubtfully delivers the previous line, she will reflect on the situation and will use a brief pause to communicate with the audience that they are correct in their suspicions. Is she admitting to herself that she flirted with him? Is this the type of character she is?
Another pause will be used by longer this time, to give her time to think about what she is going to do next. A new idea, like a flash across her face. It is important that the audience see that she has thought of a new idea before boldly stating it, it is just as important to make sure the audience believe that this is the first time she has thought of it. Similarly, the reading of the letter has to be delivered as if it is the first time the character has read it. This was something I found quite difficult but through analyse of text and deciding where it was appropriate to look down and look at the audience and learning the dialogue through reading it rather than memorising, enabled me to learn when to naturally look down. 
The alliteration of the next line makes it flow nicely and I will use this to my advantage; “Why (pause), Ill exhibit a bill in the Parliament for the putting down of men” (SHAKEPSEARE. 1602: ACT II SCENE I). Mistress Page will find herself funny here and laugh out loud. This shows that she finds herself entertaining but also finds jokes in situations, highlighting her jester like plots. 
A moment of realising that this isn’t going to possible follows her short-burst idea. A pause, a change in body language from upright and excited to slumped and deflated, along with a facial expression that contrasts her previous wide eyed excited expression will create humour and understanding of situation for the audience. 
The monologue ends with a question and answer to the audience that concludes that she will be revenged on the Knight for writing such a letter. A common gesture of finger pointing to suggest to the audience that she is certain of what she is saying, is communicated. A short, pointed, articulated ending is what is needed to leave the audience satisfied that she means what she says.
WORD COUNT: 1,203


SECTION FIVE:
ANALYSE AND DISCUSS THE NATURE AND FUNCTION OF THE ACTING AREA IN ELIZABETHAN AND JACOBEAN THEATRE AND HOW YOU HAVE USED, UTILISED OR VARIED FROM THIS IN YOUR PERFORMANCE:
Functions of the Acting Area in Elizabethan and Jacobean Theatre differ from Theatre functions now. ‘The Merry Wives of Windsor’ was written in or before 1957. Therefore, it was written was Queen Elizabeth was in reign and complies to the functions of Elizabethan Theatre. There are many aspects of this style of theatre that I find interesting and want to pay respect to. “There is a story that suggests that The Merry Wives of Windsor was written expressly at the Elizabeth’s command” (BASSNETT. 1993: PAGE 110) although, this is debated.
Firstly, the heightened style of performance draws the audience in and allows the audience to follow what the actor is saying even if there is a language barrier. When watching The Globe’s version of ‘The Merry Wives of Windsor’ whilst reading the script, there were sections of dialogue that I still didn’t understand but due to gestures and a heightened sense of character, I was able to understand the scene. This is something that I want to carry into my performance. To achieve this, I will use gestures, facial expressions and pauses. 
The use of costume is something that I want to incorporate. When researching costume that was used in Elizabethan Theatre, the information that follows inspired my choices. “For the most part, both very dark and very bright colors were reserved for higher-ranking members of society, as it was much more difficult to produce clothing in these colors. The monarch and their direct family members were permitted to wear any clothing of their choice, although their clothing was usually made of silk and colored purple. Dukes, earls, and marquises were also permitted to wear purple silk clothing as well as sable furs.” (https://www.halloweenexpress.com/guide-to-elizabethan-and-shakespearean-costumes.php) Therefore, I am going to wear a dark purple dressing gown, in order to represent her rank in the society, at the least, how she sees herself in society. It also builds on her character. She thinks that she is regal but is quite happy to be seen in something casual. Costume is also something that I find interesting within Elizabethan Theatre that is used in today’s theatre is being able to tell the difference between characters status due to their costumes. An example in ‘The Merry Wives of Windsor’ is a scene between Slender and Pistol in Act One Scene One where Pistol, who is one of Falstaff’s men who is deemed as a lower-class character wears brown baggy pantaloons tucked into black boots with a dirty beige top with ungroomed hair. This contrasts with Slender who is one of Anne Page’s suitors who is of a higher class wears bright green trousers, a white ruffled neckerchief and a red cape. “Lower-class men in Elizabethan times had lower-quality clothing available to them, as many of the fabrics and colors of those in other rankings were quite expensive. Lower-class men generally wore clothing that was brown, beige, green, or blue, although these colors would not be the deep, rich tones that those of higher rankings would wear. Commoners would often wear fabrics made of wool, sheepskin, linen, or taffeta. Peasant men wore loose-fitting trousers, trunks, cloaks, and hose much like the noblemen, but their items were very plain in color, cut, and fabric. Young boys would also wear similar fashions to their fathers, which showed the status of their families in society.” (https://www.halloweenexpress.com/guide-to-elizabethan-and-shakespearean-costumes.php)  Jewellery is also something that I have incorporated into my monologue which pays respect to Elizabethan Theatre. By using gold Jewellery to try and improve Mistress Page’s outward appearance, I have shown that Mistress Page cares for materialistic things and relys on them to make her feel better but inevitably, doesn’t help her at all. If anything, it makes her feel worse because it fails to boost her confidence; “Jewelry was also popular for middle- and upper-class men and women. Large earrings were fashionable with both and women, although generally, earrings were more popular among high-society males than females… Rings and necklaces made of gold were worn by both middle- and upper-class people, although rings and necklaces for higher-society men and women were much more intricate and featured more expensive material and larger, precious gemstones such as pearls and emeralds. (https://www.halloweenexpress.com/guide-to-elizabethan-and-shakespearean-costumes.php)  
Another aspect of Elizabethan Theatre is presenting multiple runs in a Thrust Stage. Also, by rehersing in different work spaces, it meant our performances had to be able to move around and not restricted to any condition. “That most of the thirty-six plays of Shakespeare’s Folio were not performed at a single theatre”. (STYAN. 1967: PAGE 1) By selecting a Thrust Stage, it meant that I had to perform my monologue to three different points of focus. I think that this created more intensity between myself and the audience as I was able to engage the audience more effectively. To add to the intensity I wanted to create, my performance was on floor level where as in Elizabethan Theatre, there would have been more levels which would create a slight distance between the audience and actor. In Elizabethan Theatre, there was a very minimalistic set, this is something that I kept, although slightly change due to incorporating a table and a chair. 
Due to the nature of the monologue I have selected, it has enabled me to change and modernise elements of the character and still make sense to an audience. Something that differs between my monologue and how it would have been presented in Elizabethan Theatre is the fact that I am a female actor. My role would have been played by a male. “In order to produce a public record of what women ‘thought’ and ‘felt’ (or what they ‘ought’ to think and feel), one had to turn to literature – literature almost exclusively written by men. That this was accepted in the past as almost a given underscores the seeming impossibility of obtaining historical information about real women and the unseemliness of a living woman conveying her feelings in a public format, a condition rather analogous to the use of boy actors to play women’s part on the Renaissance stage”. (BARKER. 1995: PAGE 4) I think that this quote is very true to the nature of Elizabethan Theatre. Another quote that supports this is; “a somewhat more historical version of stressing the woman’s point of view assumes that female characters can be read as examples of how women were treated in the period in which the work was written”(BARKER. 1995: PAGE 4). 
 Not only is Mistress Page female but she expresses problems that most females face at some point in their life. To further from the conventions of Elizabethan Theatre, I have chosen to over sexualise parts of Mistress Page with overly feminine qualities. “It is now a commonplace that Shakespeare was preoccupied with the uncontrollability of women’s sexuality; witness the many plots concerning the need to prove female chasitiy, the threat of adultery, and even when female fidelity is not a major theme of the play, the many references to cuckoldry in songs, jokes and passing remarks. (BARKER. 1995: PAGE 121). I think that many of the reasons why we don’t see female and mention of their sexuality in early works is shown through this quote; “Stephen Greensblatt argues that such repression and anxiety stem from a Renaissance Christain ethic which posits even marital sexuality as sinful” (BARKER. 1995: PAGE 120)
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